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AMBITIOUS PROGRAM 
FOR BOSTON S OPERA 


New Singers and Novelties An- 
nounced for Season Which 
Opens November 27 


Boston, Sept. 25.—From the Boston Op 
era Company comes the announcement of 
its opening on November 27, the list of 
singers—so far contracted for—and of op 
eras, the announcement of the visit of Mr 


Weingartner, who will conduct two per 


formances of 
and one of “Faust,” with Lucille Marcelle 
to be heard in Puccini’s opera and other 
roles; of the visit of Mme. Maeterlinck 
(Georgette Leblanc), who will take part in 
presentations of “Pelléas et Mélisande,” 
both as an opera and as a drama, and other 
particular features of the approaching sea- 
son. 

Neither Lydia Lipkowska nor George 
Baklanoff will return to Boston this Win 
ter. Florencio Constantino is expected to 
appear in a number ot! performances. 
Alice Nielsen will visit Boston in the 
course of the season as an artist from the 
Metropolitan Company. For the rest, the 
list of singers follows, and those marked 
with a star are engaged for less than four 
performances : 

Sopranos: *Bella Alten, 
Lucette De Lievin, *Fely ; 
tinn, Madeline D’Olige (new), *Emma Eames, 
*Ester Ferrabini, Bernice Fisher, *Johanna Gad 
ski, Mary Garden, “Christine Heliane_ (new), 
*Marguerite Hobarts (new), Georgette Leblanc 
Maeterlinck (new), *Lucille Marcel, * Marie-Louise 
Martini (new), Carmen Melis, *Johanna Morella 
new), Lillian Nordica, *Evelyn Scotney (new), 
Louisa Tetrazzini. Contraltos and Mezzos: Maria 
Claessens, *Florence De-Courcy (new), Maria Gay, 
‘Louise Homer, Jeanne Maubourg, Jeska Swartz, 
*Jeanne Gerville-Reache (new). Tenors: Luigi 
Cilla, Edmond Clement, *Ferd. De-Potter (new), 
*Rafzlo Diaz (new), Giuseppe Gaudenzi, Ernest: 
Giaccone, Herman Jadlowker. *Alfred Ramella 
(new), “Paul Saldaigne (new), “*Leo Slezak, 
"Jacques Urlus (new), Giovanni Zenatello. Bari 
tones: *Pasquale Amato, *Gaston Barreau (new), 
Ramon Blanchart, Rodolfo Fornari, *Max Kaplick 


“Tristan,” one of “Tosca” 


*Zina Brozia (new), 
Dereyne, *Emmy Des 


(new), Pierre Letol, Carmine Montella, Giovanni 
Polese, Attilio Pulcini, Maurice Renaud, “Jean 
Riddez (new), Antonio Scotti. Basses: *Georg« 


Bourgeois (new), *Edward Lankow (new), * Vanni 
Marcoux (new), José Mardones, “Bernard Ol- 
shanski (new), Leon Rothier, Tavecchia. 

Eight operas will be added to the estab- 
lished répertoire of the opera company: 
Wolf-Ferrari’s “Secret of Susanna,” Iran- 
‘hetti’s “Germania,” Debussy’s “Pelléas et 
Mélisande,” Saint-Saéns’s “Samson et Da- 
lila,” Aubert’s “Foret Bleue,” Massenet’s 
Werther” and “Thais” and Wagner's 
Tristan und Isolde.” 

The productions of the French operas 
will be under the direction of M. Caplet. 
(he French section of the company has 
been materially strengthened since last sea- 
on as regards both soloists and chorus 
ind Leo Devaux, formerly a singer of the 
letropolitan and Boston Opera Companies, 
vill be the French stage director. Saving 
or the addition of Mr. Weingartner, the 
ynductors of the Boston Opera will be 
hose of last season, Messrs. Conti, Mo 
ranzoni, Goodrich and Caplet. Much stress 
vill be laid upon the French part of the 
épertoire, and Mme. Gay and Giovanni 
‘enatello will be prominent in_ casts 
hroughout the season. Mme. Galli, a dan- 
seuse from La Scala, Milan, will lead the 
allet. Much new scenery has been pre- 
pared for the old as well as the new op 
ras. The scenery for “Hansel und Gre- 
el,” “Pelléas et Mélisande” and “Tristan’ 
s being prepared at the studio of Pro- 
fessor Lefler at Berlin and the scenery of 
Pelléas” has been personally approved by 
Yebussy and Maeterlinck. 


Luigi 





DIPPEL BACK WITH PLANS 





Composer Wolf-Ferrari Will Come to 
America to Attend His New Opera 


Andreas Dippel, general manager of the 
Chicago-Philadelphia Opera House, re- 
turned from a five months’ stay in Europe 
on Tuesday, aboard the Kaiser Wilhelm 11. 
In the statements of plans for Philadel- 
phia and Chicago he confirmed the an- 
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nouncements already made in MuSICAL 
AMERICA regarding new artists engaged and 
operatic novelties to be given. 

As to the New York engagement of 
the Philadelphia-Chicago Grand Opera 
Company, Mr. Dippel declared that dur- 
ing the six performances to be given at 
the Metropolitan Opera House on Feb- 
ruary 6, 13, 20, 27 and March 6 and 13, 
he expects to present to the New York pub 
lic not only the French wing of his com 


pany, but also the most important stars 
of his Italian troupe. 

Of the operas scheduled for New York, 
two or possibly three will be novelties, 


as the production of a new work of great- 
est interest is under consideration and ne- 
gotiations are still pending. It may be 
taken for granted that Massenet’s “Cendril 
lon” (Cinderella) will be one of the novel 
ties, and the other, Wolf-Ferrari’s “I Gio 
jelli della Madonna” (The Jewels of the 
Madonna). The opening performance in 
New York will be “Carmen,” in which 
opera Mary Garden will appear for the 
first time in the title rdle before a New 
York public. Maggie Teyte, of whom 
great things are expected, will be Micaela 

\fter hearing the score of the new Wolf- 
Ferrari opera at the piano, M. Dippel re- 
marked that since Bizet’s “Carmen” noth- 
ing had made so instantaneous an impres- 


sion upon him as the new opera. It con- 
tains two intermezzi of melodic beauty. 
Carolina White, Amedeo Bassi and Mario 
Sammarco will have the principal roles 


The composer will go expressly to Chi- 
cago to supervise the first production in 
the Italian language on any stage. 

The other three performances will bring 
Saint-Saéns’s “Samson et Dalila,” with 
Mme. Gerville-Réache, Messrs. Dalmorés, 
Dufranne and Huberdeau; “Thais,” with 
the familiar cast of Miss Garden, Messrs. 


Entered at the Post Office at New York, N. Y., 


Renaud and Dalmorés, and “Le Jongleur 
de Notre Dame,” with last season’s cast, 
together with another one-act opera, either 
D’Albert’s “Die Abreise,” Bizet’s “Djami- 
leh,” or Massenet’s “Navarraise.” All the 
performances will be under the musical 
direction of Signor Cleofonte Campanini 


WORCESTER FESTIVAL BEGINS 


Great Crowd Assembles to Hear Con- 
certs in Which Celebrities Participate 


VW or ESTER, MASS., Sept. 22.—Worcester 
to-day welcomes a host of music-lovers 
and professional musicians from all parts 
of the country, eager to hear the concerts 
yf the fifty-fourth annual festival The 
irst performaice wil -night, when 
Reger’s “The Nuns,” ,ovelty, and 
Santock’s “Omar Khayya, i be given 


by the Worcester County Musical Asso- 
ciation, of which Dr. Arthur Mees is 
director. The soloists are Christine Miller, 


contralto; Berrick van Norden, tenor, and 
Horatio Connell, baritone. 

Henry Hadley’s Symphony is a featur« 
f the Thursday afternoon program, 
Luella Chilson-Ohrman, soprano, and M: 
Connell will be the soloists. In the eve 
ning Beethoven's Missa Solemnis in D 
will be sung with these soloists: Florenc« 
Hinkle, soprano Mrs. Susan Hawley 
Davis, alto; Lambert Murphy, tenor, and 
Clifford Cairns, 

A miscellaneous program, with orches 
tra, Ernest Hutcheson, pianist—he will in 
troduce George F, Boyle ’s new eoncerto- 
and Lambert Murphy, will take place Fri 
day afternoon. The final concert on Fri 
lay evening will advance Albert Spalding 
\lice Nielsen, Pasquale Amato and Evan 
Williams as the stars. 


and 


basso 


as matter of the Second Class 





BEECHAM EAGER 10 
GIVE OPERA HERE 


London Impresario Looking Over 
New York Field—-Proposes 
Two Festivals 


"Thomas Beecham, the English operatic 
uupresario and conductor, arrived in New 
York from London September 16 for the 
of looking over the field with a 
His father, 


Joseph Beecham, the millionaire manufac 


purpose 


view to producing opera here. 


turer, accompanied him. 
Mr. Beecham has not definitely decided 
vhat he New 


presses a desire to give two operatic festi 


will do in York, but ex 


Richard Strauss 
“Elektra,” 
“Feuersnoth,” and the otier a 

festival to include performances of 
Giovanni,” “The Marriage of Figaro” 


vals, one of the operas, 


“Rosenkavalier,” “Salomé” and 
Mozart 
“Don 


and 


“Cosi Fan Tutti.” He is also considering 
the possibility of giving a series of or 
chestral concerts in New York. 

“I realize,” said Mr. Beecham to a local 


newspaper man, “that if | give opera here 
| must necessarily conflict with the Metro- 
politan season, unless arrangements can be 
made for me to give my season in connec 
tion with that of the Metropolitan. 1 shall 
make an attempt to carry through an ar- 
rangement of that sort, but if it cannot be 
done | shall proceed in some other way. 

“[ am not interested in opera production 
for the sake of making money. In fact, | 
always lose money in my ventures. 1 am 
interested in introducing new works of 
merit, which the public may not like at 
first but which it should learn to like. 

“In the production of the Mozart operas 
I disagree with those who hold that operas 
written a century ago should be repro- 
duced in the manner in which they were 
given in the composer’s lifetime. An art 
work of a century ago may be better than 
a work of to-day, but it remains antique 
and I do not sympathize with the attempts 
made in Munich and elsewhere to repro- 
duce the manner in which Mozart was per- 
formed in his own time. 


“I am a hearty admirer of Strauss. 
‘Elektra’ was a success in London. | gave 
it sixteen times in one short season. The 


I*nglish were interested in the work partly 
for extraneous reasons. lhey are well 
trained in the and wanted to see 
to what extent of desecration Von Hof- 
mannstahl had gone in his treatment of 
the Greek drama. Then, too, the English 
are a sporting people, and they were in 
terested in what they had heard of the 
tremendous difficulties in the performance 
of the work. You never can depend upon 
musical people alone to fill an opera house 
Your audience must be made up of many 
classes 

“I consider ‘Rosenkavalier’ one of the 
greatest of modern classics and | am now 
making plans to produce it in London. | 
also expect to give a Strauss festival at 
the Theatre du Chatelet, in Paris, in the 
Spring, and | should like to do the same 
for New York.” 

Mr. Beecham expected to return to Lon 
don week. He said that he might 
come back during the opera season, pro 
vided he reached no definite decision dur 
ing his present visit. Of his possible or- 
chestral concerts to be given here, he said 
that he would like to introduce numerous 
novelties. He had heard that the English 


classics 


this 


omposer, Frederick Delius, was little 
known in America and said that he would 
like to find a hearing for him 
Mr. Beecham was asked if he thought 
Oscar Hammerstein's London _ enterprise 
uld succeed 
I do not thin has a chance,’ was 
reply. “His venture is likely to prove 
isco. I do not think he has the reper 
toire or the singers to interest the public.” 
Mr. Beecham has been producing grand 


pera at His Majesty’s Theater and Cov- 
ent Garden, London, for several seasons 
He was the first to present “Elektra” and 
Salomé” in London. He is a director of 
he Covent Garden Royal Opera 
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NOVELTIES FOR THE 
BOSTON ORCHESTRA 


List of Soloists for Season and 
Changes in Personnel—tThirty- 
five New Works 


Boston, Sept. 23.—The Boston 


phony Orchestra this week made public its 
The soloists 





Sym- 


plans for the coming season. 
so far announced for the symphony sea- 
son are Elena Gerhard, Alma Gluck, Berta 
Morena, Mme. Schumann-Heink, singers; 
Maud Powell, Kathleen Parlow, Efrem 
Zimbalist, Anton Witek and Sylvain No- 
ack, violinists—the two latter from the or- 
chestra: Katharine Goodson, Olga Sama- 
roff, Wilhelm Bachaus, Harold Bauer, Ru- 
dolph Ganz, Josef Hofmann, George 
Proctor, pianists; Alwin Schroeder, ’cellist. 
Three of these soloists, Miss Gerhardt, 
Messrs. Bachaus and Zimbalist, will be 
new comers to Boston. 

The orchestra will have the biggest sea- 
son in its history. For the first time since 
it has been organized this season will run 
to thirty-one weeks. The management will 
give 118 concerts in different cities—con- 
certs which are already heavily subscribed 
for and in addition there will be the two 
concerts in Boston for the benefit of the 
pension fund. There will be three new 
members of the orchestra this year, Mr. 
Aloo, a Belgian trombonist who will be 
one of the first trombones, and two viola 
players who will replace two players who 
retired from the orchestra last year. One 
of these was Mr. Heindl, who was one of 
the original Boston Symphonv in 1881, and 
who, until his illness a season ago, had the 
remarkable record of never having missed 
a rehearsal or a concert in twenty-nine 
years. 

Mr. Fiedler’s list of prospective novel- 
ties is the finest that he has offered since 
his coming to Boston. There are thirty- 
eight compositions, representing composers 
of all nationalities, which have not yet 
been performed in Symphony Hall, and 
thirty-five of these compositions are new 
to Boston, while many of them are un- 
known in America. The composers repre 
sented by new works are Arensky, Bala- 
kireff, Bantock, Beethoven, Berger, Bru 
neau, Corelli, Debussy, Dubois, Elgar, 
Enesco, Gilson, Glazounoff, Grieg, Victor, 
Herbert, Joseph Holbrooke, E. Lendvai, A. 
C. Liandoff, Mahler, Moussorgski, Mozart, 
Nicode, Reger, Sibelius, Sinigaglia, Ethel 
Smyth, E. Strasser, Richard Strauss, Will- 
iam Wallace, L. Weiner. Among the pieces 
which have awaited repetition for some 
seasons are Chausson’s Symphony in B 
Flat, Chabrier’s “Overture to Gwendoline,” 
the Debussy “Nocturnes” and “Afternoon 
of a Faun.” 

D’Indy’s “Istar” variations, Liszt's 
“Dante” Symphony, five of the tone poems 
and the “Mephisto Waltzes,” Loeffler’s 
“Death of Tintagiles,” Rimsky-Korsakott's 
“Antar” and “Scheherazade,” Sinding’s 
First Symphony, Strauss’s 
“Till Eulenspiegel,” “Don Juan,” “Sinfo- 
nia Domestica,” “Dance from Salomé,” etc. 

O.t1n Downes 





‘EMPIRE STATE ”’ SONG 


Prize for Best Musical Setting Awarded 
to Massachusetts Woman 


The prize for the best musical setting to 
the verses entitled “Empire State,” written 
by Desire Stanton, has been won by Mrs. 
G. Marschal-Loepke, of Wollaston, Mass. 
Miss Stanton’s verses were selected as a 
New York State song, and Arthur E. Stil- 
well, president of the American Land and 
Irrigation Exposition, offered $100 for the 
best musical setting. Seventy compositions 
were submitted. Honorable mention was 
awarded to Arthur Farwell, of New York, 
and Mrs. Maude McFerran Price, of Colo- 
rado Springs, Col. The judges were Franz 
Kaltenborn, orchestra leader; Leo Teck- 
tonius, pianist, and L. K. Brown, organist. 
The winning composition was _ character- 
ized by them as “impressive, dignified, 
melodious and harmonious.” 

The song is arranged for mixed chorus 
and will be sung for the first time at the 
American Land and Irrigation Exposition 
at Madison Square Garden, New York, on 
November 3 next. 


The Stern’s Conservatory of Music of 
Berlin to Have a Board of Trustees 


Bertin, Sept. 20.—With the commence 
ment of the new term the Stern’s Conser- 
vatory of Music will be governed and 
conducted by a board of trustees. The first 
president of the board will be Director Pro 
fessor Gustav Hollaender. Professor Wald- 
emar Meyer was appointed vice-president. 








“Zarathustra,” 


Ensemble in Life and Music: 
The Honeymooning Stokovskis 


























Leopold Stokovski, Conductor of the Cincinnati Symphony Orchestra, and His 
Bride, Olga Samaroff-Stokovski, at Their Home in Munich 


S' )METHING of the home life in Munich 


of Leopold Stokovski, conductor of the 


Cincinnati Symphony Orchetsra, and his 
bride, Olga Samaroff-Stokovski, the pianist, 
is shown in the accompanying scenes of 
their honeymoon In the upper picture, 
Mme. Stokovski is rehearsing the Saint 
Saéns G minor Concerto, which she will 
play with orchestra this Winter. Mr. 
Stokovski is shown in his atelier in the 
lower right hand picture and the two ap- 
pear on their lawn in the remaining one. 
Mr. Stokovski’s features may have an un- 
familiar appearance for many who remem- 
ber him as the possessor of a fair, if not 
luxuriant, crop of hair, but the explana 
tion is simple. It was hot in Munich this 
Summer—so hot, in fact, that, in despera 
tion, Mr. Stokovski sought relief by shav 
ing off his hair and giving an excellent 
imitation of a bald man. 


Managers in the various cities of this 
country who have engaged the Cincinnati 
Orchestra for this Winter have sought 
eagerly for the services of Mme. Stokovski 
as soloist. Those who follow musical 
events will remember the marked impres- 
sion made by the joint performances of 
these two young artists in Europe some 
months ago. Critics perceived that their 
art had an unusual quality, which raised 
the concerto, so often only a means of 
display, to a symphonic ensemble of rare 
significance. This blending of personali- 
ties will doubtless be intensified by their 
life together, for it is seldom that a pianist 
and a conductor of their rank can so 
intimately shape together the interpreta- 
tions of the works they are to perform 
as these two artists can in their home in 
Germany. They will appear together in 
Chicago, Cincinnati, Cleveland and other 


cities. 





Puccini and His “Girl” Cheered in His 
Native Lucca 


Rome, Sept. 11.—Signor Puccini received 


i big welcome yesterday in his native 
Lucca. The “Fanciulla” was performed 
there amid enormous enthusiasm The 
people of Lucca are proud of their famous 
fellow-townsman and cheered him with 
energy. W. L 


Hanson Engages Louis Persinger for 
American Tour 

Bertin, Sept. 20—M. H. Hanson, the 

New York manager, has engaged the young 

American violinist, Louis Persinger, for an 

eight months’ American tour, beginning Oc- 


tober, 1912, and lasting until the end of 
June, 1913. Mr. Persinger has been spend 
ing his Summer in Italy and is at present 
in Brittany, France, where he is coaching 
with Tribaud for his coming European sea 
son. He will open his tour this season in 
Halle on October 15 He plays also in 
Dresden, Leipsic and Berlin me. J 


American Contralto for Mainz Opera 

Margaret Crawford, an American con 
tralto, for two years a member of Henry 
W. Savage’s English Opera TComrany, has 
contract with the Stadt 
She arrived 


engagements 


signed a two vears’ 
Theater, in Mainz, Germanv 
in New York this week to fll 
before returning to Europe. 


NEUMANN ANNOUNCES 
CHICAGO'S CALENDAR 


World-Famed Artists Engaged for 
His Popular Sunday Afternoon 
Concerts 

Cuicaco, Sept. 25.—F. Wight Neumann 
has just returned from his annual trip 
abroad and announces his attractions for 
his 25th anniversary season. He will, con- 
tinue, as he has done for the last quarter 
of a century, to bring the very best ex- 
ponents of music and the recitals and con- 
certs under his management will take place 
every Sunday afternoon with the exception 
of December 24, the day before Christmas 
and December 31, the majority of recitals 
to be given at the Studebaker Theater. 

The Kneisel Quartet will come, as usual, 
for four concerts at Music Hall, the first 
one being Sunday afternoon, November 109, 
with Ernesto Consolo, as assistant artist. 
Mr. Consolo, formerly a resident of Chi- 
cago, has not been heard here for these 
three years. 

Of the new artists Mr. Neumann will 
bring Elena Gerhardt, one of Europe's 
leading concert singers. Arthur Nikisch, 
it is announced, will accompany Miss Ger- 
hardt in some of her recitals. Of violinists, 
Efrem Zimbalist will make his first ap- 
pearance in America this year. Of pianists, 
Wilhelm Bachaus will be heard in Chicago 
for the first time. 

Among the dates arranged thus far are 

Opening recital, Sunday afternoon, October 15, 
Vladimir de Pachmann, in a Chopin recital; Sun 
day afternoon, October 22, piano recital, Augusta 
Cottlow; November 5, first appearance in song re 
cital in Chicago of Signor Pasquale Amato, of the 
Metropolitan Opera Company of New York; No 
vember 12, annual piano recital of Mrs. Fannie 
Bluomfield Zeisler; November 19, the Kneisel 
Quartet, Ernesto Consolo, assisting artist, at Music 
Hall; November 26, violin recital by Francis Mac 
Millen; December 3, Studebaker Theater, violin 
recital, by Efrem Zimbalist; December 10, Music 
Hall, song recital by Alexander Heinemann; De 
cember 17, only appearance this season in song 
recital of Dr. Ludwig Willner, accompanied by 
Coenraad V. Bos; January 14, song recital by Mme 
Jeanne Jomelli; January 21, song recital by Elena 
Gerhardt; January 28, Music Hall, the Kneisel 
Quartet; February 4, annual song recital by Mme 
Rosa Olitzka; February 11, piano recital of Wil 
helm Bachaus; February 18, the New York Sym 
phony Orchestra, Walter Damrosch, conductor; 
‘ebruary 25, Music Hall, third chamber music con 
cert by the Kneisel Quartet; March 3, piano re 
cital by Josef Hofmann; March 10, return engage 
ment of Vladimir de Pachmann; March 17, song 
recital by Alessandro Bonci; March 24, Musi 
Hall, last concert of the Kneisel Quartet; March 
31, Orchestra Hall, Mme. Schumann-Heink, in re 





TALI ESEN MORGAN RESIGNS 


Relinquishes Offices in Organists’ Asso- 
ciation and Musicians’ Club 


Tali Esen Morgan has severed his offi 
cial connection with the National Associa- 
tion of Organists on account of his increas- 
ing duties as the president of the Tali Esen 
Morgan Correspondence School of Music 
His resignation as National Superintendent 
of the N. A. O. was accepted by the Na 
tional Executive Committee at a meeting 
held last Saturday evening at the home ot 
Dr. J. Christopher Marks. Mr. Morgan 
held that since the election of Nicholas 
De Vore as National Secretary the office 
of National Superintendent was unneces 
sary, as Mr. De Vore was both able and 
willing to attend to all the correspondence. 
he headquarters of the association will 
be at Mr. De Vore’s home, No. 41 Madison 
street, Bre Oklyn. 

Mr. Morgan will also resign as president 
of the Musicians’ Club of New York at th: 
dinner to be held at the Café Parisien 
Monday night, October 2. Mr. Morgan 
consented to act only as temporary pres 
ident until the first five hundred members 
had been secured. 

For the past ten years Mr. Morgan has 
been conducting a correspondence schox 
of music for public school teachers and 
others desiring to read music at sight or t 
become supervisors of music in publi 
schools. He has students in all parts of 
the world and he feels that he must gi 
this enterprise his full and undivided atten 
tion. 

He is plannin~ to move from No. 104 
Broadwav to larger quarters in the cour 
of the Winter. Mr. Morgan will continu 
as editor and publisher of the Musi 

rid. 


Record Subscription List at Metropolitan 
Although this subscription f 
seats at the Metropolitan Opera Hous 
beats the records of that institution, Bus 
ness Controller Tohn Brown stated ear! 
this week that there were still seats avail 
able for those who desired to subscribe f 
Monday, Wednesday or Friday nights o 
Saturday matinée. October 28 will be tl 
last day on which to subscribe for seats. 


year's 
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POINTS WAY TO SAVE AMERICAN GIRLS FROM PITFALLS OF STUDY ABROAD 





Jury System Mme. Eames’s Remedy 
for Conditions That Cause 
‘‘Indescribable Torment” to 
Thousands of the Vocally Am- 
bitious in Their Struggles in 
Europe 
T a quarter to three on Tuesday after 

noon of last 

shook the dust of New York from her feet 


week Emma Eames 
and set forth upon the long and arduous 
transcontinental tour which is to keep her 
usy as any bee for the next few months. 
\t two o'clock she was visited at the Hotel 
\stor by a MUvuSICAI 
\mMERICA. It was just at this moment, too, 


that a s juadron of porters descended upon 


representative olf 


ler apartments to carry or wheel away 
her goodly assemblage of trunks of 
various and sundry forms and dimen 
sions, and that the innumerable negotia 
tions incidental to a departure from a 
large hotel were uppermost in the diva's 
mind. Yet the prospect of another in 
terview—she had run the gauntlet of se\ 
eral that same morning—especially at so 
inopportune a moment, did not ruffle the 
singer’s disposition in the slightest. She 
raged not nor did she fume. Neither did 


she proffer as an excuse for not talking 
the fact that, as the result of a slight cold, 
her speaking voice was a third lower in 
pitch than usual. Then and there she be- 
came the personification of affability. 

The topic which forthwith engrossed her 
attention concerned not the details of the 
long journey which she was within a half 
hour of undertaking nor the reported ob 
jections of the Catholic Church to her re- 
cent marriage with Emilio de 
For the time being she was content to fo 
‘us her thoughts upon the American girl 
and the ills to which she falls heiress 
when she becomes obsessed of the idea of 
vocal study abread and proceeds to seek 
an easy path to the top of the ladder of 


Gogort ay 


fame with her starting point situated sev 
eral thousand miles from home Per 
haps the subject of the American girl 
abroad is beginning to seem trite to some 
is the result of innumerable conflicting 
and profitless discussions. But Mme 
Eames’s ideas are so interesting and her 
delivery of them was effected with such 


passionate earnestness on this occasion 
that the banality was pretty 
thoroughly obliterated. 

“T have often said that this wholesale 


sense of 


exodus of our young women to Europe 
should be stopped,” declared tl S in ‘“ompar 
ible impersonator of Josca, “and what is 


ere I recently advocated what seems to 
me an effective method of procedure—th« 
jury system’ for passing upon a girl’s vo 
cal abilities before she undertakes so mo 
mentous a step. The crass foolishness of 
innumerable American girls has brought 
matters to a which renders 
form of action in the highest degree neces 
sary. We have long since become accus- 
tomed to hearing about the miseries of the 
ndigent and the untalented who succumb 
) the folly of this idea of European study, 


pass some 


ut those who have not seen things with 
heir own eyes can form no adequate con 
eption of conditions as they really are 
The torments, the agonies which thous- 
nds of young and tender American 
vomen are silently suffering abroad t 
lay are indescribably pitiful 
Nature of the Jury 
‘A ‘jury system,’ I repeat, would mean 
e salvati of untold number And of 
it nature s ld this jur é \ body 
men perfectly and abs tely d ( 
ed in the young singers wh pear b 
re them \n organization nsisting of 
e most eminent musician onductors 
linists, pianists and so forth—but 1 
nging teachers. A singing teacher's main 
mpulse on such occasions is to compare 
e work of a pupil as it then appears witl 
hat it was when the pupil first began to 
tudy, whereas his real duty should be t 
mpare what the pupil now is te. what 
her ambition to become A jury of thi 
nd, carefully weighing tl il abilities 
he pupil and t g t the 
iracteristi elt F ‘ nalit 
uld then decide whe f not the 
rant were satisfactorily equipped for the 
lropean struggle 
‘And why not incidentally , : 
r two and few holarshit . | 
‘ lo not | i I ' 
s! How , . 4] 
appens to as t ! England sends two 
lals to Canada every year a 
ur f het singe 
id I have elf accepted tation 
to distribute this vear’s after one of my 











Mme. Emma Eames and Her Husband, Emilio de Gogorza, 


the Baritone, at Their 
Villa in Italy 


concerts in Victoria, Can., this Winter. across the sea is fairly appalling. But, | 
Prize-contest singing is one of the most repeat, the pupil must by all means start 
important functions imaginable for the out by practically accomplishing _ things 
young vocal artist whose experience has /ere. Far be it from me to imply by this 
till then been confined to singing before a that she should regard as an ‘accomplish 
narrow circle of friends and admirers, ment’ nothing less than an appearance in 
and who has lacked all opportunity to ob opera. The practice of attaching supreme 
serve the achievements of others. It is importance to opera is a great error. Let 

















like the case of a young girl who goes to’ all vocal aspirants bear in mind that the 
a ball, her heart filled with elation at the singer’s domain is very much wider than 
thought that her gown is simply stunning the operatic territory. I, for my part, al- 
and that she will not have the slightest ways preferred acting to singing, but you 
trouble in captivating everyone she meets. have a striking contrast to this in my hus 
\las! Upon her arrival in the ballroom band, whom nothing in the world could in- 
comes the bitter disillusionment. She sees duce to go on the operatic stage. The ad- 
that there are other gowns so beautiful vantages of church and concert singing 
Reflections by Mme. Eames 
“WF have exactly as many good teachers here as they have in Europe—perhaps 
even a great many more—and the number of bad ones across the sea is 
fairly appalling.’’ 

“The time has passed when living was cheap in Europe.” 

“Without perfect physical health, success must always elude the singer’s grasp.” 

‘Herein lies the most tragic phase of the matter—to be crushed and overwhelmed 
by adversity while far removed from all that is near and dear.” 

“Successfully to endure the stress and tribulations that Europe holds in store, a 
girl must have a tremendous grip on herself, on life, on art.’’ 

“It has been claimed that suchtrials . . make for strength of character. To 
this | have merely to answer that it is a safe thing to wear a décolleté gown on the 
coldest night in Winter—if you are quite sure that in doing so you are not going to 
catch pneumonia and die. And of those who go to Europe in metaphorical décolleté 
we hear only of such as have not caught pneumonia.”’ 

“All women are naturally foolish, . . . It is the mission of men to prevent 
their foolishness from becoming excessive.’’ 

that her own sinks into insignificance by cannot be overestimated and a _ young 
comparison and she is filled with dismay woman with ability, however great, has no 
at her own self deception. right to scorn church engagements. I| my- 
“So it is with young singers. They have self earned money singing in church and 
heard their work spoken of in glowing concert here in my own country long be 
terms by teacher, parents, friends. But fore taking my first trip to Europe. And 
when thev are brought together with many when I fin:ily did go I was fully conscious 
thers in a petition, when they are of the fact that in my voice I possessed a 
bliged to sing i trange undings, marketable article. I had furnished some 
when they see how far superior to their proof of my ability and so was confident 
own execution of this or that is th of myself. —_ 

tion of certain oth whi the “Teachers are not infrequently respon 
the et S Itv of ne pal ible for the ruination of a career They 
le | al S n | it ( spre ad bre adi ast the rept rts oft! tne re 
are to the { f the gap narkable progress made inside of a yeat 
that eparates the 1 the goal of by a certain pupil [The pupil's head is 
th , tion And S result, the turned She go¢ abroad and finds, alas, 
Wi é less inclined to abandon their that it was all snare and a delusion 
| es to carve <¢ t their fortune And how does this come to pass. Merely 
a in ntry wit vhose man because the misguided teacher failed to 
ers al stoms the ire total inf keep the character of the pupil's talent un 
liar der observation long enough. She was 
ne of those who progress with flying col 

Lay the Foundations Here ors during the first vear of their studies 

S essfully to endure the stre nd nd then come to an abrupt halt—a case of 

, lations that | Ids in st a rreste evelopment, as it were 

' er rip on het ‘Every now and then comes the cry of 
3 or ! She t have the the great ral dangers which Americar 
( ty ntense, ¢ ged, uncompromis girls studying music in Paris have to con 
ne ' Shi ld have the fun it. Stuff and nonsense Fro the in- 

( , ( ice culture ubitar f Paris they have irativel 

‘ er here: an little ft fea Starvation nd net 
t« be up an | bre kd vn they are the two arcl ene 
€al Q at ef re she rile (siris ttf 1 r the selve 

temnting ¢ ross the ean and other physical comforts in order t 

lelu ™ 7 rself into thinking save the little money at their disposal, and 
at the la innot satisfac what is the es ' starvation Time 

i : intry. We have ind again they go to their doctors begging 

é y S nv 2 1 tea hers here as they hi ra toni to build ip their systems 
' “~ creat \ tonic, forsooth, hen plenty of good 
Jan re and the “number of bad ones food is all they require! But they cannot 





Moral Dangers? Nonsense! — 
Starvation the Gravest Peril— 
Lay Foundations in America, 
Then Let Impartial Jury (Sing- 
ing Teachers Barred) Pass Upon 
Pupil’s Fitness 

afford it. The time is past when living 


was cheap in Europe. Teachers are ex- 
pensive, rent has become very high lately; 


so has food. In Paris the price of meat 
has become exorbitant. 
Health All-Important 
“However successful she may be for a 


time in dispensing with the necessities of 
life, a girl cannot sing or do herself justice 
if under the stress of physical discomfort 
or nervous disorder. Many a time I feel 
nervously tired and then, even though my 
vocal apparatus as such be in perfect con- 


dition and my vocal cords as white as 
mother-of-pearl, I find it impossible to 
sing at all. Without perfect physical 


health success must always elude the sing 
grasp. 

“Not very long ago, I heard that a gov- 
ernment official in Sweden had sent home 
to America at his own expense a hundred 
American girls who had been unsuccessful 
in their musical endeavors. And while in 
Paris I heard one day of a student’s hos 
pital on the Boulevard St. Michel to 
which a number of ill-fated singing stu 
dents had been taken. I visited the place 
and found a startling numher of my own 


er’s 


countrywomen. They had tried and 
failed—some deservedly, I have no doubt. 
But there must surely have been a few 


who, had they stayed with their relatives 


and friends and not been forced to con 
tend with poverty, could have developed 
into successful artists. Herein lies the 
most tragic phase of the matter—to be 
crushed and overwhelmed by adversity 
while far removed from all that is near 
and dear. Had these women tried and 


failed in America they would at least have 
enjoyed the comfort that comes from be 


ing within hailing distance of home. 
“But it has been claimed that such 
trials and hardships as the student is 


liable to encounter during a solitary stay 
in Europe make for strength of character 
To this I have merely to answer that it is 
a safe thing to wear a décolleté gown on 
the coldest night in mid-Winter—if you 
are quite sure that in so doing you are not 
catch pneumonia and die. And 
of those who go to Europe in metaphorical 


Pong to 


decolleté, we hear only of such as have 
not caught pneumonia. But think of the 
thousands who have — succumbed. Is 
strength of character worth cultivating at 


cost ? 


this 
Many Unsavable 


“Should we ever be fortunate enough to 
witness the adoption of some such scheme 
as I have proposed we shall still find plenty 
stubborn enough to rush to the fate from 
which we would save them. For these, I 
admit, there is no hope. But after all the 
best humanity can do 1s to endeavor to eradi- 
cate as much of an evil as possible, though 
fully cognizant of the fact that its com- 
plete disappearance is never to be effected 

for the simple reason that perfection is 
not of this earth. Clean a room as thor 
oughly as you will, you can always find 


some spot of dust afterwards if you look 
for it. If we succeed in saving one hun 
dred misguided mortals out of a total of 


something 


And we 


twice that number we still have 
devoutly thankful for 
must resign ourselves to the loss of the 
other hundred who obstinately 
chosen to refuse our help just as we have 
to forget those who are slain in 
battle All women are naturally foolish. 
In their foolishns lies much of 
their charm. W they are al 
ways going to be and more or less 
unreasonable And so it is the mission of 
men to prevent their foolishness from be 
coming ‘g H. F 


to be 
have 
I¢] - 
Ssoridaiue©rs 
s, after all, 


hat is more, 


toclish 
- 
| eyvser’r 


excesslve 


Disposition of Mendelssohn Hall 


Philip Lewisohn, the owner of Men 
delssohn Hall, at Nos. 113 to 119 West 
Fortieth stre et, New York, has empowered 
l'rederick Fox & Co. to sign contracts for 

e leasing of the hal ntil January I 
1912. Negotiations between the Mendels 
ohn Glee Club and Mr. Lewisohn for the 
leasing of the building for the Winter sea 
son have been pendine for the last three 
months, but while the deal has fallen 
through it is nevertheless mort n likely 
that the Mendelssohn Glee Club will give 
at least one neert during the Autumn 
in its old home. Mr. Lewisohn acquired 
the property last May and it is under- 
stood that it is in the market for resale. 
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INFLUX OF OPERA 
STARS FROM EUROPE 


Metropolitan Artists Returning by 
Every Steamship—Amato 
and Tanara Here 





artists 
their 


Opera singers and other musical 
are returning to New York from 
Summers in Europe in increasing numbers 
by almost every steamship. Pasquale Am- 
ato, the Metropolitan Opera baritone, was 
due on Wednesday of this week on the 
Kaiser Wilhelm II and expected to go at 
once to Worcester, Mass., to sing at the 
concluding concert of the Festival. Fol- 
lowing that he will begin his Western con- 
cert tour. On the same ship with Signor 
Amato were Gilda Longari, a dramatic so- 
prano, and M. Tanara, of the Metropol- 
itan. They will accompany Amato on his 
tour. \ : 

Geraldine Farrar and Antonio Scotti 
have already sailed for New York and are 
expected the early part of next week. Miss 
Farrar remained in Paris longer than she 
had planned because of the illness of her 
mother, who remains in Europe to recu- 
perate. This will be the first time that 
Miss Farrar has been separated from her 
mother since she began her professional 
career, 

General Manager Gatti-Casazza, of the 
Metropolitan, and his wife (Mme. Frances 
Alda) will reach New York within the 
next two weeks. Andreas Dippel, of the 
Chicago Opera, also arrived this week. 

Olive Fremstad has sent word to the 
Metropolitan that she will sail on the 
Kaiser Wilhelm der Grosse on October 10, 
and on the same ship will be the basso, 
Andrés de Segurola. Marie Mattfeld will 


Giuseppe Sturani, engaged to conduct Ital- 
ian operas, will sail on the same date from 
Cherbourg. Adamo Didur, William Hin- 
shaw and Herman Weil, the new German 
baritone, will embark on the 24th; Carl 
Burrian, on November 4; Heinrich Hensel, 
the new tenor, November 28, and Dimitri 
Smirnoff, the Russian tenor, in December 





Concert Tour for Riccardo Martin Be- 
fore Opera Season Starts 


Riccardo Martin, the Metropolitan Opera 
tenor, arrived in New York on the Prinz 
Friedrich Wilhelm, on Monday last from 
a Summer divided between a vacation and 
operatic engagements in Europe. Mr. Mar- 
tin had a highly successful London en 
gagement at Covent Garden in the late 
Spring, singing five times the role of 
Johnson in “The Girl of the Golden West” 
as well as other operas. He will sing in 
“The Girl” this season at the Metropoli- 
tan, and will also have the tenor role in 
Horatio Parker’s “Mona,” which he has 
been studying during his weeks of recrea- 
tion in Rimini, Italy. Mr. Martin said 
that the music of the role was very diffi 
cult, and that he found it a big part dra- 
matically, but that he liked it greatly. An- 
other new role for Mr. Martin in New 
York will be that of Edgardo in “Lucia di 
Lammermoor,” which he will sing with 
Mme. Tetrazzini. Pending his operatic ap- 
pearances he will engage in a concert tour 
in the Northwest, opening in Winnipeg 
next Tuesday and traveling as far West 
as Alberta and Edmonton. He will also 
sing with the Thomas Orchestra in Chi- 
cago and with the local symphony orches- 
tras in St. Paul and Minneapolis. 





Violin Exhibition for Chicago 


Cuicaco, Sept. 25.—Ada E. Taylor, sec- 
retary of the American Guild of Violinists, 
is arranging for an exhibition of violins, 
accessories, and inventions which is to be 
held October 5, 6 and 7 at the Auditorium 
Recital Hall. The convention of the Guild 
has been called for the 6th and 7th and 


ORGANISTS CHOOSE 
STATE PRESIDENTS 


Executive Committee of National 
Association Chooses Representa- 
tives in Canada and the U.S. 


The executive committee of the National 
Association of Organists met on Saturday 
evening last at the home in Brooklyn of 
Dr. J. Christopher Marks. Present at the 
besides Dr. Marks, were Fred- 
erick Schlieder, J. Warren Andrews, Nich- 
olas de Vore, Dr. S. N. Penfield, Dr. Will- 
iam C. Carl, Tali Esen Morgan, Walter N. 
Waters and Edmund Jaques. The follow- 
ing Canadian and State presidents were 





meeting, 


elected: 

Canada, Arthur Blakely, Toronto; Con- 
necticut, Julius E. Neumann, Meriden; 
Delaware, C. Wm. K. Bradford, Wilming- 
District of Columbia, H. H. Freeman, 
Washington ; Idaho, J. J. Cogswell, Mos- 
cow; Indiana, Herbert A. Houze, South 
Bend: Iowa, Orwin Allison Morse, Sioux 
City; Illinois, W. D. Armstrong, Alton; 
Kentucky, H. B. C. Stewart, Louisville; 
Louisiana, Edw. H. R. Flood, Shreveport ; 
Maine, Alfred Brinkler, Portland; Mary- 
land, Nettie Osborn Crane, Baltimore; 
Massachusetts, Arthur Turner, Springfield; 
Michigan, N. J. Corey, Detroit; Minnesota, 
G. H. Fairclough, St. Paul; Missouri, W. 

Jenkins, St. Louis; Nebraska, D. F. 
Easterday, Lincoln; New Jersey, Paul Am- 
brose, Trenton; New York, Edward John- 
ston, Ithaca; North Carolina, F. Flaxing- 
ton Harker, Baltimore; Ohio, George W. 
Andrews, Oberlin; Oklahoma Mrs. Edwin 
Deatry Bevitt, Muskogee; Orgeon, Leo- 
nora Fischer, Portland; Pennsylvania, 
Henry S. Fry, Philadelphia; Rhode Island, 


ton; 


Texas, K. F. 


F. Arthur Henkel, Nashville; 
J. McClel- 


Huffmeister Houston; Utah, J. 
len, Salt Lake City. 

Nominations for State presidents from 
the organists in other States than those al- 
ready filled have been invited by the ex- 
ecutive committee. They should be ad- 
dressed to the national secretary, Nicholas 
de Vore, No. 41 Madison street, Brooklyn. 
This method has been found excellent. 
Mrs. Bevitt, who was elected at this meet- 
ing as the State president for Oklahoma, 
had been nominated for the office by no 
less than twenty-five of the leading mu- 
sicians in her State. Several additional 
nominations are temporarily withheld pend- 
ing their official acceptance. 





Fremstad or Homer for “Mona”; De- 


layed First Performance Likely 


Although Olive Fremstad has been of- 
fered the title part in Horatio Parker’s 
prize-winning opera, “Mona,” it is not at 
all certain that she will accept it, and, as 
a result, the performance of this work, 
which had been intended for one of the 
early novelties of the ‘season at the Met- 
ropolitan Opera House, may have to be 
delayed until after the new year. If Mme 
Fremstad persists in her inclination to re- 
ject the part it will probably be turned over 
to Louise Homer, who will not be able 
to return to the Metropolitan until several 
weeks after the season starts. The part 
of Mona was written for mezzo-soprano, 
and lies within the range of both Mmes 
Fremstad and Homer. Mme. Gadski has 
also been mentioned for the role. 





Carl Deis Back in New York 


Carl Deis, the New York vocal teacher, 
has returned from Maine, where he has 
spent the Summer with his family and a 
few pupils who desired to keep up their 
daily work. He will resume teaching at 
once. 





Trentini to Sing for Hammerstein 
Emma Trentini is to join Oscar Ham- 








take ship on October 14 and Otto Goritz | 
will start on the 19th. Jeanne Maubourg the exhibition is to be held in connection Myron C. Ballou Providence; South Caro-  merstein’s London Opera Company after 
will sail from Boulogne, October 21, and with these meetings. G me lina, Frank L. Eyer, Gaffney; Tennessee, she ends her tour in “Naughty Marietta.” 
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eC ROR OROSS 


o ORNSTEIN 


The distinguished Contralto of 
the Royal Opera, Berlin, will make 
a third American tour opening 
January Ist. 


BETSY WYERS 


the Dutch pianist, will assist Mme. 
Langendorff 
Recitals. 


in many 


Data from MARC LAGEN, 500 Fifth Ave. N. Y. 
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THE YOUNG "RUSSIAN PIANIST 


First American Tour, 1911-12 


Management: 


KUESTER & RICHARDSON, 25 West 42d Street, New York Cit 
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CROWDED SEASON FOR ALICE NIELSEN 


Will Fill Many Concert Engage- 
ments and Sing at 
Metropolitan 


Boston, Sept. 25.—Alice Nielsen, the 
prima donna, who is to tour the country 
extensively this season in concert, and who 
will also appear at the Metropolitan Opera 
House, returned last week from a stay of 
several months in Europe, during which 
she sang in concert in London and ap- 
peared at the Komische Oper. in Berlin, 
where she sang her favorite role of Mimi 
in “La Bohéme,” and succeeded in charm- 
ing her German audience, and the critics as 
well. Miss Nielsen was enthusiastic about 
her Summer. 

“We had _ such_ perfectly delightful! 
weather throughout the season—and there 
was really nothing but sunshine every- 
where—that it was impossible to be any- 
thing but happy. I had a wonderful motor 
tour through the Swiss and Italian Alps 
and later in the season journeyed from 
Paris to Rome over the mountains. I am 
in excellent health now and ready for 
work, and I am looking forward to a long 
and busy season in America.” 

In London Miss Nielsen sang at Albert 
Hall in concert with Landon Ronald’s Or- 
chestra. In Berlin she sang at two per- 
formances of “Bohéme” and though asked 
to sing in “Rigoletto” and “Traviata” was 
prevented by her other appointments. She 
has been re-engaged for next Spring in 
serlin. In all probability she will not sing 
at the Boston Opera House this season, 
unless it is in some new opera in which 
she has not previously appeared. 

Miss Nielsen’s concert tour opens in 
Winnipeg October 1 and will continue un- 
til the latter part of November. She will 
have Riccardo Martin as a co-star during 
this tour, and there will be five other art- 
ists in the company, including Maestro 
Cesare Clandestini. It is probable she will 
make a concert tour to the Pacific Coast 
in the Spring and during the Winter ex- 
pects to sing at the Metropolitan. 
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Alice Nielsen 


Miss Nielsen has been engaged as one 
of the soloists at the Worcester Festival 
and will sing there Friday of this week, 


giving an aria from “Butterfly” and the 
“Inflammatus” from  Rossini’s “Stabat 
Mater.” mm Be Be 











IN THE REALM OF LIGHT OPERA 


Popularity of “‘Miss Dudelsack’’ in Europe—Lulu Glaser to 
Star in It Here—A New Comic Opera by Mrs. 
Maurel, Harry B. Smith and Reginald De Koven—Fritzi 
Scheff in New Victor Herbert Operetta 


By WALTER VAUGHAN 


Victor 








NE of the reigning light opera successes 
in Europe at present is “Miss Dudel- 
sack,” a piece which ran for more than 
two hundred nights in Berlin and attracted 
such wide attention that arrangements have 
been made for its presentation in two hun- 
dred of the principal towns and cities of 
Europe. In Germany they have no big 
traveling companies such as we have in 
this country, but each city and town has 
its own theater and stock company. When 
a big theatrical success is presented in Ber 
lin or Vienna the managers of the smaller 
theaters make a trip to the city to view 
the production. If they are favorably im- 
pressed they make a separate contract for 
its production in their respective houses, 
[The fact that arrangements have been 
made abroad for “Miss Dudelsack” to be 
presented in this manner in two hundred 
hduses gives some idea of its European 
popularity. 

Chis piece is to be presented early next 
month at a leading Broadway theater by 
Werba & Luescher with Lulu Glaser as star. 
‘Miss Dudelsack” is in two acts and three 
scenes, which are laid in Scotland and 
England. The story deals with a young 
Scotsman who sacrifices a castle and for 
tune for the love of a young peasant girl, 
mnly to find subsequently that she is a 








MME. JEANNE 


JOMELL| 


CONCERT TOUR 
From Jan. 1 to June 1, 1912 
Inquiries to 


HAENSEL & JONES 


One East Forty-second Street 
New York 











titled heiress. The libretto is by Fritz 
Grannbaum and Heine Keichert and the 
music by Rudolph Nelson. 

* * * 


LLE, FREDERIC DE GRESAC, 
Harry b. Smith and Reginald De Ko 

ven have just completed a new comic opera 
which is to be presented early this Fall 
at one of the Broadway houses. ‘The name 
of the piece is “The Night of the Wed- 
ding” and it will serve to introduce to the 
light opera stage a grand opera singer of 


considerable reputation. I*rederic de Gre- 
sac, who is in private life Mrs. Victor 
Maurel, is the author of many successful 
plays, the best known of which is “The 


Marriage of Kitty,” which was seen in this 
city last year. She is also author of the 
new comic opera “The Enchantress,’ in 
which Kitty Gordon is shortly to appear 

“= 2 


THEL CADMAN, the prima donna who 


met with such a success in the kng- 
ush musical play, “The Arcadians,”’ arrived 
last week from London. She has been en- 


gaged to create the leading role in the new 
musical piece, “The Three Romeos,” by R. 
H. Burnsides and Raymond Hubbell. It 
will be presented for the first time in Bos- 
ton early in October, after which it will 
be brought to New York. 


‘ * 4 
FR (Zl SCHEFF, the famous light op- 

era star, opened her season under the 
management of the Shuberts in Providence 
on Monday night last in a new comic op- 
era, “lhe Duchess,” by Victor Herbert. 
(he piece was enthusiastically received and 
predictions were freely made that Muss 
Scheff has a production which will rival 
famous “Mlle. Modiste.” “The 
will soon be presented in New 


her 
Duchess 


York. 


CUDGELING LEONCAVALLO 


Italian Critics Say His Vaudeville Ap- 
pearances Degrade Art 


Rome, Sept. 16.—There has been a good 
deal of unfavorable comment on Signor 
Leoncavallo’s action in conducting an ab 
breviated arrangement of “Pagliacci” at a 
London music hall. It is reported that 
Publisher Riccardo Sonzogno has pro 
tested against the project. Some of the 
newspapers in Rome and elsewhere affirm 
that Leoncavallo is aiming a dastardly 
blow at art for the sake of a few thousand 
pounds sterling. Some of the Italian cor 
respondents of newspapers, writing from 
London, say that Leoncavallo is to receive 
one thousand pounds sterling per week 
from the manager of the London Hippo- 
drome. The “divine Sarah,” it appears, 
had two thousand pounds a week. 

Arturo Colautti, a poet, dramatist and 
librettist, recently wrote a powerful play 
entitled “Camicia Rossa” (“Red Shirt’), 
which deals with the history of two step 
brothers, one Italian and a patriot, and the 
other an Austrian, or German-Italian, on 
his father’s side, the mother having married 
first an Italian and then an Austrian or 
German. The Italians have still the habit 
of calling all the German-speaking people 
“Tedeschi.” The two brothers are at dag 
gers drawn with each other, and there is 
much tragedy in the play. Composer Leon 
cavallo was about to set it to music, but it 
is announced that his German publisher 
has objected for political reasons to Signor 
Leoncavallo’s proposal. The antagonism 
between Italy and Austria dies hard. 


W. L. 





Ludwig Hess’s New York Début 


Ludwig Hess, the German tenor, will 
make his New York début Sunday after- 
noon, November 12, in a special Wagner 
program with the New York Philharmonic 
Society at Carnegie Hall. Unlike most 
foreign artists who visit America for the 
first time, Mr. Hess came to this country 
in the early Summer. He was engaged for 
two of the big Western Sangerfests, one at 
Milwaukee and one at Seattle. Mr. Hess 
has made orchestrations of several arias in 
his repertoire, and during the Summer in 
the Far West composed a setting for a 
new song cycle to a text from the Persian 
poet, Hafiz. Incidentally, it may be said 
that he includes a practical knowledge of 
English among his varied accomplish- 
ments. 





Death of Edward Schloemann 


Edward Schloemann, basso, formerly of 
the Metropolitan Opera House, died at his 
home, No. 108 South Broadway, White 
Plains, N. Y., September 15. He was fifty- 
five years old, a native of Bremen, Ger- 
many, and for twelve years sang under 
the direction of Anton Seidl. Mr. Schloe 
mann was formerly a singer in the Royal 
Court Opera of Dresden, Germany tle 
leaves a widow. 





Discovers Sonata by Friedmann Bach 


Adolfo Betti, of the Flonzaley (Quartet, 
recently discovered in a private library a 
sonata by W. Friedmann Bach for two vio- 
lins and ‘cello. This work and a quartet 
by Rabel (one of the greatest masters of 
the young French school) will be played by 
the Flonzaley Quartet at a concert in New 
York and one in Boston during the com- 
ing season, 


Ernest Hutcheson with Philharmonic 


Ernest Hutcheson’s dates with the Phil 
harmonic Society of New York have now 
been definitely settled for February 8 and 
9, in New York, and February 11, in Brook 


lyn, ‘The pianist scored marked successes 
with the Philharmonic last season as so- 
loist of concerts in New York and Wash 
ington. 


Southern Engagements for Van Hoose 


Ellison Van Hoose the American tenor, 
has been engaged for song recitals in De- 
cember in Charleston, S. C., and Shorter 
College, Rome, Ga. He will also appear 
as soloist with the Rubinstein Club of 
Cleveland on November 23. 


Heinrich Conried’s Son Weds 


Lonc Brancu, N. J., 
Conried, otf New York, 
Heinrich Conried, director of the Metro- 
politan Opera House, was married here 
to-day largaret Levy, daughter of 
and Mrs, William Levy, of Deal 


Sept. 25 Richard 


son of the late 


\layor 
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+ 
Operatic Coach 
Thorough Preparation for the Stage 

Studio: 

Metropolitan Opera House, 
Studio Building, 1425 Broadway. 








RETURNING TO MONTREAL 
AFTER TRIUMPHS ABROAD 


Beatrice La Palme, of Paris and London 
Opera, to Appear in Concerts in 
Her Native City 


MONTREAL, Sept. 26.—A Canadian singer, 
well known in Europe but not heard 
here for half a dozen years, will make her 
Montreal on October 2 in 
Beatrice La Palme, of the 
Opéra Comique and Covent Garden. Miss 
La Palme is a Montreal girl, who first at- 
tracted attention as a violinist and went 
to London on one of Lord Strathcona’s 
scholarships to study that instrument be- 
fore she found out that she had a soprano 
voice worth cultivating. Her tour in Can- 
ada is managed by Mr. Ruben and Mrs. 
Lawrence, and she will open their recital 
season at Windsor Hall. The City of 
Montreal, through the Mayor and the re- 
ception committee of aldermen, will on 
this occasion present Miss La Palme with 
a loving cup as a mark of appreciation of 
the honor which she has conferred upon 
her native city. 


now 


reappearance in 
the person of 


It is announced that, in consequence of 
the great strengthening of the regular 
forces of the Montreal Opera, there will 
be no visiting artists to appear at any per- 
formance, with the single exception of the 
opening night, when Mme. Alda will be 
the star. Edmond Clement, who is a reg- 
ular member of the company, will spend 
one entire month in Montreal, beginning 
November 6. Should Emilio de ‘Gogorza 
enter the operatic field next year, it is 
almost certain that, for a season at least, 
he will be a member of the Montreal 
Opera. 

The Beethoven Trio will not continue its 
operations this season. Mme. Marguerite 
Froelich, its pianist and manager, made 
this announcement on her return to Mont- 


real. Apparently the only chamber music 
will be provided by the Dubois Quartet, 
which announces six concerts at Windsor 


Hall commencing November 15. 


RECITAL BY MISS McCUE 


New York Contralto Wins Favor of 
Washingtonville (N. Y.) Audience 














Beatrice McCue, Contralto, and Her Ac- 
companist, Julia Waixel 


Beatrice McCue, the contralto, sang on 
September 14 at a concert given in Wash 
ingtonville, N. Y., before the Athenia 
Club. She gave Goetz’s “Mélisande in the 
Wood,” Hawley’s “In a Garden,” Denza’s 
“May Morning,” Salter’s “Cry of Kachel” 
and Spross’s “Through a Primrose Dell.” 
Miss McCue sang with much beauty of 
oice and her interpretations were most 
musicianly. Mr. Spross, who was in the 
audience, accompanied her in his song. 
[he rest of the accompaniments were 
played in finished style by Julia Waixel. 


Miss McCue had to give several encores 
She will sing in Reading, Pa., on Octo- 
bers. She recently enjoyed a three weeks 


motor trip through Connecticut, Massachu- 


New York 


setts and 





Engaged for Carl Rosa Opera Company 


Claude Albright, mezzo-soprano, who 
was associated for some time with Henry 
W. Savage’s Opera Company, has joined 
the Carl Rosa Opera Company. Miss AIl- 
bright will sing such parts as Venus, Azu- 
cena, Mignon and Carmen 
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NEW GUARANTORS FOR 
PITTSBURGH'S MUSIC 


Increase in Membership of Or- 
chestra Association—Christine 
Miller Signally Honored 


25.—The Pitts- 
which is en- 





PItTsBURGH, Pa., Sept. 
burgh Orchestra Association, 
deavoring to secure a fund to endow a per- 
manent Pittsburgh Orchestra, will have 
100 guarantors this instead of 
seventy-five, to pay a deficit, if one should 
exist, to meet the expense of bringing five 
great orchestras to Pittsburgh. These will 


season 


Weigel, and before her marriage was en- 
gaged in concert work on the Pacific coast. 
After her marriage she devoted her time to 
composition, studying under Henry Gor- 
don Thunder, of Philadelphia. In addi- 
tion to “Elaine” Mrs. Powers has com- 
posed a varied list of songs. Her work is 
marked by strone orchestral color effects, 
verging at times upon the oriental. 








WHERE POPULAR 
NEW YORK SOPRANO 
HAS SPENT SUMMER 














| ERNEST KROEGER FOLLOWING LURE OF DEBUSSYISM 





23.—When, on my re- 
jaunt to Michigan, I 
reached the pretty Lake Huron Summer 
resort at Harbor Beach, I asked a cot- 
tager: ‘‘Who is the most popular man in 
your Summer colony ? 

“Mr. Kroeger,” he promptly replied. 

“Not, by any chance, E. R. Kroeger, of 
St. Louis?” 

“The same.” 

Thus I made the happy discovery that 
my famous musical friend from the State 
where they have to be shown was a fellow 
resorter. 

I found Mr. Kroeger, 
Kroeger, and their interesting 
cosily housed in a cottage directly 
Lake Huron. Numerous sheets of music 


D* -NVER, Sept. 


cent vacation 


the charming Mrs. 
children, 
lacing 


phrase. One of the new pieces even em- 
ploys the whole-tone scale. These manu- 
scripts will shortly go to the publishers, 
and then we shall have an opportunity to 
judge whether we like the modernized 
Kroeger as well as we do the conservative 
and charmingly melodic Kroeger of the past. 

[ soon learned why Mr. Kroeger was the 
most popular man at Harbor Beach this 
Summer. Matching, point for point, . the 
best charms of the average candidate for 
social preferment—a_ fine personality, 
charming family, hospitable home, etc.—he 
outclassed all competitors by virtue of his 
powers of entertaining. It was an off day 
when Mr. Kroeger did not play one or 
two impromptu recitals at Harbor Beach. 
With no fussy excuses because the rented 


manuscript adorning the top of a rustic upright pianos in the resort cottages were 
desk in one corner of the living roem told not, to put it mildly, inadequate mediums 
Kroeger had not entirely for for such exquisitely refined pianism as his, 


include the Theodore Thomas Orchestra, 
Philadelphia Orchestra, Philharmonic Or- 





chestra, Minneapolis Symphony Orchestra aia’ Weak Ue 
and the Boston Symphony Orchestra, ap- saken his muse for the lure of golf and he played by the hour for the sole pleasure 
pearing here in the order named. water sports. By snooping a bit, I learned of giving pleasure. I was so fortunate as 
The association has elected the following that he was, in reality, devoting consider- to be present at some of these impromptu 
orchestra committee : Dr. P. J. Eaton, able time each day to writing, and that he recitals, and I marveled to note how my 
chairman; Mrs. Frank Moore, secretary ; had nearly completed a series of piano friend from St. Louis brought lovely music 
William H. Donner, William Flinn, Dr. pieces, composed in the modern French from an instrument that, under most 
Arthur Hamerschlag, A. M. Imbrie, H. H. form—or is it lack of form? Mr. Kroeger fingers, would remind one of a slums danca 
McClintic, S. B. McCormick, Harrison Nes- frankly stated that he has utilized the De- hall. 
bit, F. F. Nicola, Enoch Rauh, H. C. Tor- bussy harmonic idiom for some of these One day I played golf with Mr. Kroeger, 
rance, Frank Moore, Mrs. Lawrence Litch- pieces. It is, I believe, Kroeger’s first ex and found him a good leser. That’s an 
field, Mrs. Enoch Rauh, Mrs. Josiah Co- periment in writing music that moves upon other reason why he is popular with me! 
SE While th pa ae neg harmonic progressions rather than melody J. C. Witcox. 
slack. lle the guarantc : 
season’s concerts have not been obtained 
it is said that most have nearly been se- arrived in the city last week after a Euro- tests at College Point, L. I, on Saturday 
cured. Each guarantor will pledge himself pean sojourn. He has been at the school last. Following the athletic events was a 
Un- since his arrival, arranging things that re- clambake at which John Brown, the busi 


to give $100 to meet a possible deficit. 
der the old régime of the management of 
the former Pittsburgh Orchestra forty 
guarantors guaranteed $1,000 each. 

The committee at its meeting last week a. A> ‘ 
decided to engage Christine Miller, Pitts- the 


Edward Siedle, the tech 
Coppicus, the general 
secretary, and Earle Lewis, the treasurer, 
occupied prominent seats. The married 
men beat the single men at baseball 9 to 8, 


ness controller; 
nical director; F. C. 


quired his attention before the _ official 
opening of the institution for the year on 
Monday, September 25. The lectures 
which are delivered throughout the vear at 
school by Mr. Granberry and Dr. El- 














burgh’s celebrated contralto, as the soloist Dorothea Thullen at Ogunquit, Me. senheimer will again be given. Mr. Gran- and John E dgi ir was declared the winner 
for the opening concert November 7, berry will have charge of the lectures on ND 
thereby giving signal recognition to a cele- Dorothea Thullen, the popular young so- “Methods” and “Musical Pedagogy,” while Trials for MacDowell Chorus 
brated singer, one who has met with signal prano, has been spending her Summer in Dr. Elsenheimer will be heard on the Ps 

Che directors of the MacDowell Chorus, 


Ogunquit, Me., and above is a picture of “History of Music” and “Interpretation- 





success with many of the most prominent | 
orchestras of the country. Miss Miller's her on the wonderful rocky coast up there. Lecture Recitals.” Mr. Granberry gavehis Kurt Schindler conductor, announce that 
friends in Pittsburgh are exceedingly grati- During the Summer she has sung with ex- first lecture on Wednesday morning, Sep- Voice trials for new members will be held 
fed that her worth should be given such  ceptional success at a number of concerts tember 27, when he spoke on “The Key- at the chorus rooms, No. 108 West Fifty 
prominetr nt recognition by the people of her jn the vicinity of Ogunquit. Her voice 1s_ board.” On Saturday noon he will have hfth street, New York, on W ednesday, 
home city. _ C. S. a soprano of wide range and rich quality. for his subject “The Music Teacher’s re 27, trom a Ws = from 
: She has been adding new songs to her ré- Equipment.” Dr. Elsenheimer’s first lec- ‘S¢Ven-thirty to ten; 1ursday, September 

Reem te Stee New American nig pertoire and_has now a considerable list ty the season is set for Saturday 28, from three to six; Wednesday, Octo 
At his first concert of the season in Car- of French, German and English songs at morning, Sept. 30, and the topic is “The ber 4, from thre e to six, and from seven- 
negie Hall, New York, on Sunday, Oc- her command. Antonia Sawyer, who is Beginnings of Music.” thirty to ten; Thursday, October 5, from 
three to six. Weekly rehearsals will be- 





booking her tour, predicts a busy season 


tober 20, David Bispham will introduce a 
for her in concert and recital. 


recitation to music, “Elaine,” by an gin October 16. During the season the 


Metropolitan Opera Employees’ Frolic 





new 

American composer. The words are from chorus will give two concerts in Carnegic 

Tennyson’s “Idylls of the King” and the b : ideal For their third annual outing, the em- Hall with the cooperation of the Philhar 

music by Ada Weigel Powers. Mrs. Granberry Piano School Reopened ployees of the Metropolitan Opera House, monic Society and will likewise sing in 

Powers is a Californian. She studied piano George lIolsom Granberry, director of to the number of about one hundred, played several concerts of the regular Philhar 
the Granberry Piano School of New York, baseball and engaged in other athletic con- monic subscription series. 


chiefly with her father, the late Samuel M. 
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The Great Russian Violinist 


AMERICAN DEBUT 
First N.Y. Appearance, Philharmonic Societ y,Nov, 2-3 
Boston Symphony Orchestra, October 27th, 28th 
Sole Direction: 
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Boston Symphony St. 
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Chicago Thomas Orchestra, 4 appear 
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Dear MusIcAL AMERICA: 

Kitty Cheatham, I see, has brought back 
from Europe with her a number of obser- 
vations of certain great personages, throw- 
ing further and welcome light on their 
several characters. 

Oscar Hammerstein she encountered on 
the steps of Ambassador Reid’s house in 
London, upon entering which “he clung to 
her side” (the words of the reporter), 
thereby revealing tasteful prehensile quali- 
ties of the possession of which he was not 
previously suspected. When she, with 
justifiable national pride, introduced him to 
certain military and naval attachés as the 
“world’s greatest impresario,” he, instead 
of demurring with false modesty, replied 
with true modesty, 

“Stay by me; you can make them all 
believe that.” 

This not only throws a sidelight on Miss 
Cheatham’s persuasive powers, but also 
shows Mr. Hammerstein’s capacity for their 
instant recognition. The Opera King never 
misses a trick or slips a cog. 

In Munich Miss Cheatham saw Richard 
Strauss conduct a performance of “The 
Marriage of Figaro.” She tells us that “he 
certainly flirted with Mozart on that occa- 
sion.” There is the genius of perception 
and selection in that word “flirted.” It is 
the most characteristic word that could have 
been found, For that is exactly what Rich- 
ard the Second has been doing all these 
years with the muse, edging the outskirts 
of pure music, program music, music drama 
and comic opera, without ever finding the 
“fast-anchored eternal love” that should 
lure him into the depths of any of the 
regions. 

He “strummed” the clavichord accom- 
paniments of the recitatives in a careless 
fashion, and during an aria of Bosetti 
“laid down the baton” altogether. Only 
genuine autocrats, be it understood, can do 
such things with impunity. 

It appears that all New York, more or 
less, was in the house, except that “The 
Bernard Shaws were sitting in a box.” 
How delightfully characteristic! Bernard 
Shaw simply sitting! Only this and noth- 
ing more. Just when one would expect him 
to be launching scintillant and heretical par- 
adoxes at admirine lords and ladies on 
every hand, ke merely sits. How charac- 
teristically perverse! No one but Bernard 
Shaw would have thought of it. 

Kenneth Grahame, we learn, lives in a 
little cottage at Blewbury, in England, “a 
most rustic, antique, delightful spot,” says 
Miss Cheatham, “with more atmosphere 
than any place in England” which she had 
seen. This is precisely as it should be, 
going far to show the eternal fitness of 
things. The gentle author of the “Golden 
Age” could scarcely survive in any place 
except one named Blewbury. The name is 
so suggestive of blueberry, and that, in 
turn, of pie, and that again of the small 
bov, of whom Mr. Grahame writes so de- 
lightfully. Miss Cheatham is careful to 
say that the place has more atmosphere 
than any other place she has seen in Eng- 
land. This saves her from positively and 
categorically attributing “atmosphere” to 
the land of plumb puddings and.suffraget- 
tism. “Atmosphere,” in all its glory, is the 
especial possession of the Continent—“pas- 
sionate atmosphere,” Miss Garden has hap- 
pily named it for us—and should not be 
unequivocally granted to any other portion 
of the world. Yet Miss Cheatham has led 


us to feel that at Blewbury romance still 
lives, causing this town to share that honor 
with Camberwell, heretofore supposed to 
be the only place laying claim to it. Robert 
Browning, whose birthplace the latter town 
was—perhaps you recall the incident—was 
once dining with a company somewhere in 
Italy and several persons present had united 
in deploring the fact that there was no 
spot on earth where romance was not dead. 

“Ah,” said the poet, “do. not forget dear 
old Camberwell.” 

And it is true; the poets, in prose or 
verse, keep romance alive for us, a cosmic 
fact of which Browning reminded us in 
the simplest of words. 

* * * 

If at any time you are considering the 
question of “atmosphere” in America, be 
careful not to fall into any such profana- 
tion of the word as occurs in a piece uf 
news which fell under my eye recently. 
Undaunted by the American criticisms 
meted out to foreigners who attempt opera 
on American themes, Victor Hollander, of 
Berlin, I have read, is to sail for America 
to write a number of new operettas on 
American subjects, “under the inspiration of 
the Broadway atmosphere.” Holy smoke! 
—though I suppose my form of the ex- 
clamation should be “Smoky hole!’ (I must 
remember that.) inspiration” and “Broad- 
way atmosphere” in the same sentence! My 
prejudiced and benighted idea of nothing 
to breathe is “Broadway atmosphere.” Per- 
sonally, I would rather go to the dentist's 
and take gas. I have had dreams under 
the influence of laughing gas infinitely 
more wonderful than anything which the 
Broadway show houses have ever suc- 
ceeded in presenting to their patrons. 

While I am confessing some of my ideas 
I would also suggest that my twisted idea 
of nothing to see would be an opera writ- 
ten under the inspiration of the Broadway 
atmosphere, 

Perhaps the world will be spared the 
witnessing of any such creations. I fancy, 
when Mr. Hollander discovers the price 
of drinks on the Great White Way he will 
quickly assume the role of the Fliegende 
Hollander. 

* * * 

Mascagni, it is said, is writing two new 
operas, one to be produced on the opening 
of the Panama Canal, and the other to be 
staged in Japan. 

Richard Strauss is composing a musical 
mystery-drama for the King of Dahomey, 
and Horatio Parker is writing a musical 
farce for the coronation of the Akhound of 
Swat. 

Truly the spirit of world-federation is 
abroad. 

x * x* 

When Mr. J. F. Runciman speaks he usu 
ally says something. One of the latest 
things he has said is that Debussy has 
neither imagination, thought, nor emotion 
This does not leave him much, to be sure. 
Without intellect, without feeling, without 
imagination, what is left to one! Why 
did not Mr. Runciman say that Debussy 
is a mummy and be done with it? 

* * + 

Nevertheless, I have a sneaking sympathy 
with Mr. Runciman’s opinions. His criti 
cism is the criticism of a _ beef-eater—a 
butcher, if you will—but he has the cour 
age to range himself on the side of health 
and sanity. It may be argued that a boor 
can do that, and naturally does, even with 
out the quality of courage. But a boor can 
not do it, as Whistler mixed his paints— 
“with brains, Madam.” Mr. Runciman 
might better have said that Debussy does 
not possess normal imagination, normal 
thought, and normal emotion. And _ by 
“normal” I do not mean the normal of the 
stupid healthy person whose sentiments re 
garding art are similar to those that would 
be entertained by a cow, but the normal 
of the enlightened and advanced modern 
man. From such a standpoint Debussy’s 
imagination veers off from pictures of real 
life (however greatly idealized) to x-ray 
shadow pictures. He gives you a man’s 
aura without his form. Were I to take you 
into his world and introduce you to one 
of the personages inhabiting there, so far 
as they are revealed in his music, I shouldr 
have to say: 

“Musical America, allow me to introduce 
you to the aura of Mélisande.” 

Tell me frankly: as an enlightened, ad- 
vanced and healthy human being would 


that satisfy you? I would not feel the 
same way about introducing you to /solde, 
for instance, or Stegfried They are all 


there in their music—flesh, blood, bones and 
soul. 

Equally non-human is Debussy in his 
thought. In his music he does not think 
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about people except in a furtive and fleet- 
ing way. In thought of ideal human char- 
acter or ideal human relationship, on which 
things the progress of life rests nowadays, 
he is totally unproductive. He is equally 
sO respecting even an earlier conception of 
human character—the heroic. He thinks 
of people only in terms of static moods, 
never in terms of action or aspiration. His 
St. Sebastian is a nebula of harmonic pro- 
gressions, not a man. 

His emotion—but why should I go on 
wasting good thought on such a subject 
when there are so many good souls in the 
world needing my services in other ways. 
His emotion is the emotion of a hypnotized 
owl, 

But then, most of what he does, he does, 
like Hedda, “beautifully,” so why should 
we quarrel about what he hasn’t or isn’t? 
I have learned a lot of harmony from 
him, but I hope not to use it for the pur- 
pose of giving halos to shadows, especially 
while I am so busy giving shovels to 
shades. 

= 

Joseph J. Schurmann, who has included 
the management of Paderewski among his 
experiences, has recounted an amusing in- 
cident of his career in that capacity in 
Les Annales, of Paris. It runs something 
like this, to paraphrase and abbreviate his 
own words: 

“Paderewski received under my manage- 
ment a fixed fee of 2,500 francs a concert. 
This sum appeared fabulous to his com- 
patriots who are, for the most part, poor. 
\t every town the great artist was besieged 
by poor Poles asking aid, and he, over- 
generous to a fault, willingly opened his 


purse, often to the extent of his entire 
fee. 

“One day I received a visit from a Pole 
smelling at ten paces of wine and garlic. 

‘“*Here, M. Impresario, is a word from 
my friend Ignace Paderewski,’ he said to 
me, handing me a piece of paper upon which 
I was astonished to read the following: 

M. Dear Schurmann: 

Here is a compatriot of mine, having a 
family, and who finds himself entirely with- 
out means. I give up my fee to him this 
evening, and will be obliged if you will give 
it to him in my place. 

Cordially yours, 
IGNACE PADEREWSKI, 

“This was too much! I could never let 
my poor great man be despoiled in this 
manner. I asked: ‘Did Paderewski tell 
you the amount of his fee?’ 

“*No, Monsieur.’ 

“*Well, it is 100 francs.’ 

“*What, 100 francs, you jest!’ 

“‘T never jest. Here are 50 louis. Sign 
the receipt for them and they are yours.’ 

“The drunkard signed the paper and left, 
regarding me with an expression of scorn 
impossible to describe, as much as to say: 
‘These artists, they are always a band 
of rascals; always much bluff and little 
money! I know perfectly well he cannot 
have as much talent as the papers say; they 
are a lot of fakirs!’ 

“When I sent Paderewski the remaining 
2,400 francs of his fee he was angry at 
me for thus having bridled his generosity 
and at once arranged to atone and resolved 
to give the money to other charities. 1 was 
never able to discover to just what extent 
he was duped through his limitless generos- 
itv.” Your 

MEPHISTO. 








NOTED VIOLINIST AS A TENNIS EXPERT 
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Albert Spalding at His Summer 


LBERT SPALDING, the young Amer- 
ican violinist, has won no_ small 
amount of fame in the role of tennis 
player. In the accompanying picture he 1s 
shown on the tennis court of his Summer 


Home, Monmouth Beach, N. J. 


home in Monmouth Beach, N. J., where 
he has given many an _ exhibition of his 
prowess during the last few months. Mr. 
Spalding will be one of the most prominent 
soloists at the Worcester Festival. 





Christine Miller with Thomas Orchestra 


Orchestra Association has engaged Chris- 
tine Miller to appear as soloist with the 
Theodore Thomas Orchestra at the open- 


Pitrspurcu, Sept. 25.—The Pittsburgh 


ing concert of the Symphony Orchestra 
Series on November 7 at the Memorial 
Hall During the season just opening 
Miss Miller will appear as soloist also 
with the New York Symphony, the Cin- 
cinnati and the Minneapolis Orchestras. 
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OPERA COACH AND HIS PUPIL ON THEIR TRAVELS 














Oscar Saenger and Louise Barnolt Singing “Mignon” in the Ruins of Carthage, 





Africa—Louise Barnolt Feeding the Pigeons, St. Marks, Venice 


OSCAR SAENGER, his daughter and 

Louise Barnolt, the contralto who has 
made a success in opera and concert in 
America, will arrive in New York on Oc- 
tober 2, after a tour of Europe and Africa. 
While in Africa Miss Barnolt collected 
many of the folk-songs of the natives, 
none of which are written down, and will 
introduce some of them to American audi- 
ences for the first time this Winter. Miss 
Barnolt has ridden miles on camel back, 


acquiring from the drivers their songs. 

During their visit to Africa the party ex- 
amined the ruins of Carthage where Mr. 
Saenger and Miss Barnolt sang a scene 
from “Mignon,” Mr. Saenger as Lothario 
and Miss Barnolt as Mignon. 

On their return Mr. Saenger will at 
once begin his teaching in his new studios 
and Miss Barnolt will prepare for her con- 
cert season under the direction of Antonia 
Sawyer. 





Seventy-one Engagements for Fanning 


Seventy-one engagements have already 
been booked for Cecil Fanning, the Amer- 
ican baritone, and H. B. Turpin, his accom- 
panist, for the coming season. These en- 
gagements are with some of the most im- 
portant musical organizations in the coun- 
try. Mr. Fanning will appear with the 
Damrosch Orchestra, with the Young Peo- 
ple’s Symphony Orchestra, four times with 
the Balalaika Orchestra and with the Mem- 
phis, Tenn., Orchestra. His engagements 
for the season begin at Youngstown, O., 


on October 9 and extend from Boston to 
the Pacific Coast. Aside from the many 
cantatas and oratorios in which he will 
sing Mr. Fanning will also present many 
songs never before heard in America. 





Bookings for Mme. Dimitrieff 


Mme. Nina Dimitrieff, the Russian so 

] been booked by the Wednesday 

prano, has been booked by the ednesday 

Afternoon Club of Bridgeport, Conn., for 

November 8 and by the Philadelphia 

Choral Society for the “Redemption” No 
vember 2. 
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JUST PUBLISHED 


An orthologic method for acquiring a perfect pronun- 
ciation in the speaking and especially in the 
singing of the French language 


By Camille Thurwanger 
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Address 
Eight West Ninth Street 
New York City 
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1911-1912 








UNDER THE EXCLUSIVE MANAGEMENT OF 


FREDERIC SHIPMAN 
3835 FLOURNOY STREET, CHICAGO 
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AMERICAN VIOLIN 
VIRTUOSA 











SPECIMEN RECITAL PROGRAM 
|. SUITE ING MINOR Ries 
2. CONCERTO IN D MAJOR Paganini 
3. (a) EXTASE-VALSE LENTE Musin 
(Dedicated to Miss Florence Austin) 
(b) MELODIE Tschaikowsky 
(c) CONCERTO ETUDE  Vieuxtemps 
(d) POLONAISE IN D MAJOR 
Wieniawski 


4. ZIGEUNERWEISEN . 


Sarasate 





Partial Repertoire for Orchestral_,Concerts 
CONCERTOS, FANTAISIES, ETC. 

















rz | No. 22 , Viotti 
Si PRICE, NET, $1.50 =a E MINOR . Mend:Issohn 
G MINOR Max Bruch 

; ; ‘ D MINOR Vieuxtemps 

HE experience of thirty years of teaching, research D MAJOR Paganini 

and observation, of especial study of the laws of D MINOR... Wieniawski 

acoustics, phonetics, voice culture and elocution, on lines HUNGARIAN AIRS Ernst 

laid down by the greatest of French phoneticians, philolo- CHACONNE . Vitali 

ists and singers, have enabled the author to write a work ee & OLE pies 

— geod : : ahaa FANTAISIE APASSIONATA Vieuxtemps 

whose conscientious use will result in ability “to pro- AIRS RUSSES Wieniawehi 

nounce French (especially in singing) as perfectly as the CONCERTO (new)". Bruch 


cultured French native.”’ 


IN PREPARATION—A LECTURE-RECITAL 
“THE VIOLIN AND ITS MUSIC” 


FOR TERMS AND DATES 
RENARD A. SHAW, 25 W. 42d Street, New York City 


Completely covering its subject the book supplies a 
demand which thus far has not met with an adequate 
response. 
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LISZT PROGRAM OPENS 
DAMROSCH’S SEASON 


New York Symphony Society Will Ob 
serve Centennial October 27—Pro- 
grams for Advanced Students 


The Symphony Society of New York, 
Walter Damrosch conductor, announces a 
series of eight Friday afternoon and six- 
teen Sunday afternoon concerts at the 
Century Theater, New York, to begin on 
October 27 and 29. The Sunday concerts 
will follow the same scheme of programs 
ind soloists as in past years, but the Fri- 
lay afternoon concerts will be devoted en- 
tirely to programs designed for the most 
idvanced musical students and lovers of 
symphonic music. Soloists will be em- 
loyed only as they happen to fit into this 
«heme, and it is intended that this series 
-hall do for advanced music lovers, in the 
igher symphonic forms, what Mr. Dam- 
osch is already doing for beginners in the 
ymphony concerts for young people. 

In order to carry out an _ educational 
scheme of such purpose to the fullest ef- 
fect, the subscription price for the eight 
oncerts has been placed easily within the 
reach of all. The programs, as outlined 
wy Mr. Damrosch, will illustrate the de- 
elopment of symphonic music from the 
oncerto and suite of Bach and Handel to 
he complicated symphony of to-day. An 
xplanatory discourse of twenty minutes 
yv Mr. Damrosch will precede each pro- 
oram. 

In commemoration of the centennial of 
the birth of Franz Liszt, October 22, 1911, 
the season will be opened by a Liszt 
festival on the first Friday afternoon and 
Sunday afternoon of the season October 
> and 29. The programs will be devoted 


- 


exclusively to compositions of this master 


and will include his great “Faust Sym- 
phony.” The soloist will be Harold 
Bauer. Among the soloists engaged are 
Katharine Parlow, Harold Bauer, Jeanne 
lomelli, Wilhelm Bachaus (his first ap- 
pearance in America), Arthur Shattuck 


(first appearance in America) and Chris- 
tine Miller, contralto. On March 1 the 
St. Cecilia Club of women’s voices, Victor 
Harris conductor, will take part in the 
program. George W. Chadwick, of Boston, 
will conduct his new Symphonic Suite and 
ther soloists will be announced later. 
\lany orchestral novelties are announced 


for the season, including Sir Edward EI- 
var’s New Symphony No. 2 in FE fiat, 
vhich will have its first performance in 
New York on December 8 American 


omposers will be represented by Georg 
W. Chadwick’s new Symphonic Suite and 


‘The Culprit Fay,” symphonic poem by 
lenry Hadley. Besides the Liszt centen 
iry, as announced above, the season wil! 
include two Beethoven programs, Suite 
‘Die K6nigskinder,” Humperdinck; Leg 
end, “Zorohaida,” Svendsen, and sym 


honies by Mozart, Schumann, Tschaikow 
sky, Enesco, Elgar, Dv6rak, Rachmaninoff, 
Berlioz and others. The sale of subscrip 
tion tickets opened this week. 


Max Fiedler’s Wit 


Max Fiedler, the genial conductor of the 
soston Symphony Orchestra, has a ready 
Vit. 

Recently Mr. and Mrs. Fiedler and Leo 
ld Stokovski, conductor of the Cuincin 
ati Symphony Orchestra, with his bride, 





CHICAGO SOPRANO AND HER COMPOSER-HUSBAND 
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Sibyl Sammis-MacDermid and James G. MacDermid—The Former Has Just Given 
a Recital of Her Husband’s Songs Before the International Lyceum Associa- 
tion Chautauqua at Winona Lake, Ind. 


HICAGO, Sept. 25.—Sibyl Sammis- 
MacDermid, the dramatic soprano, has 
returned from her outing with her com- 
poser-husband at Delevan Lake, Wis., 
where the two idled away delightful days 
boating and taking invigorating trips in- 
land, in the most picturesque portions of 
the lake State. As a finale for their pleas- 
ant Summer Mme. MacDermid received 
the compliment of being requested to give 
a recital before the International Lyceum 
Association Chautauqua at Winona Lake, 
Ind. She made this important appearance 
in association with her husband, James G. 
MacDermid, last Saturday evening. 

Mrs. MacDermid was in splendid voice 
and impressed a highly critical audience 
delightfully. The program was made up 
entirely of compositions by James G. Mac- 
Dermid—several of them fresh from the 
press. One of the hits of the night was 
“The Song that My Heart is Singing,” the 
words provided by the singer, and the mu- 
sic by her husband. Another new and 
taking song was Nixon Waterman’s “If I 


Knew You and You Knew Me,” a naive 
composition with charming accompani 
ment. The song cycle embracing Faith, 
Hope and Charity went exceedingly well 


and was artistically presented. The first 
group on the program included the song 
“Fulfillment,” the beautiful scriptural 
transcription, “In My Father’s House are 
Many Mansions,” and Clara Burnham’s 


“Compassion” poem, “Love’s Great Song.” 

Mrs. MacDermaid, who previously has 
received pupils at her own home on the 
South Side, has concluded to locate a 
studio in the citv and has arranged to have 
three days a week at 520 Fine Arts Build 
ing. In this studio are Max Oberndorffer, 
the pianist, accompanist and educator, and 
Leon Marx, violinist of the Theodore 
Thomas Orchestra, and this talented trio 
will mark their association by a concert in 
Music Hall on October 23. The call for 
Mrs. MacDermid’s services in recital work 
has been continuous and she has a good 
list booked for the coming season. 

Cm Ns 





Olga Samaroff, were crossing the Atlantic 
on the same steamer. 


Mrs. Stokovski, bride of a week, and 


Mrs. Fiedler, were discussing the vicis 
situdes of conductors’ wives. Mrs. 5Sto- 
kovski related how early on the second 


morning of her married life she heard, to 
her astonishment, the loud noise of a trom 
bone in the next room and, peeping in, she 
discovered a room full of instrumentalists 
being tried by her husband for his orches- 
tra. The rest of her honeymoon so far, 
she continued, had been filled out by trying 


violins of various sizes. Like a flash Max 
Fielder laughingly quoted the old German 
phrase: Der Himmel haugt voller Getgen 
(The Heaven is hung with fiddles). 


Shattuck to Sail October 4 
Arthur Shattuck, the pianist, will 
from Cherbourg for America Wednesday, 

October 4, on the Kronprinsessin Cecilte 


sail 


Vienna is the latest city to arrange to 


celebrate the Liszt Centenary. 


TRENTINI SAYS SHE’S 
ENGAGED TO CARUSO 


Declares She Has Been Betrothed to 
Tenor for Year and a Half and Will 
Wed After Next Summer 


It has been 
casions recently that 


rumored on numerous oc 
Emma Trentini, the 


diminutive soprano, formerly of Oscar 
Hammerstein’s Manhattan Opera House, 
where she sang soubrette rdles like Mu- 


setta, and more recently the star of Vic- 
tor Herbert’s light opera, “Naughty Mar- 
ietta,” is engaged to marry Enrico Caruso. 
On Wednesday of last week, immediately 
after her arrival in New York from 
Genoa on the steamship Hamburg, Mlle. 
Trentini herself announced that the report 
was true. 

“IT have been engaged to him for a year 
and a half,” she said. “We will be mar- 
ried at the end of the next Summer and | 
shall break my ‘Naughty Marietta’ con 
tract, if necessary, in order to be married. 
Of course, you know that Caruso has been 
engaged so many times and Trentini has 
not. But this time it is true. And I do 
not think he will be so naughty when he 
has a wife. 

“Caruso will arrive in November. His 
voice is splendid and he will save it for 
the Metropolitan. While I was at my 
villa near Rimini, in August, I saw him 
for a little while, and this afternoon I re- 
ceived a cable message from him saying, 
‘Poor Emma, you are miserable with the 
trip.’ I replied, ‘Yes, I am miserable, but 
happy with being in America.’ ” 


Avoirdupois and the Prima Donna 
[From the New York Evening Sun.] 


Recent intelligence through a channel of 
recognized authority gives us all hope that 
Miss Farrar may have put off some of her 
too, too solid flesh, and regained the van- 
ished elegance of her symmetrical tenuity. 
In fact, it is directly stated that Miss Far- 
rar retained an eminent practitioner last 
year to feed her up to redundancy in order 
that she might have some flesh to lose when 
she should go into physical training for the 
coming season’s requirements. It is added 
that she has now lost all her excess weight, 
and is “an actual sylph.” This would in- 
dicate that the prima donna had really 
been heavier than she looked from the 
front before her curves broke through the 
lines of beauty and surged dangerously into 
the convolutions of incipient corpulence. 
It all shows the devotion of the artist to 
her artistry, the constant realization that, 
as the advertisements say, “fat is fatal” 
to art, and that sylphishness rather than 
self-indulgence must be the rule of a prima 
donna’s life, if she is to hold her own 
with other ladies who may be endowed with 
a greater natural capacity for attenuation 
than she is herself. 


“The Spring Maid” in London 


Sept. 16.—F. C. Whitney, the 
American theatrical manager, promises to 
give London its first glimpse of “The 
Spring Maid,” the light opera which has 
been so popular in New York, on Septem- 
ber 28, at the Whitney Theater. Walter 
liyde, the Enelish tenor, who is known in 
America as well as in this country, will 
have an important role, and Julia James 
will sing the role of the title. 


LONDON, 
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WILFRIED KL AMROTH Teacher of Singing 


will resume teaching in New York on Monday, Sept. 25, 1911. 
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VOICE BUILDING. 


GRAND OPERA COACH. Tel., 1274 Bryant. 


LOUDON CHARLTON 
NEW YORK Announce 


Restoring Injured Voices a Specialty. 
Metro’t’n Op. House Bidg., 1425 B’way, New York. 


GEORGE HAMLIN 


M.H. HANSON, 437 Fifth Avenue, New York 


Tel., 542 Morningside 





PERFECT TONE PRODUCTION. 





GUILMANT ORGAN SCHOOL “CARL 


Soprano 


THE PORTLAND 
WASHINGTON, D. C. 


DIRECTOR 


34 West 12th Street, New York 
FALL TERM—OCTOBER 10 © 
Send ter Hew Catalegue 


AMERICAN CONSERVATORY 


All Branches of Music and Dramatic Art 


Send for Catalog. 


304 SOUTH WABASH AVE., CHICAGO, ILL. 
JOHN S. HATTSTAEDT, President. 
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Concerts—Oratorio—Recitals 


228 Keap St. 
Brooklyn 





Telephone 
426 W W’msbg. 


WALTER L. BOGERT 


BARITONE 
TEACHER OF SINGING 
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Concert Pianist :: Season 1910-11 


Residence Studio, THE APTHORP, Broad- 
way and 79th St., New York 


Direction, Mrs. Paul Sutorius, 1 W. 34th St. 
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VIRGINIA ROOT 


SOPRANO 
Soloist with Sousa’s Band 
International Tour, 1910-1911 
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The Future of the National Federation 
of Musical Clubs 


To the Editor of Musica AMERICA: 

The seventh Biennial Festival of the 
federated musical clubs of the country 
which has recently taken place in Phild- 
delphia was the first ever held on the 
eastern side of the Alleghenies, and it 
brought together a body which was more 
truly national in its scope than any hitherto 
assembled in the history of the organiza- 
tion, for the Kipline verse “West is West, 
and East is East, and never the two shall 
meet” was proved to be utterly incorrect 
in this connection. 

The Eastern women were, of course rep- 
resented in larger numbers than ever be- 
fore, and the loyalty of the Western women 
in traveling long distances to join in the 
sessions was most noticeable. 

There were very strong and representa- 
tive names registered from Michigan, IlIli- 
nois, Colorado, Tennessee and many another 
distant State. and the new point of view 
gained by contact with the larger interests 
of a city of great numbers and old tradi- 
tions was evident from the start. 

The federation seemed to be in the act 
of “finding itself.” By the close of the 
festival it seemed to have found definitely 
that what it had to offer to its clubs seek- 
ing federation was not only the assistance 
of counseling together for common needs, 
for gaining the inspiration which comes 
from affiliation, but really was the oppor- 
tunity to work together for the great 
cause of music, in large and small centers, 
for the national improvement of the art 
conditions, in the art which they love. The 
federation has found what it stands for, 
what of necessity must be its real purpose, 
and that is, distinctly, “Nationalism.” 

American music set to words in the lan- 
guage which Americans speak; the encour- 
agement of American composers by giving 
prizes for works presented in competition ; 
the performance of American music by 
each club on some stated day in the year 
(perhaps the birthday of our great Ameri- 
can, Edward MacDowell); the encourage- 
ment of American preparation for profes- 
sional life; the fostering care of local or- 
chestral development in our cities, large and 
small; the extension of music of the high- 
est grade, such as is presented in the larger 
clubs to their own members, to those in 
less favored neivhborhoods, at social settle- 
ments, in public school buildings, and other 
auditoriums among the poor; the formation 
of committees to study the model forms 
of church and Sunday school music, and 
especially to encourage the use‘of such 
music in smaller communities; committees 
to study the most artistic forms of pro- 
gram making and to report the same to 
the clubs of the federation—all these and 
many other phases of the same great pur- 
pose were suggested and discussed by the 
members of the new national board before 
they parted from each other at the close 
of the last festival. 

It was realized that the most valuable 
hours of the week had been spent, not in 
hearing amateur presentation of music 
suitable only for small rooms and small 
audiences, nor in listening to reports of a 
detailed and confusing kind, but in the 
broad discussion of the great topics in the 
domain of music, presented by specialists 
who are inside their subject, and yet are 
ready to ask for help from those on the 
outside, from the active interested amateurs 
of our cities who have leisure and oppor- 
tunity, who have money and time to give 
for the art which they love, but who seek 
on their side professional inspiration and 
the direction of which they feel the need. 

For this purpose a new class of mem- 
bership was created, that of the associated 
member, which is to be filled from the 
ranks of musicians, professional and non- 
professional, outside the clubs, represent- 
ing those who will appreciate the power 
helonging to the great national organiza 
tion, with its far-reaching grasp upon the 
amateur music clientele of our land, and 
be ready to make suggestion or proposi- 
tion which may have widest circulation by 
means of the federation 

Another festival might more properly 
find the assembled guests gathered in the 


great hotel of some Summer resort, early 
or late in the season, near enough to 
large city to command the services of an 
orchestra, a string quartet and professional 
soloists. 

All prize compositions should be _ per- 
formed, and new forms of music unheard 
in the smaller places, might be presented 
for the education and inspiration of at- 
tending delegates. The possibilities and op- 
portunities of such a meeting are almost 
endless. 

A large city is not an ideal place for 
such gatherings, and cities in the remoter 
States are necessarily precluded, from the 
difficulty of commanding the professional 
talent which is absolutely essential to a 
musical convention. 

The new board has many able and bril- 
liant minds in complete sympathy as to 
needs and possibilities, and the best of re- 
sults may be hoped for. The fate of the 
federation no longer hangs in doubt; its 
future is secure and full of promise. 

ALICE BRADLEY. 

Cleveland, O., Sept. 15, 1rort. 


Mr. Cadman Explains 


To the Editor of Mustcat AMERICA: 

Would you grant me the courtesy of your 
columns in an early issue that I may cor- 
rect several misstatements concerning my 
work which have appeared recently in the 
newspapers of the country, and subsequently 
in the various music journals? 

It seems confusion has arisen with re- 
gard to work upon my Indian opera, “Da- 
O-Ma,” and some ethnologic musical mat- 
ters which were intrusted to me by Francis 
La Flesche, of the United States Bureau of 
Ethnology. The transcription of certain 
phonograph records of Osage ceremonial 
music which Mr. La Flesche and myself 
were engaged upon last April is in no way 
connected with our opera. The ceremonial 
songs which Mr. La Flesche alone was able 
to secure at Pawhuska, Uxia., are property 
of the Smithsonian Institution, and are of- 
ficial business. None of these songs has 
been or is to be used by either Mr. La 
Flesche or my self in the opera. It is also 
untrue that “an Osage medicine man chant- 
ed a sacred melody, not knowing that a 
phonograph was set for it.” Mr. La Flesche 
made ample arrangements for obtaining this 
Osage music, and the singer was fully 
conscious of the act of singing his songs 
into the machine. 

The larger part of Indian thematic ma- 
terial which is incorporated in our opera 
is taken from the published works of Mr. 
La Flesche and Alice Fletcher, with addi- 
tional matter from some unpublished manu- 
scripts, reinforced with material gathered 
by myself and Mr. La Flesche at the Omaha 
reservation during the Summer of 1900. 

[ trust these corrections may straighten 
out things, and I shall be grateful to you 
for making my letter public. Your corre- 
spondents, no doubt, secured the stories 
that have appeared from time to time 
through the daily or Sunday newspaper 
columns, and are naturally in no way to 
blame. 

Thanking you for your courtesy, I am, 

Sincerely yours, 
CHARLES WAKEFIELD CADMAN. 
No. 1356 Pearl street, 
Denver, Col., Sept. ror. 


A Definition of “Classical Music” 


To the Editor of MusicaL AMERICA: 

I am often asked, Where can the word 
“classical” be applied? Does age, name 
and place count? 

To these questions I would answer, No; 
for all of these may change, while if 
music is only written to-day it may be 
“classical.” If it breathes of heaven and 
heavenly life, speaking what man is in 
capable of ~ expressing in language 
then its contents are eternal and for all 
times valid, and in antithesis to the casual. 
Whatever has in it the most living and 
magnificent, elevating and far-reaching, that 
is classical, be it written to-day or a hun 
dred years ago. KATHERINE MoGRAN 

Houston, Tex., Sept. 10, 1911 





Will Be Kubelik’s Treasurer 
For the coming tour of Jan Kubelik, 
who will give 100 concerts through the 
United States and Canada, Howard E. Pot- 
ter has been engaged as treasurer. Mr. 


Potter has been identified with Loudon 
Charlton’s office for the last three years 
and acted as treasurer for Mme. Sembrich 
on her last tour of sixty-two concerts in 
this country 
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Paris Plans an International Musical Tournament—Why Michael 
Balling May Not Succeed Mottl—Memoir Epidemic Claims 
New Victims—Striking Array of Pianists for Budapest’s 
Liszt Festival—An English Critic on the “Bayreuth Bark” 








OW Paris is planning something inter- 
national in the way of a music meet. 
he announcement is made by the Council 
of the City of Paris and the project is of- 
ficially dubbed an International Music 
fournament, the dates chosen being May 
25, 20 and 27 of next year. It is hoped 
that representative choral and orchestral 
societies of all nations will participate. 
[he cash prizes subscribed up to date 
amount to more than $40,000, besides which 
there are numerous other awards, such as 
diplomas, medals and trophies. Already, 
over 200 orchestras, bands and choral so- 
cieties have signified their intention of en- 
tering the lists. 

The names of the prominent musicians 
on the committees sufficiently indicate the 
dignified proportions the festival is ex- 
pected to assume. On the organizing com- 
mittee, for instance, are Camille Saint- 
Saéns, Jules Massenet, Gabriel Fauré, 
Charles M. Widor, Paladilhe, Henri Mare- 
chal, Camille Chevillard, Gabriel Pierneé 
and Paul Vidal. The honorary commmittee 
includes Sir Edward Elgar, Gustave Char- 


pentier, Vincent d’Indy, Claude Debussy, 
Camille Erlanger, Giacomo Puccini, Andre 
Messager, Saint-Saens, Massenet, Widor, 


Paladilhe and many other celebrities, while 
the jury drawn to judge the contests will 
have such men as Chevillard, Louis Gannc, 
Pierné, Vidal, d’Estournelles de Constant, 
Sporck, Pares, Marechal, De Valombrosa, 
Pessard, De Rille and De la Tour. 

The letter that has been sent to English- 
speaking choral societies, orchestras, and so 
forth, is interesting as showing the spirit 
in which the Municipality of Paris extends 
its invitation. Here are extracts: 

“Pressing appeals will be made to the 
various railway and shipping companies for 
reductions to insure for competing societies 
\ié minimum expense and individual passes 
for members desirous of prolonging their 
stay in Paris after the termination of the 
three days’ festival. A special committee 
has been appointed to cater, and generally 
to see to the comfort of the members of 
foreign societies. On application to the 
agent general this committee will make 
cvery effort to find suitable board and ac- 
commodations as near as possible to the 
festival and at terms to suit the means of 
your members. * * * An English- 
speaking representative of the Paris City 
Council will be attached to each society for 
its guidance and assistance during its stay 
in Paris. No charge will be made for this 
service. In inviting the societies of all na- 
ions to this grand tournament, in which 
we hope you will take part, we have in 
view the great benefit that may result to 
ivilization; helping different nations to 
learn to appreciate and to know each 
ther; the benefit and the love of peace 
and goodwill that must result through the 
intermixing and friendly intercourse of 
this great family of harmony, and to be 
ible once more to join in a hearty and vig- 
rrous chorus of ‘Vive l’Entente Cordiale.’”’ 

* * x 

eg nn TIC revelry—if not rivalry—will 

reign at the “ofticial” Liszt Centenary 
estival in Budapest, it would appear from 
he names and prestige of the artists who 
re to play. The full complement of pian- 
sts whose services have been enlisted con 
sts of Eugen d’Albert, Arthur Friedheim, 
loriz Rosenthal, Frederic Lamond, Emil 
Sauer, Bernhard Stavenhagen, Sophie 
lenter—who will doubtless play the Con- 
erto in A major, an old war-horse of hers 

Vera Timanoff, Karl Aechazy, Aladar 
uhasz and Stefan Thoman 


* * 


ECENT developments point to Michael 

Balling as the most probable successor 
the late Felix Mottl at the Munich 
uurt Opera. “Perhaps he would bring 


back the old ‘Levy days,’ 
Spanuth’s Die Signale, 
a real blessing for the Munich Court Op- 
era’s orchestra, which, notwithstanding 
Mottl’s ability, never since Levy’s death 
has reached that high standard of achieve- 
ment. 

“But there is also an objection to Ball- 
ing,” continues the perspicacious Mr. Span- 
uth, who enjoys telling the Germans the 


observes August 





“and that would be 


her two months. During the rest of the 
season she will be kept busy by the large 
number of appearances booked for her in 
the cities of Germany and Austria. 
: ee 
CONCERNING one of Andreas Dippel’s 
new American sopranos the _ repre- 
sentative of the London Musical News at 
the Bayreuth Festival has this to say, after 
discussing the first “Parsifal” cast which 
had Anna von Mildenburg as the Kundry- 
“The other cast was particularly interest- 
ing from the fact that Mme. Saltzman 
Stevens was making her first appearance at 
Bayreuth in the difficult and trying rdles of 
Kundry. Her claims were strongly urg: 
in these columns some time ago in an ac- 
count of the 1900 festival, and it is satis- 
factory that the Bayreuth authorities have 
secured an artist from whom such a great 
deal may confidently be expected. She was 
particularly successful in the second act, 
singing with much lyrical charm, while in 











How Harold Bauer Is Storing Up Strength for This Season’s American Tour 


truth about themselves, “and that is that 
he has been very successful as a Wagner- 
ian conductor in foreign countries, and that 
in itself is sufficient to make him an object 
of suspicion in Munich and as a matter of 
fact in Germany generally. The explanation 
is this: those who have passed their lives 
exclusively in the home country consider 1! 
entirely unnecessary to assume that good 
music is also to be heard in other countries, 
while as for the fact that the best musical 
works are often given better elsewhere 
than they are here, where they originated, 
many patriotic German musicians would 
consider it an insult to their native land to 
believe such a thing. It is so, nevertheless.” 

There are few artists that have had the 
effrontery to make their reputations in 
other lands before submittinoe themselves 
to German judgment who have not suf 
fered for it when they finally have ap- 
peared, full of foreign honors, in German 
cities. It is an old story that Paderewski 
was so incensed by the gratuitous “snub” 
administered to him by the Berlin critics 
when he made his first appearance in the 
German capital, after his triumphs in 
America and elsewhere, that he consistently 
refused to play there again, extending the 
ban to the entire country for years _— he 
officially removed it four or five years 
since by appearing at a festival in Colnane. 
Jan Kubelik and others have had more or 
less similar experiences in connection with 
Berlin débuts 

ee 6 


O* Saturday of this week Teresa Car 
reio, after an absence from Europe 
yf two years in America, Australia and 
South Africa, will make her reappearance: 
in Berlin with a recital in the large hall 
of the Philharmonie. Almost immediately 
afterwards she will leave for England, 
where her concert engagements will keep 


the dramatic scenes she was always con 
vincing and impressive.” 

The same writer, who is most enthusi- 
astic over the new production of “Die 
Meistersinger,” thinks that “it would be 
difficult to find better representatives of 
Eva, David, Walther von Stolsing and 
Beckmesser,’ but takes pains to add that 
this statement “refers, of course, to sing- 
ers who are available to sing at Bayreuth 
there are many to whom the gates are 
barred, namely, those who have taken any 
part in the ‘Parsifal’ performances in 
America.” The Eva, it may as well be re 
peated in this connection, was Lily Haaf 
gren-\Waag, a Dutch soprano who has been 
corraled by the Berlin Royal Opera after a 
career in Mannheim; the David was Karl 
Ziegler, the Walther was Walther Kirch- 
hoff and the Beckmesser, Karl Schulz, who 
will be new to the Metropolitan this year 

Rutland Boughton, with characteristic 
emphasis in expressing his opinions, under 
takes to put all the latter-day critics of the 
Wagnerian singing of to-day in Germany 


to rout. “One hears a good deal of talk 
concerning ‘the Bayreuth bark.’” he re 
marks in the Musical Standard. “There is 


an impression current in certain quarters 
that the melody and teaching of Wagner 
have resulted in singers who do not, or 
cannot, sing. It is absolutely and entirely 
false. The purely sensuous quality of the 
oices at Bayrouts varies even as it varies 
at Covent Gar len, or in Park Lane and 
Whitechape Not every singer is a Clara 
Butt or a Sion Baker. But, with one ex 
eption, they achieved the perfection of vo 
al art—which is, to make one forget that 
the singer has a voice 

“Not one singer during the festival was 
guilty of the unpardonable sin. Not one 
singer attempt ed to Ages attention to vocal 
tality or techni They all did their 


best, according to their varying abilities to 
use and forget their voices, realizing that 
whatever in vocal technique had not been 
already mastered could not be mastered in 
the moment of performance. One singer 
(engaged, | believe, largely for sentimental 
reasons) did at moments suggest the lusty 
chanticleer. At certain moments one’s 
mind was carried to the farm-yard; but no 
man-jack or woman-jill of them made one 
think of the kennels.” 

Mr. Boughton wonders how this idea of 
the “bark” gained currency. He “guesses,” 
if it could be traced, it would be found to 
emanate from “that shallow school of 
esthetic which places form before mean- 
ing.” People who go out for sensuous 
beauty all the time do not like receiving 
rcal emotion and intellect with it, or im 
stead of it. “Imagine,” he says, “the dis- 
appointment of the average Englishman at 
being promised a beautiful picture and of- 
fered a Rembrandt drawing. He gets the 
same kind of disappointment when he goes 
to Bayreuth, and hears people acting in- 
stead of slopping over him a few bucket- 
fuls (sic) of ‘tone’. That is the secret of 
the objection to the singing at Bayreuth. 

“One member of the audience complained 
that while Weil was fine in the part of 
Amfortas, his voice was not really strong 
enough. That is another example of mis 
taken objection. Shall the wounded Am- 
fortas bellow like a healthy bull of Bash- 
an? Every word of the artist carried; and 
don’t forget that it is only vowel tone, vocal 
tone, which enables a_ voice to carry! 
Every word carried, and was clothed in 
the right emotional atmosphere. How 
then can one say that the singer was not 
strong enough ?” 


Al his sole London recital of the Au- 

tumn season at Queen’s Hall last Sat- 
urday afternoon Fritz Kreisler appeared as 
a composer for the instrument that re- 
sponds so eloquently to his wooing. His 
new work is a “Recitation and Scherzo” 
for violin alone. Following it an “Esquisse 
\ndalouse,” by Pedro Morales, was given 
its first public performance. 

The program opened with 
“Kreutzer” Sonata, in which Kreisler and 
Harold Bauer made a new and _ striking 
team, Then, of course, no Kreisler pro 
vram nowadays is complete without a few 
reminders of days of yore. This time the 
group consisted of a “Grave” by lriede- 
mann Bach, an ‘“Aubade Provengale”’ by 
.ouis Couperin, a “Preghiera” by the Padre 

Cartier, a pupil of Viotti, and a “Tempo di 
Menuetto” by Gaetano Pugnani. 

Bauer and Pablo Casals, the Spanish 
‘cellist, who have been associated with 
Jacques Thibaud in trio concerts in Paris, 
will join forces with Kreisler in a pair of 
trio programs in London next month. 
Beethoven, Schumann and Tschaikowsky 
provide the first program; Brahms, Schu- 
tert and Mendelssohn the second. 


* + * 


Beethoven’s 


* 
MEMOIRS are the latest epidemic in the 
music world. Now Gemma Bellin- 


cioni, who manages to monopolize a good 
deal of free advertising space first and 
last, has been inoculated with the germ 
and threatens to tell the story of her life 
and career in two volumes. Instead of 
writing it up herself, however, she is said 
to have entrusted an Italian literary man 
with the material. 

The announcement that Carl Goldmark’s 
Memoirs would be published this Autumn 
is evidently premature, as those in the ven- 
erable composer’s confidence assert that it 
is his desire that the book should appear 
just after his death and not before. It is 
not to be merely an autobiography, more- 
over, but will contain reflections on the 
evolution of the art during the agitated 
period through which he has lived. He is 
ambitious to write a new work for the 
stage this season, perhaps an opéra co- 
mique, but as yet he has been unable to 
find a good subject. \t present he is en- 
gaged on compositions of a more restrained 
order, such as songs and chamber music. 

\ correspondent of Le Ménestrel gives 
an interesting little pen picture of him as 
he is seen at Gmiinden. “Goldmark loves 
Gmiinden above all other places, and here 
he remains until the cold Autumn storms. 
It is in this beautifully situated town that 


[Continued nm next page | 
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he lias written almost all the works that 
have made his reputation. It is a pleasure 
lo look at the interesting little man, with 
his head covered with curls as white as 
snow, for he carries the burden of his 
eighty-one years with great distinction. 
He walks alone in the forest or else in the 
gardens; he often takes the boat for a trip 
to some spot on one or the other bank 
of the lake. His great age has not caused 
him to lose his taste for solitary prom- 
enades; he is but rarely seen in company 
at a café; he seldom plays cards. 

“When his granddaughters come to see 
him he gives them pianoforte lessons from 
force of habit, although he is but a very 
ordinary pianist. At a very early hour in 
the morning he arises and prepares his 
coffee himself. In all things the old man 
proves that his head is solid, likewise his 
will power. Researches relating to the 
theater still interest him enormously. He 
never remains voluntarily idle.” 


* * * 


THE germ responsible for the desire for 

metamorphosis into a tenor is running 
riot among bharitones. It is safe to say that 
there are few indeed who are not making 
secret experimental tests of their top notes 
with a view to making the ascent to higher 
roles and higher pay. The Brussels Mon- 
naies new tenor, Darmel, is one of your 
baritone deserters. Much is expected of 
him in the Belgian city and his reception 
in London during the late Covent Garden 


season would seem to justify the expecta- . 


tions. 

Melba was so impressed by his voice 
that she offered him a very alluring salary 
and would have “bought” him from the 
Brussels directors, with whom he had al- 
ready signed, if he would join her Austra- 
lian company. But he bore in mind the 
counsel given him by his Paris instructor, 
Imbart de la Tour, at his last lesson: “It 
only remains for me to give you a word of 
advice. You have all the essentials for a 
brilliant career. Resist all temptations 
from the Provinces, go and get a hearing 
at the Monnaie and if they make you an 
offer accept it in preference to all others, 
no matter how much more lucrative they 
might be at the outset. It is the true house 
for your development.” 

When Melba made her offer M. Darmel 
consulted Director Higgins, who urged 
him to heed M. de la Tour’s advice. Be 
fore withdrawing for two years to read 


SPAIN’S NATIONAL ANTHEM 


The Composition of Frederick the Great, 


Who Had Musical Ambitions 


\ugust being the month in which Fred- 
erick the Great ended his career, it may 
not be inappropriate to remind our read- 
ers that the great king was the composer 
of the Spanish national anthem.  Fred- 
erick’s ambitions were varied. He _ per- 
formed on the flute. He desired to be 
thought a poet. He quoted Latin, but his 
quotations would have made Cicero stare 
and gasp. During that remarkable friend 
ship which existed between him and Vol- 
taire, the author of the “Henriade” ex 
claimed with derision, “See the dirty linen 
| have to wash,” holding up Frederick's 
manuscript, which had been sent him to 
revise. In the field the great warrior car- 
ried about his own poems in his pocket and 
a bottle of poison, so that he should not 
be taken alive. Menzel’s picture depicts 
the King with his flute and Bach dedicated 
to him one of his compositions. 

The story of the composition of the 
Spanish national anthem is full of interest 
\ little while after the conclusion of the 
Seven Years’ War Frederick, at a court re- 
ception, to the surprise of every one, pro- 
duced a march which he had composed 
The Spanish Ambassador, both a musician 
and courtier, asked for a copy to send to 
his royal master, Charles III. That mon- 
arch admired the piece and it was often 
heard at the Escurial. After a time it was 
laid aside and almost forgotten. In 1860, 
after the deposition of Isabella, Marshal 
Serrano instituted a competition among 
omposers for a national anthem. Some 
500 compositions were sent in, but none 
of them was so inspiring as Frederick's 
march, which had been exhumed from the 
archives. This was chosen and is to-day 


known as “La Marcha Realle.”—londo» 
| - 


(,/ade 


just his voice to tenor roles he had been 
singing at the Antwerp Opera. 

The Belgian directors, Kufferath and 
Guide, also build high hopes upon their 
new “second” chef d’orchestre, Corneil de 
Thoran, who, as his office implies, will be 
Otto Lohse’s chief support. De Thoran is 
a promising young Belgian who _ since 
graduating from the Conservatoire at 
Liége has gained practical experience in 
Tunis, Gand, Beziers and Nice. 

Novelties promised for the new season 
at the Monnaie are: Massenet’s “Thérése,” 
Saint-Saéns’s “Déjanire,”’ Vincent d’Indy’s 
“La Cloche,” Gabriel Dupont’s “La Cab- 
rera” and “La Farce du Cavier,” Wolf- 
Ferrari's “Suzanna’s’ Secret,” Humper- 
dinck’s “K6nigskinder,” Puccini’s “Girl of 
the Golden West,” finally two works by 
native composers, “Rhéna” by Van den 
Eeden and “Oudelette’” by Radoux. 


* * x 


EAPOLITAN songs are the latest 
things to which the “Made in Ger- 
many” trade-mark is to be affixed, for a 
Leipsic publisher has grouped Naples poets 
and composers into a canzone trust. 

The Polyphon music house has placed 
them under contract to furnish a new song 
every month for the next ten years for the 
sum of $30 each. The composers thus 
bound are: Buongiovanni, Cannio, Calle- 
dra, Costa, de Curtis, de Gregorio, di Cap- 
ua, Falvo, Fonzo, Gambardella, Mazucchi, 
Nardella, Nutile et Valente. 

“Naples loses its songs,” comments Le 
Monde Artiste. “Naples preserves its tra- 
ditional Piedigrotta festivities, but the echo 
of the joyous tambourines that accompany 
the popular melodies at their birth will re- 
verberate first in Leipsic and in Berlin. It 
brings to mind the anecdote of the German 
who at the time of the eruption of Vesuvius 
in 1906 kept repeating over and over, ‘Yes, 
it is singular. But if Vesuvius could only 
be transported to Germany!’ His enthu- 
siasm over the wonderful spectacle reached 
its climax in pronouncing it worthy of be- 
ing transported to the banks of the Rhine!” 


x ok x 
ERE is a gem from H. A. Vachell’s 
“The Waters of Jordan” 

“Hugo knew at once that she had been 
well taught . . . there were tones and 
fractions of tones, alluring gradations, due 
possibly to some remarkable conformation 
of the vocal cords, which brought tears to 
the eyes.” ) ey Ome. F 


DENVER SINGER IN EMPORIA 


J. C. Wilcox, Baritone, Gives an All- 
English Recital 


EMPORIA, KAN., Sept. 7.—Excessive heat 
and a terrifying electrical storm conspired 
to keep many music lovers from attending 
the song recital given in the First Pres- 
byterian Church last evening by John C., 
Wilcox of Denver, but a smal! audience 
enjoyed the singer’s art to the full. Mr. 
Wilcox sang his entire program of twenty- 
seven songs in English, and demonstrated 
to any doubters that our language is one 
of beauty and of pliable adaptability to 
song expression. Mr, Wilcox sang his 
own translation of the original German 
text to the cycles, “Eliland,” by von 
Iielitz. His verses are so sympathetically 
molded to the melody of these charming 
songs that one would never suspect them 
to be a translated idiom. Charles Wake 
field Cadman, Sidney Homer, Daniel Pro 
theroe, Charles B. Hawley, Ethelbert 
Nevin, Benjamin Whelpley, Bruno Huhn, 
William Arms Fisher and Arthur Foote 
were the American composers represented 
in Mr. Wilcox’s program. 

Mr. Wilcox had twice appeared in re- 
cital here before last night, and his fine, 
mellow voice, clean-cut enunciation and 
illuminative reading of songs were taken 
for granted by many in the audience. His 
singing has grown in breadth and au- 
thority since his appearance three years 
ago, and he carried through his long and 
taxing program with no evidence of fatigue 
Mrs. Wilcox supplied a highly satisfactory 
piano accompaniment. 

This morning Mr. Wilcox addressed the 

idents at the Emporia School of Music 

itherine R. Jones, a local soprano and 
teacher, will start within a few days for 


London, Eng. She will spend a year or 
more in study and professional work 
abread Ws as Bh 
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GIVES IMPETUS TO O DENVER MUSIC 


Charles Wakefield Cadman’s Presence as Resident an Important 


Asset —Renewal of Activities in Schools of Music 


DENVER, Sept. 16.—Vacation pleasures of this city, and has for two years been 
under the instruction of Mrs. Toedt in 
New York, gave her many friends here an 
opportunity to enjoy her refined singing 
settling down to the season’s business. one evening last week at the Wolcott Au- 
Several of the schools and private studios  ditorium. 

J. L. Janeskie, tenor and vocal instruct- 


are now a memory, and the music-makers 
of Denver, as of other communities, are 


opened this week and so far as I can learn 
the enrollment of pupils indicates an im- 





provement over last season. 

The coming to Denver, as a permanent 
resident, of Charles Wakefield Cadman, 
is an item most pleasant to record. Mr. 
Cadman has been most cordially welcomed 
by the musicians of Denver. He is hard 
at work on the score of his Indian opera 
and orchestration for the Greek songs that 
Nordica will feature this season. He will 





make several appearances during the sea 
son, in Colorado, California, Arizona and 
Texas, delivering his illustrated lecture on 











“Indian Music.” He will give this lec- 
ture before the Woman’s Club of Denver 
December, when the vocal illustrations Left to Right: Miss La Homa, the 
will be sung by J. C. Wilcox, who has Indian Soprano; Mrs. Cadman and 
been selected by Mr. Cadman to assist in Charles Wakefield Cadman, Composer 
his lecture recitals in this territory. 

Miss La Homa, the Indian soprano who or, is a late acquisition of the Denver pro 


is so well-known to readers of the mu fessional colony. Mr. Janeskie announces 
sical press as the protegé of Mme. Schu- an extensive répertoire of the standard 
mann-Heink, is in Denver for a few days oratories and cantatas. 

coaching with Mr, Cadman on the songs \t the first meeting for this season of 


“te his ng ag that > 1. He im the Denver Center, American Music So 
nd a ee sci esncsngged Dice sags h oma “ciety, Charles Wakefield Cadman’s “Three 
and Mr. Cadman were guests of honor at Songs to Odysseus” will be sung by Mrs. 


a reception given by Mr. and Mrs. J. ( Lucile Roessing Griffey, soprano, and the 
Wilcox at their studios in Wolfe Hall last same composer’s Japanese duet cycle, 
Thursday evening. ’ “Sayonara,” will be sung by Mrs. Arthur 
The decision of Madeline Brooks, one \lorrison. soprano, and Llewelyn Jones, 
as our promimen' voice teachers, to return tenor, Mr. Cadman _ will accompany the 
to Paris within the next few months, IS singers at the piano This program was 
learned with sincere regret. Miss Brooks arranged by the directors of the society 
was chairman of the program committee .. , greeting to Mr. Cadman. J. C. W. 


in the Denver Center of the American 
Music Society last season, and was unani 
mously re-elected for the present season. Meaning of Originality in Piano Playing 
Hler place in the directorate of the society 
will be filled by Charles Wakelield Cad 


{From an Interview with Vladimir de Pachmann 


in lhe Etude.] 


man. 

Mrs. Robert Bruch Mudge, one of Den Originality in pianoforte playing, what 
vers most popular concert sopranos, will does it really mean? Nothing more than 
transfer her activities to Chicago soon. the interpretation of one’s real self instead 
She will probably identify herself there of the artificial self which traditions, mis 
with the Chicago Opera. taken advisors and our own natural sense 

The Hinshaw Conservatory of Music of mimicry impose upon us. Seek for 


has gone out of the Denver field, and tts originality and it is gone like a gossamer 
director, M. V. Hinshaw, is said to-have shining in the morning grass. Originality 
signed with an English opera company is in one’s self. It is the true voice of the 

The Western Institute of Music and _ heart. I would enjoin students to listen 
Dramatic Art has issued invitations for to their own inner voices. 1 do not de- 
an elaborate faculty reception for next _ sire to deprecate teachers, but | think that 





for months to invent, contrive or design 


_ fingerings—not so much for sim- VIENNESE PIANIST 

plicity, but to enable me to manipulate th« 

cbs so that I may express the musical WHO IS TO VISIT 
thought as it seems to me it ought to be 

expressed. See my hand, my fingers— US NEXT SEASON 
the flesh as soft as that of a child, yet 
covering muscles of steel. They are thus 
because | have worked from childhood to 
make them thus. The trouble with most 
pupils in studying a piece is that when 
they seek individuality and originality they 
go about it in the wrong way, and the re- 
sult is a studied, stiff, hard performance. 
Let them listen to the voice, I say; to the 
inner voice, the voice which is speaking 
every moment of the day, but to which 
so many shut the ears of their soul. 


VIBRATO AND TREMOLO 











Distinction Between Two Terms That 
Are Often Confused 


“It seems to me that some confusion 
exists in the minds of many as to the 
meaning of the term ‘vibrato,’ which is 
often used to designate the ‘tremolo,’ ’ 
writes S. C. Engel in The Etude. “Even 
such an eminent authority on the voice 
as Mr. Henderson, of the New York Sun, 
Says on page 214 of his book, ‘The Art of 
the Singer’: ‘It is probably quite hopeless 
to make a plea for the abolition of the 
cheap and vulgar vibrato in the delivery 
of these old airs.” There is no doubt in 











my mind that he meant the ‘tremolo’ when Irene Scharrer 

he wrote these lines. ‘Tremolo’ means 

tremulous, trembling, id est, to shake in- Irene Scharrer, the Viennese pianist, is 
voluntarily. It denotes want, lack of mas to come to this country next season un 
tery of the vocal organs. If certain der management of R. E. Johnston. Al 
muscles that ought to remain passive dur though only twenty-three years old, she 


ing tone emission are contracted, inducing has for the last five years played with all 
a stiff neck and inflexible larynx; and if, the large orchestras of London, Berlin 


in addition to this condition, the singer and Vienna, and, it is said, has proved 
has no control over the all-important her right to be numbered among the finest 
breathing, then the result is a tremolo. Chopin players. Miss Scharrer is de- 
But ‘vibrato’ comes from ‘yibrare,) which — scribed as of fascinating personality and 
differs essentially from ‘tremolo,’ ‘trem her playing as of marked vitality and 
olare. ‘Vibrato’ means resonant, sonor power, the more noteworthy because she 
ous. A voice may be said to vibrate with 1s petite and does not give the appearance 
emotion. Vherefore it means a certain of possessing so much physical erergy 
coloring of the voice induced by the art 

ist’s feeling, and is very far removed from New Haensel & Jones Bookings 

a shaky, trembling voice. It is said of Messrs. Haensel & Jones have booked 


Rubini (1795-1854) that no one seems 
ever to have equaled him in emotional vo 
cal expression, and the adjective ‘vibrato’ 
was first applied to his singing. So please 
remember that vibrato is the ‘thrill’ in the 
voice, and tremolo its unsteadiness.” 


as soloists for the Cleveland Rubinstein 
Club concerts, Ellison Van Hoose, the 
tenor, for November 23, and Frederic Mar 
tin, the basso, for March 21. The mus! 
cal course at Lake [rie College for next 
season has also been booked by this firm, 
Oscar and the King and will consist of Francis Macmillen, vio 

linist; Christine Miller, contralto; Arthur 
[From New York Evening Post. | Shattuck, pianist, and the Olive Mead 


Without any intention of being disre Quartet 
spectful, one may ask if it is not a trifle 
absurd that Hammerstein's new opera Yvonne de Tréville’s European Appear- 
house in London should have a special en ances 
trance for the King and the Lord Mayor. 


It reminds one just a little of the Irish Paris, France, Sept. 18.—Yvonne de Tre 


l‘riday evening. many teachers are in error when they fail man who made two holes in the wall, one — ville, the American coloratura soprano, will 
Mr. and Mrs. Henry Houseley and Mr. to encourage their pupils to form their for the big pigs, the other for the littl sing a series of star performances al the 
and Mrs. J. C. Wilcox returned last week own opinions. I have always sought the ones. Cologne Opera in October prior to leaving 
from extended vacation trips in the East. individual in myself. When I have found for her American concert tour, She will 
Miss Hersey, a young Denver soprano him | play at my best. I try to do every- A Berlin publication, Die Woche, is offer sing “Traviata” and “Boheme” in German 
who first studied with Mrs. Jay Robinson thing in my own individual way. | work — ing $1,500 in prizes for military marches. in the city of “Maria larina. 
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THE PROPER PLACE OF APPLAUSE IN MUSIC 








T HERE is no more familiar figure of 

the concert room than the young man 
with the full score who is a foe to ap- 
plause. ‘He would like to crush it out 
altogether if he could, and, though he 
knows that to be impossible, he seizes 
every opportunity of suppressing it with 
a penetrating “hush.” And there are few 
of us who at one time or another have 
not felt sympathy with him; for there is 
nothing more irritating than the uncouth 
noises of fellow-creatures at moments 


when one wants to be quiet, when one 
would hug a vision of something beauti- 
ful, as the moments between sleeping and 
waking one fights for the existence of a 
dream. But the presence of the full score 
gives the clue to what is absurd in the 
attitude of the young man; for it means 
that he is a bit of the pedant, a person of 
instructed taste who lives by sight and not 
by faith, who puts his emotions into har- 
ness and drives them on the curb. Because 
applause is so often lavished upon the 
wrong things and is apt to break out 
grotesquely at the most inopportune mo- 
ments, he has made up his mind that it is 
the symbol of artistics ineptitude, and so he 
will have none of it. Probably he has been 
misled by Wagner, for it has been Wag- 
ner’s misfortune, though himself the least 
pedantic of men, to become the apostle of 
musical pedants in these latter days. Wag- 
ner laid down the theory that a piece of 
music or the course of dramatic action in a 
play should not be interrupted by noises in 
the house; so nowadays the audience at 
Covent Garden may not admire a song 
while the curtain is up without bringing 


tions than there used to be. There is 
comparatively little fear of a modern 
work being interrupted by it; and the real 
matter for dread is the convention which 
still holds in the concert room that 
there must be some clapping of hands at 
the end of any and every work, no matter 
what the feelings of the audience may be. 
Audiences are given little enough liberty 
and few means of expressing themselves. 
Shouting and hand-clapping are their 
only resources. But if science could be 
added, if they could be given the right 
to refrain from making a noise when 
they have been too deeply moved to wish to 
do so, their part in a performance would 
gain the primitive element of artistic con- 
trast. The instincts of audiences are be- 
coming wonderfully true in this respect, 
and a kind of corporate judgment exists 
and often governs a whole body of people 
like one man. At Queen’s Hall, for ex- 
ample, it is often remarkable how the audi- 
ence as if by common consent will allow 
the several movements of a symphony to 
pass by unapplauded, even when there has 
been a break between them, but they have 
not yet gone so far as to apply that same 
judgment to the end of a work. 

To know the relative values of silence 
and applause and to find out when each is 
appropriate one must go where silence is 
an enforced condition. A week at a Cathe- 
dral festival makes one realize how vital- 
izing an influence applause can be, even 
while in certain cases one blesses the rule 
which preserves one from its impertinent 
intrusion. Perhaps no music requires ap- 
plause so little as choral music on a large 
scale. The choir so often takes the place 
of the audience and expresses their enthusi- 
asm for them in artistic terms which leave 


seems a heartless thing after Mendelssohn’s 
“Thanks Be to God” to feel for umbrellas 
and hats and to struggle out of the building 
without any response. Several times we 
have been surprised that no one so far for- 
got the proprieties as to burst in at the end 
of an inspiring climax with an indecorous 
shout. 

It is one of the values of applause to 
let one come back to one’s normal senses 
gradually. Bach’s knowledge of human 
nature is shown in nothing more perfectly 
than in his care to give his hearers vent 
for their feelings. Since the Church for- 
bade the vulgar method of making a noise, 
he substituted the artistic one of singing a 
chorale. Where he did not wish to end 
with a chorale he would not leave off at 
the moment when the emotions were raised 
to ecstasy or strained by the poignancy of 
tragedy. For it is not only the brilliant 
climax which calls for the expression of 
feeling in applause. There are things which 
touch us in so intimate and personal a way 
that we must either applaud or weep, and 
the alternative is unthinkable to English- 
men.—London Times. 





Gwilym Miles Gives Song Recital in 
Danbury, Conn. 


Gwilym Miles, the American baritone, 
gave a recital on September 13 at the Dan- 
bury, Conn., Music School. Mr. Miles 
sang an interesting program that included 
the “Pagliacci” prologue, Schumann’s “Ich 
Grolle Nicht,” Strauss’s “Zueignung,” 
Wolf’s ‘“Verborgenheit,” Tschaikowsky’s 
“Don Juan’s Serenade” and “Pilgrim’s 
Song” and several English numbers by 
German, Tours, Whiting, Hammond and 
Kaun. He disclosed in admirable style his 
interpretative abilities and vocal resources 
and was so enthusiastically applauded that 
ie had to repeat several of his numbers in 
addition to granting encores. 





GADSKI’S PROTEGE HEARD 


Mabel Riegelman Gives Noteworthy Re- 
cital in San Francisco 


San Francisco, Sept. 17.—Mabel Riegel- 
man, an Oakland girl whose wonderfully 
beautiful voice attracted the attention of 
Mme. Gadski four years ago on one of her 
tours to the Pacific Coast, scored a triumph 
in her farewell concert at the Columbia 
Theater on Sunday afternoon. Miss Rie- 
gelman, who has been studying under 
Mme. Gadski’s teacher, Schroeder-Chalupka, 
leaves this week for Puiladelphia, where 
she is to appear in grand opera. This 
young artist possesses a voice of beautiful 
quality which she uses with excellent taste 
and fine artistic feeling. 

Among the composers on her program 
were two of San Francisco, Frederick 
Mauerer and Frederick Zech. 

The Lombardi Opera Company is giving 
eight operas in this fifth week of its sea- 
son at Idora Park Theater, in Oakland. 
These are “Marina,” “Cavalleria Rusti- 
cana,” “I Pagliacci,” “Il Ballo in Mas- 
chera,” “La Sonnambula,” “Il Trovatore,” 
“Lucia,” “Barber of Seville,” “Un Ballo in 
Maschera” is the first presentation by the 
Lombardis on the Pacific Coast. R. S. 





Gamble Concert Party’s Bookings 


The Ernest Gamble Concert Party will 
visit all parts of the United States, as well 
as Canada during the coming season. The 
season opens September 29 in McKeesport, 
Pa. Mr. Gamble reports the following 
dates recently booked: Philadelphia, Man- 
hattan, Kan., Fulton Mo. Roseburg and 
Salem, Ore., Reno, Nev., Galveston, Tex., 
Calgary, Sask., Weellsville, N. Y., Amherst, 
Mass., and Blairsville, Pa. 








nothing for their own artless efforts at 
the end. After all, what is the “Amen” 
chorus of the “Messiah but a consum- 
mately organized piece of applause? For 
this reason works of the oratorio kind can 
generally stand well without it; and yet it 


down a protest from the gallery like the 
sound of a firehose in full play. 

Now that composers have learned 
through Wagner to protect themselves 
against applause wherever they want to, 
there is less need for making special direc- 
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Exclusive Management 
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Joseph Gotsch’s Teaching Plans 

Joseph Gotsch, the New York ’cellist, 
has just returned from a Summer spent at 
Watch Hill, R. 1., where he won favor at 
a number of concerts. He will be heard 
this Winter in concert and recital and will 
devote a part of his time to teaching, hav- 
ing again accepted the post of head of the 
‘cello department of the Conservatory of 
Musical Art, New York. In addition to his 
teaching he will conduct the students’ or- 
chestra this year as well as classes in en- 
semble work. His residence studio will 
again be at No. 72 East Eighty-sixth street. 


‘GRUPPE 


Third Season in America 1911-1912. 


“One of the World’s few Great ’Cellists’”’ 


Soloist: Chicago, St. Louis, Canton, Pittsburg Orches- 
tras, Berlin Philharmonic, London Symphony, 
Volks’ Orchestra, Munich. 


For terms and dates address: 


J, E. FRANCKE, Browning Bldg., 1269 Broadway, New York 






































CHRISTINE MILLER =: 
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OF THE METROPOLITAN OPERA COMPANY 
WHI ACCEPT A LIMITED NUMBER OF PUPILS 
Personal Address: 668 West End Ave., New York 
“TO WHOM IT MAY CONCERN New York, 1910. so oa 


I have been watching for four seasons with eat inter- 
est the work of Madame Delia VALERI’S pupils and can 
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positively affirm that Madame VALERI is one of the few 
the Itallan method. Her teach- 
Signor Alessandro Boncl MME. DELIA M. VALERI, The Rockingham, 1744-48 Broadway, New York Signora Delia M. Valeri 


teachers wh have a clear, correct idea of the right place- 
ing of tone production and 
—— L U i D 


ment of the voice according to / : 
breath control is faultless. lowes 
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GABRILOWITSCA’S WORK IN MUNICH 


Kiinstler Theater, 
performance of 
welt” 


fell upon the idea of a 
“Orpheus in der Unter- 
in the immense hall of the Exposi- 





Preparing for Series of Symphony Concerts Which He Will Conduct 
with Konzert Verein Orchestra—Will 
Mozart Festival Closes 


Pianist—Munich’s 


10.—Among 
events of 


Mun the most 
mportant the coming 
season in the Bavarian capital will be the 
eries of five symphony concerts by the 
<onzert Verein Orchestra under the di- 
ection of Ossip Gabrilowitsch. Although 
;abrilowitsch America only 
s one of the foremost pianists of the day, 
e has, in addition to this, out 
is field of musical activity in Europe and 
reputation here 
conductors 


NICH, Sept. 


musical 


is known in 
broadened 


njoys a considerable 
present 


Mme. 


day orchestra 
Schumann-Heink 
first of the 
singing an opera 
evroup of Schubert lieder, with orchestral 
.ccompaniments arranged by the late Fe- 
ix Mottl. The second concert, which will 
take place late in October or early in No- 
in com- 


mong 


f note. will be 


he soloist at the five concerts 


n Munich, aria and a 


ember, will be a Liszt program, 


memoration of the rooth anniversary of 
the master’s birth. Sophie Menter, who 
was one of Liszt's favorite and most 
gifted pupils, has consented to appear in 


this concert as soloist, although she has 
lived for many years in complete seclusion 
from the concert stage. According to 
Gabrilowitsch she is in full possession of 
the powers which earned for her the repu- 
tation of being one of the greatest women 
pianists of the nineteenth century. Eugene 


Ysaye will be the soloist at one of the 
ther three concerts. 

In addition to these Munich concerts 
Gabrilowitsch will conduct two concerts 
in Berlin with the Philharmonic Orches- 
tra and two in Manchester, England. That 
this new field of work will not interfere 


activities as a concert pianist is 
fact that he already has 
engagements booked for 
which will take him 
He speaks of the 
tour during 


with his 
evident from the 
a long series of 
the coming season, 
as far east as Russia. 
probabilitv of an American 
the season of IQI2-12. 
Gabrilowitsch now makes his permanent 
home in Munich, like so many visitors, 
unable to resist the charms which the city 
holds out above all others in Germany to 
the artist and the amateur. His _ villa, 
nestled in among thick trees and shrubbery 
in a quiet part of the town, not far distant 
from the palace and park of Nymphen- 
burg, is that formerly occupied by the 
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“A Genuine Musical Discovery’’— 
Alfred Metzger, in Pacific Coast Review. 


Many famous singers have sung in San 
Francisco in their young ambitious years, 
but never one of greater genius than Vi- 
carino.—Frances Joliffe in San Francisco 
Bulletin, 
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tion Park. That the “Orestes” of A&és- 
chylus would be a success under such con- 
ditions and under such a director was as 
good as a foregone conclusion, but with 
the operetta satire of Offenbach, created 
for more intimate surroundings and for 
the conventional stage conditions of half a 
century ago, the production took on more 
the form of a rather questionable experi- 
ment. And, when it came to the perform- 
the enormous size of the stage and 


Also Tour as Concert 


composer, Max Schillings. Here he leads 
a studious life among his books and mu- 
sic. He does no teaching, devoting all his 
musica] energy to the preparation of his 
piano and orchestral concerts, which leave 


ance, 

















Ossip Gabrilowitsch, the Russian Pianist, at His Home in Munich 


him- not even enough leisure for composi- the fact that the casting of the parts left 
tion. In his home he is the picture of the in many instances much to be desired 
happy Familienvater with his charming’ could not but have a detrimental effect on 
wife and his year-old girl baby. the production as a whole, in spite of the 

The Mozart Festival was brought to a wonderful groupings, the excellent light- 
close on Friday evening by a performance ing effects and the praiseworthy efforts of 
of “The Marriage of Figaro,’ with the certain members of the cast. A rumor has 
same cast for the principal roles as on the’ gained circulation that Reinhardt will pro- 
first evening. The little rococo Residenz duce a series of Offenbach works next 
Theater, with its seven hundred seats, was Summer in Munich, and although the ru- 
sold out completely weeks in advance. mor has been denied it is interesting as 
The antique charm of the house itself and pointing toward a possible reincarnation 





The Beethoven Cyclus will close to- 
morrow evening with a performance of 
the Ninth Symphony under Ferdinand 
Lowe's direction. The quartet of soloists 
will consist of Gertrude Foerstl, of the 
Vienna Royal Opera; lIhona Duriga, of 
Buda-Pesth; George Baldszun, of the Cas- 


sel Opera, and William Fenten, of the 
Mannheim Opera. Several Munich choral 
societies will be united for the choral finale 
of the symphony. EpwIn HuGHEs. 





MUSICAL ART FACULTY 


Several Noted European Teachers to 


Join Institute Forces 


Enrolment and examinations at the New 


York Institute of Musical Art, of which 
Frank Damrosch is president, begin on 
Monday, September 25, and continue till 
Thursday, October 5. The term proper 
will open Tuesday, October 9. 

When the Institute opens many im- 


portant additions will be found in the fac- 


ulty. In the department of singing the 
most important addition will be Sergei 
Klibansky of Berlin. Mr. Klibansky is 
well known not only as an _ excellent 
teacher but as a prominent and successful 
singer. Francis Rogers, the American 
lyric baritone, and Mrs. Adele Laeis Bald- 
win, whose oratorio work has won her a 
prominent place in music, are also mem- 


bers of the 
ment. 

In the department of pianoforte, besides 
Ernesto Consolo, who has been at the In- 
stitute for a year, there are three successful 
foreign teachers who will be connected with 
the Institute for the first time—René Chaus- 
arel, of Paris, who holds high rank as pian- 
ist, composer and teacher; Edoardo Celli, 
an Italian, and Manfred Malkin, a noted 
Belgian artist 

An interesting 


faculty in the singing depart- 


and important addition to 


the stringed instruments department is 
Olive Mead Greene, the principal of the 
Olive Mead Quartet. As she is a pupil of 


Franz Kneisel, the head of the department, 
her engagement will secure uniformity of 
instruction throughout the department. 
The following prominent members of 
the orchestra of the New York Symphony 


Society will teach in the wind instrument 
department: Georges Barrére, Frederic 
Labate, George Songinus, Ugo Savolini, 
Joseph Franzel and S. Tilkin. An im- 


portant addition to the school will be made 
in the shape of a department of military 
band which will be in charge of Arthur A. 
Cloppe. Otherwise the personnel of the 
faculty will remain as last season. 





the fact that Richard Strauss held the of Offenbach en gros on the German 
baton over the small Mozartian orchestra’ stage. Shades of Wagner! 

gave an wunsurpassable setting and an 

atmosphere of unusual expectancy to 















































the performance. On sunny afternoons 
Strauss is to be seen now and then on the GORDON’S GRADED PIANO COURSE 
Maximilians Strasse, the popular prom- 
enade of the city. In his fashionable gray EIGHT GRADES (First five grades now ready) - 50 Cents Each 
suit and Panama hat, and with a com- 
plexion burned a ruddy red by the genial “ie 
Bavarian sun, only a few of the passers COMPLETE method from start to finish. Selected 
by, to whom the face and figure are par- from classical and best. authors. Progressive 
ticularly well known. recognize any one Se Melodic—Well Annotated. . Fingering up to the highest 
other than a comfortably situated Miin- GRADE lt GRADE VI standard. Drudgery is minimized by use of Short 
chener who has been enjoying the fresh GRADE IY GRADE Vi Daily and Technical Studies. Scales more complete 
open air and warm sunshine of a Summer en than other methods. Musical Terms newly and cor- 
spent among the lakes and mountains to HAMILTON S.GORDON rectly defined. 
the south of the city. a at | 

The indefatigable Max Reinhardt, not Send for circulars and special prices 
satisfied with his_success with Jules Of- | ={ — srgnaygun 4 H.S. GORDON, - 112 W. 30th Street, NEW YORK 
fenbach’s “Die Schone Helena” in the 

















R. E. JOHNSTON ANNOUNCES FOR SEASON 1911 AND 1912 








ALBERT SPALDING 
Great American Violinist 
ARTHUR FRIEDHEIM 
Russian Pianist 
(Greatest Liszt Player) 
EDOUARD BROWN 
Young Violinist 
(By arrangement with Daniel Mayer) 


MARY GARDEN 


and her Company 


ALICE NIELSON 


Grand Opera Concert Co. 


RICCARDO MARTIN 


INSTRUMENTALISTS 
RUDOLPH GANZ 


Swiss Pianist 


Mile. DDALEXANDROWSKY 


Wonderful Russian Pianist 


HOWARD BROCK WAY 


Composer-Pianist 


HERBERT SACHS-HIRSCH 


Young Austrian Pianist 
ARTURO TIBALDI 
Violinist 
LIVIO BONI 


Italian ’Cellist 





Tenor from the Metropolitan Opera Co. 
ALEX. HEINEMANN 


Famous German Lieder Singer, John 
Mandelbrod, Accompanist 


ROSA OLITZKA 


Great Lieder and Concert Singer 


YVONNE DE TREVILLE 


Coloratura—Overwhelming! 


NAMARA-TOYE 
Lyric Soprano Unequalled 


RITA FORNIA 
Lyric ee ry from the 
i 


Metropolitan Opera Co. Soprano 


SOPRANOS 
BERTA MORENA 


Wagnerian Soprano from 
Metropolitan Opera Co. 
mame > ROBERTS 


ric Soprano 


IRENE REYNOLDS 


CHARLOTTE MACONDA 


Coloratura Soprano 


CAROLINE MIHR-HARDY 


Dramatic Soprano 


INEZ BARBOUR 


Lyric Soprano 





LILLA ORMOND 


Mezzo-Soprano, in Song Re- 
citals, assisted by 
Miss Green 


MARIANNE FLAHAUT 


Mezzo-Soprano from the 
Metropolitan Opera Co. 





20 SUNDAY NIGHT CONCERTS 


MEZZO0-SOPRANOS AND CONTRALTOS 


LAURA GRAVES 


Contralto 


EVA MYLOTT 


Australian Contralto 


ISABELLE BOUTON 


Mezzo-Soprano 





with Orchestra 
and the 
Greatest Soloists Available 
at the 


PAUL MORENZO 


Spanish Tenor 


TENORS 


HENRI LA BONTE 


Italian Tenor 





+e 
Beginning 15 and con- 
tinuing through the season 


J. LOUIS SHENK 


Baritone, assisted by 
C. Archie Menunna 





ADDRESS: 


BARITONES 
OSCAR SEAGLE 


Baritone of Rare Quality 


KARL SCHNEIDER 


Baritone 


CHRIS ANDERSON 


Baritone 





R. E. JOHNSTON 


. James Building, Broadway 
and 26th St., ew York 


CHAS. L. WAGNER 


Associate Manager and Trav- 
eling Representative 


PADEREWSKI, GODOWSKY (Knabe piano) 
KA, MME. KASCHOWSKA, YVETT 


Evening with Marie Antoinette in Versailles,’ 








SEASON 1912-1913 
, YSAYE, KUSSEWITSKY, KOCIAN, SCHARWEN- 


GUILBERT and a Septette 
' DR. FERY LU 


SCHARRER (pianist of genius), JOHN McCORMICK (tenor), E xclusive 


of Old Instrur nents, “An 
LEK, rte BERBER, IRENE 


Concert Management. 
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SEATTLE’S DILEMMA 
The temporary Seattle 
may not cause quite as much stir as did the cessation 


extinction of the Orchestra 
of the Pittsburgh organization some time ago, but it is 
going to be recognized none the less as a deplorable 
incident. Yet contrary to whatever belief may arise it 
does not indicate that the people of Seattle are unap- 
culture any 
conclusively 


preciative of the advantages of musical 
more than the Pittsburgh -contretemps 
proved the inartistic proclivities of the Smoky City. 
The symphony orchestra has come to be regarded as 
an integral factor in the artistic life of every American 
city that has ever enjoyed the benefits of one. It im- 
plies some radical defect, therefore, when an orchestra, 
after having enjoyed a vitality of several years sudden- 
ly drops out of existence. That 
not attributable to the music lovers of the city, for the 


defect, moreover, is 
place will have grown during the orchestra’s career 
number of patrons will naturally have in- 
creased. Obviously the trouble lies with the manage- 
ment, or rather mismanagement, of such organizations. 

What the orchestral bodies of Seattle, Pittsburgh and 
a number of other places need is the legislation of an 


and the 


individual capable and unafraid of a certain amount of 
financial 


loss; a 


form of person 


self-sacrifice in the 
whose grip on the administrative reins has no sug- 
gestion of timidity or half-heartedness about it; a per- 
son ready to endure, if necessary, several years of dis- 
fortitude; a person of 
Colonel 


couragement with unflinching 
broad sympathies and progressive ideals. A 
Higginson, a Mrs. Sheldon, a Mrs. Holmes—these are 
what both Seattle Pittsburgh little 


short of a duplication of these will bring about their 


and require, and 


orchestral salvation. 


MR. DIPPEL’S ERROR 

According to a more or less nebulous rumor the Chi- 
cago Opera Company proposes to extend the sphere of 
its activities next season by making a brief tour to Ber- 
lin and Vienna. Nothing conclusive has been decided, 
managers are 
The exact necessity for such an un- 
During its brief exist- 


but Berlin said to be considering the 
project favorably. 
dertaking is not very evident. 
ence the Chicago company has set itself a high artistic 
standard, it is that its 
achievements have been so unsurpassable as to necessi- 


true; but one is not so sure 
tate their display in two cities which are famous as op- 
eratic centers and are for ten months out of the year 
more than surfeited with opera Met- 
to Paris last year can scarcely be 


The visit of the 
ropolitan company 
said to have established a precedent, for the native op- 
eratic fare of Paris is nowadays admittedly poor. 

America that are never 
that 


There are plenty of cities in 


favored with the visits of an opera company and 


would be devoutly happy to welcome one of the first 


Why should not the Chicago company devote its 
Its work would not 


rank. 
spare time to ministering to these? 
be submitted to invidious comparisons, as would inev- 
itably be the case in Germany, and the expense in- 
volved would be insignificant in proportion. Let the 
Chicago Opera people curb their impatience and bide 
their time as far as European excursions are concerned 
and incidentally bear in mind that charity begins at 


home. 


A CHECK ON THE MIGRATION OF AMBITIOUS 
MUSICALLY INCLINED GIRLS 


The “jury system” for the prevention of wholesale 


emigration to Europe of American vocal students, 
which is advocated by Emma Eames on another page of 
Musicat AMERICA, is unquestionably a consummation 
The plan as sketched by the 


of a 


devoutly to be wished. 
noted American soprano is in its present state 
purely theoretical and idealistic value, and it would un- 
doubtedly take no end of thought and a vast amount of 
experimenting to make it truly practical. Rightly 
enough Mme. Eames realizes that for the present noth- 
ing short of drastic action can be effectual in stemming 
the tide of this persistent and unreasonable hegira, the 
results of which are eight times out of ten utterly disas- 
trous. 

The selection of such a jury as the prima donna has 
imagined ought not in itself to present any insurmount- 
There are plenty of level-headed, dis- 
who 


able difficulties. 
interested, conscientious and capable musicians 
would be happy to offer their services for so worthy a 
cause. The real trouble would come in persuading 
youthful singers to present themselves before this or- 
ganization and to submit quietly to its decree. The 
fact that so many thousands have persistently shown 
themselves so absolutely deaf to warnings and so ab- 
solutely unlessoned and uninfluenced by the tristful ex- 
perience of thousands who have gone before does not 
lead one to believe that a large percentage of them would 
suddenly turn about and calmly and humbly submit to 
the ordeal of a searching examination which is likely to 
their air castles. 


shatter The vast majority of those 


who set out to Germany, France or Italy for the pur- 
pose of vocal study and the experience of appearing in 
public feel convinced beyond the shadow of a doubt 
that they are on the right track. They see that most of 
the successful singers before the American public to 
day have an honorable European artistic career behind 
them. And so they straightway become intractable and 
turn a deaf ear to anything that smacks of admonition 
and warning. They want to go to Europe, they refuse 
to believe in the possibility of their being unfitted to 
cope with its perils, and they do not want to be told 
that they are. How, then, are they to be made to real 
the long run, the unfavorable verdict of 
And as it 


ize that, in 
such a jury would be a blessing in disguise? 
would scarcely be possible to compel them by law to 
appear before it how are they forced to be made to do 
so? A few might do so of their own free will, but girls 
equipped with such an amount of good sense constitute, 
one fears, a very pathetic minority. 

More necessary than a jury is some new method of 
appealing forcibly to feminine common sense. Who 
will devise one? 


THE DEFECTS OF MUSIC FESTIVALS 

Worcester’s annual music festival, which began last 
Wednesday, has been for a number of years one of the 
landmarks of autumnal musical activity in this section 
of the country. Its fame is widespread, the number of 
persons who flock to its attendance is invariably large, 
the assisting orchestra is nothing less than the Boston 
Symphony and the soloists are the very best that the 
land But in spite of all this the Worcester 
lestival is far from exemplifying the ideal of which so 


affords. 

many would like to believe it the tangible manifesta- 

tion. 
The 


directly proportionate to the degree in which it illus- 


value of a musical activity of this nature is 


trates the artistic growth of the community itself. To 
stand as something truly representative such a festival 


should be carried through, if not entirely, at least 


almost entirely, by the artistic co-operation of local 
talent. In the present case Worcester furnishes just 


how much of her own fare? Only the chorus under 


Arthur 
mirable guidance, no doubt—and perhaps a few minor 


Mees—an admirable organization under ad 


soloists. For the rest Worcester is entirely dependent 
on the resources of the rest of the country—even on 
Kurope. The festival may be a delight in itself, but of 
the musical advancement of the city of Worcester it 
little 


Worcester is not alone in this failing. 


proves very 


Many other 
\merican cities which permit themselves the annual 
indulgence of similar festivals have not yet learned to 
Not until they do so 


will the full value of this time-honored institution be 


stand on their own mu$ical feet. 


realized 


Sixtieth Anniversary of a Great Newspaper 

Celebrating its sixtieth birthday, the New York Time 
of September 18 presented its readers with an eighteen 
page supplement devoted largely to a review of it 
growth since 1851. This development, especially in late: 
years, since Adolph S. Oches became its head and th: 
price of the paper was reduced to one cent, has bee: 
perhaps the most noteworthy of any similar periodica 
in the metropolis. In circulation, prestige, influenc: 
and therefore in value to the high-class advertiser, th: 
Times stands to-day as one of the world’s greatest dail, 
newspapers, enjoying the respect and support of a vas 
army of intelligent, thinking persons. 

The same policy of high ideals which has character 
ized the editorial and news departments of the Time 
has advanced its musical news and comment, under th: 
able direction of Mr. Aldrich and Mr. Van Vechten, t: 
a position commanding the interest and respect of th 
musical world. In its dramatic reports and reviews o 
achievements along other artistic lines, the same hig! 
standard obtains. 

The Times was founded in 1851 by Henry J]. Raymon 
and George Jones. It then occupied small quarters at 
No. 113 Nassau street. In 1854 the plant was moved t: 
a building at Beekman and Nassau streets, and in 185 
another change was made to Park row. The fourt! 
Times building, in the same street, was used until 190: 
when a radical change was effected and an imposin; 
structure of the flat-iron character was built especially) 
for the production of the paper. Now, having outgrow: 
its present capacity and facilities, the Times is prepai 
ing to make use of a large annex located near its head 
quarters. Through these years of changes in home 
the character of the paper has continued along a san: 
and conservative course, and to its present management 
MusicaL AMERICA extends hearty congratulations on it 
sixtieth anniversary. 
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The “Flonzaleys” Communing with Nature 


Here we have the unique spectacle of one of th: 
world’s greatest string quartets at work, rehearsing in 
the woods. The Flonzaley players suffered so intensely 
from the heat at Lausanne, Switzerland, this Summe! 
that open-air practice was resorted to. During one o! 
these rehearsals Mme. Sembrich, whose villa is situate 
close by, attracted by the glorious music reverberatin: 
among the trees, joined the party and an informal co! 
cert, such as one seldom has the privilege of hearin 
took place. 

Stransky—A capital story teller is Josef Stransky, tl 
new director of the New York Philharmonic Orchestt 
according to Americans who met him this Summer 
Europe. 

Schindler—Kurt Schindler, director of the MacDow 
ell Chorus, is largely responsible for the selection 
"*Lobetanz” for production at the Metropolitan Ope: 
House this Mr. Schindler formerly studi 
with Thuille, the composer of this opera, and his eulos 
of that master’s genius called attention to the merit 
the work. 

Shattuck—The American pianist, Arthur Shattuc! 
has been hobnobbing with royalty this Summer in | 
rope. He has been the guest of Count von Hochber 
and Prince Henry of Pless. 

Liebling—Here is the sage comment of Emil Lic 
ling, the Chicago pianist: “The musical profession m: 
not yield riches, but it affords a good living, and wit 
reasonable prudence an opportunity for fair saving 
The great thing is to make the beginning and get t! 
accumulating habit. This once established and it 
wonderful how penurious the whilom “good fellow 
can become. Just secure that first hundred dollars at 
then watch it grow.” 

Spry.—W alter Spry, pianist and educator of Chica; 


season. 


has written a number of songs and has a few compos 
tions tor the piano to his credit. He is now engag¢ 
on an overture for full orchestra 

Eames—Emma Eames declares that she has beco 


an excellent housekeeper. 

Murphy—Lambert Murphy, the tenor, is one of t! 
few American singers who obtained an engagement 
the Metropolitan Opera House without seeking it. | 
was recommendéd to Mr. Gatti-Casazza by Riccar: 
Martin, and the impresario engaged him after hearii 
him sing only one song. 
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Leo Ornstein, Russian Pianist, from a 
Recently Sculptured Bust 


Boston, Sept. 23.—Eugene Kuester, the 
New York manager, has just returned from 
his booking trip through the New England 
States in behalf of the artists under his 
management. He arranged for a recital on 
October 31 at Steinert Hall here by Leo 
Irnstein, the young Russian pianist who 
will be heard throughout the country this 
Winter. Ornstein has also just been en 
gaged to appear again at the last concert of 
the Volpe Orchestra on March 26, in New 
York. Among his New England bookings 
are appearances before the Listeners’ Club, 


of Providence, R. I., Mount Holyoke Col 
lege, Brockton, Lowell, Fall River and 
Springfield, Mass., and Waterbury and 
Hartford, Conn. He will return to New 
York shortly after a vacation spent with 
his teacher Mrs. Thomas Tapper, at Blue 


Hill, Me. 


Chicago Club Studying Work of Ameri- 
can Composers 


Cuicaco, Sept. 25.—A Chicago musical 
organization that is attaining a very con 
siderable and valuable influence is the 
Beresford American Music Club, which, 
founded February 7 of this year, is now 
entering upon its second season’s activi- 
ties. The club was founded at the Sher- 
wood Music School by Mme. Beresford, a 
teacher, singer and composer of high 
standing, and its purpose is to give to 


musicians and music-lovers a broad edu- 
cation in the field of American music. 
Each member of the organization is re- 


quired to take an active part by rendering 
before the club one or more compositions, 


inter- 
Biographical 
read, lectures on all subjects 


written, shall be 


the club. 


instrument 
before 


what 
preted 
sketches are 
pertaining to American music are given, 
and whenever possible composers give per 
sonal interpretations of their composi- 
tions. The club has a large chorus, a vo- 
cal, piano and violin department and ex- 
pects in the near future to take up organ, 


orchestra and opera, and, in fact, every 
denartment of music. lhe club meets 
Tuesday evenings at No. 712 Fine Arts 


Building and the fees for membership are 
nominal, 





TO ELIMINATE “DEAD TIME” 


Dippel Arranging Chicago Opera Sched- 
ule with Eye to Economy 


Cuicaco, Sept. 22.—Andreas Dippel has 
been careful in laying out the work of the 
Chicago Opera Company for this season 
to eliminate as much as possible the “dead 
time” that always accumulates. Each 
singer is engaged for a certain number of 
performances each week and if the singer 
is idle a night he collects just as if he had 
appeared. This proceeding makes what is 
known as “dead time” and with every op- 
era company it constitutes an important 
annual consideration. According to cur- 
rent calculations Mr. Dippel feels that he 
will do away with a lot of this extra ex 
pense, serving the public as fairly as he 
does the artist. 

The plans completed up to date indicate 
that the Monday night subscribers in the 
opening week will get the first perform 
ance of “Cendrillon.” Those holding tick 
ets for the Tuesday series will get “Quo 
Vadis?” Wednesday night will witness 
the first performance of “Samson et Dal 
ila” and Thursday night “The Secret of 


Suzanne” and “The Juggler of Notre 
Dame. Kach series will offer one per- 
formance of each of these novelties. The 


first performance of Herbert’s “Natoma” 
in this city will be outside the regular sub 
scription and the same will be true of the 
first performance on any stage of the new 
Wolf-Ferrari work, “The Jewels of the 
\ladonna.” Both will subsequently be 
given in the series during the course of 
the season, so that the regular ticket hold 
ers will have everything in the line of nov 
elties. For the Saturday matinée ticket 
holders are assured the five novelties nom 


inated above and another not yet placed. 
Kach series of subscribers will also have 
at least one performance by Mme. Tetraz- 
zini. The announcements of the standard 
operas have not yet been made; nor have 
the Wagner nights been definitely sched 


uled. The sale of seats for the grand op 
era continves steadily, much to the delight 
of the management. 

Andreas Dippel will arrive in America 
the last week of this month and imme 
diately begin rehearsals in Philadelphia. 
Scenic artists have been at work all Sum 
mer in the Quaker City and it is promised 
by Business Manager Ulrich that every 
opera given in Chicago this season will be 
presented with practically new scenic en 
vironment, so that the standard works will 
be just as attractive in their setting forth 
as the novelties. CA. ae ee 


\ new ordinance issued by Berlin’s Chief 
of Police makes it compulsory for the man 
agers of concert halls and theaters to pre 
vent women from wearing hats, even in the 
boxes. 















































Steinway & Sons Art Case Department 
SPECIAL DESIGNS FURNISHED FOR 
TO HARMONIZE WITH INTERIOR DECORATION IN 
ANY PERIOD OF ART 
STEINWAY & SONS 
STEINWAY HALL NEW YORK 
"trary to the usual rule, was intensely prac 
IT IS TO LAUGH if they gdh, Thle io 2 2009 apben wl 
ee Gace apse nc I hairs pM ‘i 
\ social leader at Narragansett was ar his own Hungarian orchestra, you see. 
ranging for a musicale, and called a local Great idea!—go like wildfire Ih, what 
“professor” into consultation. Satire 


“| think,” he said, “we'd better have two 


first violins, two seconds” 

“No,” said the prospective hostess, “I 
wish to spare no expense. Let us have 
only first violins, if you please.”—Phila 
delphia Ledger. 

ke * 


She—Was it a restful place out at that 
country boarding house? 

lle—Yes, in the parlor was a 
‘This piano is closed for repairs.’ 
Transcript. 


sign: 
Boston 


* * * 











vocal, piano, violin or other branch o Bonci, Riccardo, Stracciari and Titta “Ah! a noiseless soup spoon for newly 
music. It is the aim that all compositions Ruffo are to sing at the Costanzi, Rome, made malefactors of great wealth 

by American composers, no matter for during the Autumn season “Not so!” replied the inventor, who, con 

have only to multiply all the numbers, 12, 

SIX BILLION POSSIBLE MELODIES cause ok Segue fo wae tee 

number of arrangements. lo save the 

reader the trouble of working this out, and 

to gratify the lover of statistics, it may be 

| these days, when composers of the Times, “it was shown,” he says, “that even said that the number is somewhere about 

ultra-modern type are seemingly striy with such a short musical form as the 179,001,600. No note is repeated in any of 

, eae a i e Anglican single chant, which consists in’ these arrangements. Add to the twelve the 

ing all they can to make their music as ’ ; ; 

y ‘pth its simple statement of the notes, no less octave of the tonic of the scale, and the 
ugly as possible, it is interesting to see than sixty million different melodies are number of variations (still without repeat- 
whether simple, plain, “straight” melodies possible, without ‘regarding the multitudin ing the same note) exceeds 6,000,000.000. 
have all been used up. After all there are ous differences formed by passing and _ It is possible to repeat any of the notes 


only seven notes to a scale, or counting the 
chromatic intervals, twelve; it would seem 
therefore that we must by now have ex 
hausted all the tunes 

The subject has engaged the attention of 
C. A. Davies, an English writer, in The 
Vonthly Musical Record, who demonstrates 
quite satisfactorily that there is still a pos 
sibility for any composer with sufficient 
genius to write beautiful melodies without 
plagiarising on the masters of the past 
Here is a portion of his article: 

Is the attempt to write anvthing like an 
original melody absolutely hopeless? Dr 


Ralph Dunstan’s remarks upon this point 
are instructive. Discussing an = articl 
written some years ago in The Musical 


auxiliary notes, harmonies and rhythmical 
accentuation.’ Supposing. only one in a 
hundred of these tunes to be musically in 
teresting, we have a possible repertory of 
600,000 single chants (And if this be tru 
of such a simple and restricted form 
melody, with what overwhelming force does 
it apply to longer and more important « 
positions !” 

[If we take 
ing of twelve 
number o 


the chromatic scale, consist 
different notes, we find the 
f possible permutations very much 
greater still. The first note may be ch 
any of the the second 

any of the remaining eleven, the third from 
either of the ten left, and so on. By the 
simple algebraic law of permutations, we 


sen 


from twelve, from 


twice or thrice, even in juxtaposition, with 
out appreciable monotone, and by so doing 


the total becomes greater still. Of course 
many of these variations, as in the case of 
the chant, would be quite worthless; but 


on the other hand, by the introduction of 
rhythmic changes, it will be seen that th 


resources of melody and rhythm combined 
are infinite, inexhaustible 

Hence, it would appear, there is no valid 
excuse for attempting “to depose melody 
from her throne.” It is refreshing to find 
that composers like Verdi, Rossini, Weber. 


Schumann, Schubert, Beethoven. Gounod 
Haydn, Mozart, Auber and Balfe still re 
tain their hold upon the affections of tru 
music-lovers.—Eiude 


“| have decided to quit this company to 


night,” said the prima donna, as_ she 
flounced into the manager's office 

“But, my dear Miss Rivington,” he pro 
tested, “we have nobody to take your 
place.” 

“That’s why I have decided to quit to 


( hii ago Ree ord Herald 


» os 


night.” 


The late Sir W. S. Gilbert, the librettist, 
once met Liebling, the pianist, and the fol 
lowing interchange of courtesies occurred 


between them. Liebling was introduced to 
Gilbert, and Gilbert said 

“Sir, | have heard Liszt 

Liebling bowed his head in acknowledg 
ment at what he supposed was the coming 


compliment. 


“l have heard Henry Hert continued 
Gilbert. 

Liebling bowed still lowet 

“l have heard Paderewski.” 

Liebling made a genuflexion even unto 
the ground 

“Well, sir” continued Gilbert in abrupt 
tones “not one of them—not one of them, 
sir—perspired as profusely as you do!” 
Tit-Bits 

* * 

In a parish in Wales where very little 
english was spoken a general meeting was 
héld to consider the desirability of putting 
a chandelier into the schoolroom. Every 
one seemed in favor of the idea 


“Do you think we ought to have one. 


Mr. Davies? said the schoolmaster to a 
venerable parishionet 

“I agree to it,” was the reply; “but there 
s one thing I wish to know lf we have 
{ al = 

Cha le lier 1d the Imaste 
helping him t 

“Tf we have a chandelier the ld in 
continued, “who is going to play it?” 
Bits 
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GIACOMO 


GINSBURG 


BARITONE 


Available for Recitals, 
Concerts and Opera 
When Ginsburg s magnifi 
cent voice resounded he 
vanquished all hearts and 
ears in the hall by his fine 
art.— New York Staats- 

Zeitung, June 27, 1911. 
Management 
ADOLPHE STERNBERG 
| 238 W.75th St., New York 
i Telephone, 7399 Columbus 
| Voice Culture, Address 
__ 238 Ww. 75th Street bd 


Mary Angell 


707 Fine Arts Building 
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Address: 539 West 112th Street. New York 
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KIMBALL 


Dramatic Soprano 
ORA TORIO—CONCERT—RECITAL 
609 W. 177th St. (Tel.) New York 


‘Studio Hall 


Accommodations for teachers 
and musicians 
Studios, recital halls, reception 
rooms. Inspection invited 


50 East 34th Street 
NEW YORK 


CLIFFORD 


CAIRNS 


Basso Cantante 


Management: Walter R. Anderson, 5 West 38th Street, New York 


CHARLES 
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VOICE CULTURE 
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Instructor National Conservatory of Music. Tol. 2166 Harlem Harlem 
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Dramatic Soprano 
Oratorio—Concert— Recital 
Address: 


























Management : 


le 








a7 2Z0= 





REMOVING DEFICIT AT THE METROPOLITAN 


Successful Methods of Economy 
Introduced by Business 
Controller Brown 


Scotland and grand opera would seem 
at first sight to have little in common; yet 
the land that produced John Knox like- 


wise produced Mary Garden, and that same 
country will have yet another mark to 
its credit when the final operatic ledger is 
birthplace of John 
Met- 


who 


balanced, It is the 
Brown, the business controller of the 
ropolitan Opera Company. All those 
during the last three years have come into 
contact with operatic affairs know Mr. 
Brown, whose youthful face belies the re- 
sponsibility of the office which the board 


of directors of the opera company cre- 
ated especially for him. 
“Ves, I was born in Glasgow,” said Mr. 


Brown, in a recent interview with a repre- 
sentative of the New York Tribune, “but 
I’ve been here so long that I’ve forgotten 
Still, Scottish blood will tell, | 
suppose, and I took to figures as a cat 
takes to milk. I had Wall 
Street before I went to the opera house as 
assistant secretary to the direct- 
ors, after Conried died. 
that post two years, and at the end of the 
season of 1909-10 a new office was created, 
that of business controller, and I was made 


about it. 


five years in 


board of 
I remained in 


the first incumbent. 

“Tt is now generally known that for sev- 
eral years before this the operatic business 
had been anything but profitable. In the 
days of Maurice Grau and in the first two 
years of Conried the profits had been enor- 
mous, but increased expenses and perhaps 
other reasons had wiped out these hand- 
minus column 


loomed uncomfortably large. Yet, in judg- 
ing this, it must be taken into considera- 
tion that the public was demanding vastly 
more than it ever had before, and as a 
result expenses had increased frightfully. 
In the old days the public demanded chiefly 
great singers; the ensemble went for little. 
Sut during the last few years it has been 
the ensemble that has been constantly im- 
proved, and this cost money. 

‘For example, the salaries of conductors 
have increased nearly 300 per cent. in the 
last ten years; that of the orchestra nearly 
100 per cent, and the other departments, 
such as artists, chorus and ballet, from 60 


some surpluses and _ the 


to 80 per cent. Was it any wonder that 
we faced a deficit? Something had to 
be done. What should it be? It was im- 


possible to weaken the artistic force, as 
this would not be allowed by the public 
and was not wished for by the board of 
directors. It was evident that it was in 
the organization that the changes must be 
made. 

“The first thing Mr. Gatti-Casazza and I 
did was to reorganize the box office. We 
found that business in this department had 
been, to say the least, loosely conducted, 
and so we decided to make a complete 
change of personnel. We did so, and | 
think I can fairly say that the Metropoli 
tan box office is now the cleanest in the 
world. It is directly under my supervision, 
and Earle Lewis, the treasurer, and his 
assistants have proved themselves fully 
worthy of the confidence placed in them. 
Chis change in the box office saved the 
Metropolitan probably thousands of dollars 
a year. 

“Then we found that the ticket agencies 
had for years been getting 50 cents discount 
on each ticket for which they subscribed. 
This discount we abolished, and as a re- 
sult we received an income of nearly $70,- 
000 more than formerly, the agencies sub- 
scribing for their usual number of 
under the promise that they would not sell 
them for more than 50 cents above box 
office prices. Then we jacked up the pro 


seats 


understood that the 
no intention of 


making 


should be 
directors have 
Metropolitan a money 
but at least they 
considering the tremendous increase in ex- 


penses and the demands of the public for 


perfection of ensemble and for the great- 
est conductors, a raise of $1 for the or 
chestra seats is scarcely exorbitant.” 

Mr. Brown is not a believer in the sys- 
tem of free tickets. 

“Tf I had my way,” he said, 
be no free tickets given out, except to the 
press and to the artists. It is an intoler- 
able nuisance, and it also creates a race of 
inveterate deadheads. ‘Once a deadhead 
always a deadhead’ has become almost a 
proverb. Talk about your ‘sturdy beggars’ 
—they are novices beside your professional 


“there would 


deadhead! As it is, I never give out a 
seat that can be sold, for to give away 
such a free seat is like reaching in and 


taking $6 out of the box office. 

“IT do not believe that expenses will in 
crease in the next ten years as they have 
believe it 


in the last ten, and I do not 
would be good policy to cut the artists’ 
salaries. Salaries are not, as a rule, ex- 


orbitant, especially considering the years 
of study it takes to make an opera singer. 
Great stars are needed to fill the house, ex 


cept in the case of certain operas, like 
‘Parsifal’ or ‘Hansel und Gretel,’ operas 
that have a public of their own. But the 
great American public demands stars, and 
unless those stars appear it stays away. 
So these stars are worth the money they 


receive. 

“T don’t believe there is at present room 
for two opera houses in New York. The 
opera-going public is not increasing fast 
enough, but I see no reason why one house 
should not be able to make opera protit- 
able. It is not desirable, however to make 
large sums, nor is it the wish of the direc- 
tors. The money that might otherwise be 
turned to dividends it is their desire to 
use in improving the performances. The 
public wishes and is entitled to the best. 

“There is one other fact that I should 
like to impress upon the public. This 1s 
that the Metropolitan Opera House is no 
mere social function. It is an institution 
that harbors all that is best in the operatic 
world. It is meant for the public, and the 
public that comes will always finds itself 
courteously treated.” 





DEAN LUTKIN RETURNS 


Chicago Educator Had Interesting Ex- 
periences in Europe 


Cuicaco, Sept. 25.—Peter C. Lutkin, 
dean of the school of music at the North 
western University, recently returned from 


abroad, having spent most of the Summer 
in company with his wife traveling through 
England and Scandinavia. In Christiania, 
by reason of the crowded condition of the 
city, they were forced to take quarters in 
a small hostelry known as the Westmin 
ster, which had been the resort of famous 
folk and the suite occupied by Mr. and 
Mrs. Lutkin usually had been occupied by 
Grieg during his visits in Christiania, 
Sinding and Bjorsen. Mr. Lutkin was 
not impressed particularly with the opera 
company. The repertoire embraced few of 
the modern works. Similar conditions ex 
isted in orchestral music in that country. 


me ie 





Swedish Singer Engaged to Figure in 
Campaign Against Hammerstein 


Lonpon, Sept. 23—Mme. Carin Gillberg 
Gade, a Swedish operatic singer, formerly 
of the Berlin Royal Opera, has been en- 
gaged for the coming season at Covent 


Garden. She Richard Strauss’s per 
sonal choice for the role of the Warschallin 
in “Der Rosenkavalier.” It is understood 
that she was engaged with the idea that 
she would prove an important tactor in a 
campaign to overshadow the operatic ef 
forts of Oscar Hammerstein. 


was 





Mme. Arnaud Opens Studio 


board of 
making the 
institution, 
wish to break even, and, 





WME. E, B, de SERRANO 


Teacher of OLIVE. FREMSTAD 
MME. CHARLOTTE MACONDA 
LUCILLE MARCEL 
CAROLINE MIHR-HARDY 


Voice Culture, Repertoire 
317 West S8th Street New York 


S. CONSTANTINO 
Suite 853 Carnegie Hall 
THE ART OF SINGING 
IN ALL ITS BRANCHES 


Repertoire in Italian 
French and English 


Summer Res., Settimo Vittone 
Prov. Turin, Italy 


CHARLES BENNETT 


BARITONE 
Member Faculty SEW ENGLAND CONSERVATORY OF musi 
Available for 
ORATORIO and RECITALS 
TRINITY COURT, BOSTON, MASS 


MARTHA 


CLODIUS 


DRAMATIC SOPRANO 


Oratorio — Concert — Recital 


Address: 111 West 77th St., New York 
_ Telephone, 7 7906 Schuyler 


RICHARD PLATT 


Pianist and Teacher 
STUDIO, 14 STEINERT HALL, BOSTON 


Olive Lynda Booth 


SOPRANO 


Song Recitals—Concert 
Vocal Instruction 


Address, The Piedmont, 316 W. 97th St., N. Y¥. 
LILLIAN 


SHERWOOD 
NEWKIRK 


SOPRANO — Voice Culture 
(Itatian Method) 1425 BROADWAY 
Wed. and Sat., New York 
Mail Address: 

11 Morgan Avenue —_ Norwalk, Conn, 


Mme. 


FLLA BACKUS-BEHR 


PIANISTE and TEACHER, also 
Vocal @oach and Accompanist 


refers to Mme. Louise Homer (of the Metropolitan 
Opera), Mr. Frederic Martin (the renowned basso) 


Applicatioas made at 69 West SSth Street, New York 


Walter Henry Hall 


CONDUCTOR 
Director of Choral Music 
at Columbia University 


Brooklyn Oratorio Society 
University Chorus 

Flushing Chorus 

New Rochelle Oratorio Society 


WILSON 


BARITONE 
WALTER R. ANDERSON, 
5 West 38th Street 





Adéress t 




















University 
Festival Chorus 


SRESr-2 


Manager 
_ New York 


BARI. 


«« FANNING *% 


Accompanist: H. B. TURPIN 
For terms and dates address 
H. B. TURPIN 
Builk ling Dayton, Ohi Ohi¢ 


HARRIET A. SHAW 


Concert Harpist and Teacher 


Mc -Intire 





Member faculty New England Conservatory of 
Music. Has played in Boston and on tours with 
Boston Symphony Orchestra. 
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EDDY BROWN LONGING FOR HOME 


America’s Boy Violinist to Return 
After Tour of Germany 
and England 


ONDON, Sept. 9.—Eddy 

sumed his best veteran’s pose when | 

asked him about his emotions concerning 
his approaching tour of his native land. 

“I left America in 1904 a lad of ten,” 
said he, “and I am going back next Jan- 
uary an old man of seventeen! I am no 
longer a prodigy. True, I have appeared 
on the concert platform in half of Europe 
as a prodigy, but that when I was 
younger and couldn’t help myself. Now I 
am about to make my first professional ap- 
pearances in my own country on my merits 
as a violinist, and I am looking forward 
to going home with a delight that I can’t 
describe. Indianapolis is home, and I shall 
appear there with the Boston Symphony 
Orchestra early in February, though be- 
fore that I will have appeared in Boston, 
New York, Philadelphia, Baltimore and a 
score of other cities in the Eastern States. 
During a tour of four months | expect to 
appear in the chief cities of the country 
from the Atlantic to the Pacific.” 

It was at the home of T. F. Bulkwill, in 
Cleveland Gardens, Hyde Park, where the 
violinist always makes a visit when in Lon- 
don, that he was found by the interviewer, 
who was guided to the right house by the 
quivering notes of a violin on which 
Brahms’s Concerto was being played. Just 
back from an extended visit with his 
mother at the seaside at Deal, the brilliant 
young musician was looking as brown as 
a berry and as fit as his fiddle. His rest 
has been much needed, for with the steady 
growth of his fame the demand for his 
services has so increased that for the last 
eighteen months he has found it difficult to 
set aside even so much as a few days for 
rest and recreation. In addition to his 
work on the concert platform in the course 
of tours in England and on the Continent, 
his services are in such great demand at 
social functions in London that his agent, 
Daniel Mayer, has several times lately been 
puzzled how to satisfy rival hostesses giv 
ing “At Homes” in widely separated dis- 
tricts at conflicting hours, and each bent 
on securing Eddy Brown’s talent as an 
attraction. Rapid automobile transit has 
sometimes been the means of solving such 
problems, when rival claimants for the 
violinist’s services have been willing to 
alter their hours, but frequently it has 
been necessary to disappoint admirers of 
his art. The result has been a competition 
in booking up all of Brown’s open dates 
for social engagements. 

This work in London is not only 
ant for the artist, but exceedingly 
able, some hostesses even insisting on pay 
ing handsomely over and above the sum 
stipulated by the concert agent. This is 
especially the case where an artist raises 
his audience to a pitch of enthusiasm, as 
is always true when Eddy Brown appears. 
Mrs. Waldorf Astor was so much pleased 
with his playing at a recent reception at 


Brown as- 


was 


pleas- 


profit 


her house in St. James Square that she 
afterwards sent him a check which, if 
translated into dollars, would have run 


well into three figures—not at all poor pay 
for an hour’s work under the most pleas 
ant of conditions. The young musician 


was also greatly surprised to receive a gen 








Eddy Brown and His Mother on the 
English Coast at Deal 


erous present in the form of a check after 
appearing at an at home given recently by 
Muriel Lady Helmsley 

Between now and the latter part of De- 
cember, when he sails for New York, the 
boy musician will have his hands full to do 
the work his agent has mapped out for 
him. This program comprises an extended 
provincial tour in England and a number 
of appearances in Germany, including two 
engagements in Berlin. His first engage- 
ment in the German capital will be a recital 
at Bechstein Hall on October 16. On Oc- 
tober 18 he will appear with the Bluthner 
Orchestra at Bluthner Saal. 

On returning to London at the conclu- 
sion of his German engagements the boy 
will appear in recital at Queen’s Hall, on 
October 31. Then he will immediately 
start his provincial tour of England and 
Wales, which will consume the months of 


November and most of December. 





Kubelik Sails for Last Tour in Several 
Years 


Jan Kubelik, the violinist, sailed on the 
Kronprins Wilhelm September 27 for this 
country to make what probably will be his 
last appearances in America for some 
years, as his plans for future work are 
already arranged up to the season of 


1915-16 in other countries. After that he 
proposes to give up touring and confine 
himself to short trips on the Continent. 


Kubelik is accompanied by Ludwig 


Schwab, pianist, and the tour, which will 
be for 100 concerts, will extend all over 
the United States and both Eastern and 
Northwestern Canada, the latter section 
to be visited by him for the first time. 
The entire Pacific coast will be visited 
from Vancouver, Victoria, Seattle and 
Portland on the north to Los Angeles and 
San Diego on the south. The tour is un- 
der the direction of F. C. Whitney, open- 
ing in New York at the Hippodrome Sun- 


AMERICA 

days, October 15 and 22; at the Academy 
of Music, Brooklyn, Thursday evening, 
October 19, and at the Chicago Audito- 


rium October 29 and November 5. 





EMMA JUCH DIVORCED 


Formerly Famous Opera Singer Sepa- 
rates from American Husband 


Paris, Sept. 21.—It has just been learned 
that Emma Juch, the former well-known 
opera singer, obtained a divorce from her 
husband, Francis L. Wellman, a_ noted 
American lawyer, on July 26. The couple 
had not been living happily together for 
some time. 


Emma Juch was for five years a member 
of Mapleson’s Italian Opera Company in 
London about twenty-five years ago. Later 
she sang for three seasons with Theodore 
(Thomas, when that conductor was giving 
his series of Wagner concerts. She 
organized an English grand opera company 
of her own and with it toured the United 
States for some time. She was famous for 
her histrionic abilities as well as her fine 
voice. 


also 





Mme. Nordica Sings for Brilliant Society 
Audience 


\n affair of remarkable brilliancy was 


the concert given on Friday evening of 
last week at the Briarcliffe Lodge, Briar 
cliffe Manor, N. Y., by Mme. Nordica, as- 


Whitney, basso, and E. 
R. Simmons, pianist. The great American 
soprano was induced to give this concert 
by Henry Law who was anxious to open 
a new ballroom with a musicale of the 
highest character. Mme. Nordica was in 
glorious voice and sang in electrifying 
fashion songs by Cadman, Strauss, Vidal, 
Debussy, Wakefield, Weber and _ Stange, 
though it was perhaps her incomparable 
rendering of Schubert’s “Erlking” that 
most delighted her hearers. With Mr. 
Whitney, who acquitted himself in ex- 
emplary fashion, she was also much ap 
plauded for a duet from Mozart’s “Mar 
i1age of Figaro.” Among those in the 
audience were Mr. and Mrs. John D. 
Rockefeller, Jr.. Mr. and Mrs. Chauncey 
Depew and Mr. and Mrs. Edwin Gould. 


sisted by Myron 


New Music in Paris 


has just 
entitled 


Alexandre Georges, of Paris, 
published a collection of songs 
“Légendes Norvegiennes,”’ which promises 
to be even more popular than the “Songs 
of Miorka.” The composer is a great col- 
orist and has implanted in this last work 
the mysterious charm of the Scandinavian 
landscape, and a certain delicate melan- 
choly which is as dear to the artistic heart. 
[he collection will be sought for, not only 
on account of the attractive diversity of 


its contents, but also because the composi- 
tions are neither too difhcult nor too un 
grateful. 

Another young composer whose works 


are becoming recognized in artistic circles 
in Paris is Regis de ‘Trobriand. ‘This 
young man’s first efforts began years ago, 
when his father was French consul to Liv 


erpool. The compositions are light and 
dainty, yet full of melody and delicious 
harmonies, and include dance music as well 
as little “squibs” for the piano. One of 


his best pieces is dedicated to his aunt, the 
Countess de Rodellec, who is American on 
her mother’s side, the latter having been 
the late lamented Countess de Trobriand, 
who was Mary Mason Jones of New York. 


FREDERICK GUNSTER TO 
RETIRE FROM MUSIC 


Tenor Will Enter Business in South, 
Abandoning Successful Career in 
Concert and Oratorio 
Gunster’s beau- 
and art will regret to 
decided to retire from 
as a professional singer, 
general management 


Admirers of Frederick 
tiful tenor voice 
learn that he has 
the field of music 


having accepted the 


of a large business in the South. Mr. 
Gunster is aban- 
doning a most 





successful 
which he prefaced 
with two years’ 
study under the 
masters in the 
principal music 
centers of Europe. 
He has won an ex- 
tensive reputation 
in concert, recital 
and oratorio, hav- 
ing appeared un- 
der brilliant aus- 
pices and with the 
best known = art- 
ists. Appended is 
Frederick Gunster a letter from Mr. 
Gunster, dated 


career, 











\tlantic City, N. J., September 1 
“Dear MusicAL AMERICA: 

“Having recently accepted the general 
management of the Graves Shale Paving 


owned by 
Graves, I 
with- 


Birmingham, Ala., 
Captain W. H. 
you of my 
field. 


sacrifice 


Brick Co. of 
my father-in-law, 
am writing to inform 
drawal from the concert 

“Naturally, it is a for me to 
give up my musical profession, which I so 
love, but my father-in-law, wishing to re- 
tire from active business, has induced me 
to accept the general management of his 
plant, the largest in the South, offering 
me a part interest in the business. 

“I take this opportunity to thank 
for the many courtesies you have 
me, and | check for a 


you 
extended 


enclose renewed 


subscription to Musica America, which I 
shall always continue to read with great 
interest. 

“With best wishes for you and your 
good work, | remain, 

“Yours sincerely, 
“FREDERICK GUNSTER.”’ 
Music at Atlantic City 
ATLANTIC City, N. J., Sept. 18.—Charles 


I’. Kraemer, violinist, of the Peabody Con- 


servatory, Baltimore, with Mrs. Kraemer, 
dramatic soprano; Edna I. Cale, mezzo 
soprano, and Evelyn Tyson, pianist, gave a 
recital of modern French and American 


numbers at the Sea Crest recently. 

thie Rosswork, organist of Westminster 
Presbyterian Church, and a pianist of this 
city, has returned from a Summer’s course 
of study in Germany, with Berlin teachers. 


L. J. K. F. 


Setting Swinburne to Music 


Rome, Sept. 16.—Luigi Siciliani, poet 
and all-’round literary man, has been pre- 
paring a drama for music which will be 
presented in Rome next year, entitled 
“Rosamund” and borrowed from the work 
of the English poet, Algernon Charles 
Swinburne. Swinburne’s poetic drama is 
called “Rosamund, Queen of Lombardy.” 
The music for “Rosamund” is being writ 
ten by Arrigo Pedrollo. WY x: Men 
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Management, ANTONIA SAWYER, 
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CHARLOTTE 


GUERNSEY 


Chicago Grand Opera Company 
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Wanagement;: ANTONIA SAWYER, 1425 Broadway, New York 
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BARRELL 
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Recitals . - Concerts 


Management; ANTONIA SAWYER, Metropolitan 
Opera House Building, 1425 Broadway, New York 
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Management: 
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SERGEI 


KLIBANSKI 


Concert Baritone 


Formerly Professor 
Stern Conservatory 
in Berlin, 


Available for Concerts 
and Recitals. 


Singing In Ail its Branches 
Coaching in Opera 


Old Italian Method. 
Stcdics: 
212 West 5Sik $1. 
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OLITZKA 


Available for Concerts, Recitals and Oratorios 


Prima Donna Contralto 
From the Covent Garden, Metropolitan, Chicago 
and Boston Opera Companies. 


Management: R. E. JOHNSTON 
St. James Bldg-, Rroadway & 26th St. New York 


‘FOERSTER 


N PIANIST 


1024 Lawrence Ave., Chicago, Ill. 
ELSA 


MARSHALL 


Concert Oratorio Recital 


--- SOPRANO --- 
Returned from Europe 


2217 Grandview Avenue, Cincinnati, Ohio 
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Special Arrangements for Artists 
Touring in Texas and the Southwest 


Management: 
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ETHEL CRANE 


SOPRANO— Oratorio, Recitals, Concert 
Available Sundays 
315 W. 98th St., New York. 


HALLETT GILBERTE 


TENOR—COMPOSER 
HOTEL FLANDERS, 133 West 47th St., N. Y. City 
Composer of Minuet ‘‘La Phyilis’’ 


Sung with Great Success by Mme. Jeanne Jomelli 


** Serenade,” ** The Bird,” '' The Rain Drop,” ‘‘A 
Rose and a Dream.” (Just issued by G. Schirmert 


ELIZABETH 


Clark-Sleight 


817 WEST END AVENUE 
NEW YOLK 
9180 RIVERS 


646 Woodland Park 


Tel. 9211 River. 


TELEPHONE 


FLORENCE E. H. 
VOICE 


Brooklyn: 75 Willow St. 
Address Brooklyn Stud+o 
Refers by permission to 


RICCARDO MARTIN, DR. HOLBROOK CURTIS 


SIDE 


MARVIN 


New York: 131 East 34th St 
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BOND BETWEEN MUSIC AND THE LAW 





he [IS surprising to think of any 
bond between the 
that of 


Juridical Review 


law 
the 
“more great 
juris- 


profess mn of the 


and music, but a writer in 


asserts that 
left the study of 
prudence to devote themselves to that 
of the ‘divine art,’ or combined the two, 
than is the case with any other profession.” 

Kuhnau, the forerunner of Bach, stud- 
ied law to the extent of qualifying as an 
advocate, and when he died in 1722 was 
one of the most famous men of his time. 
Bach was not a lawyer, but he endeavored 
to put two of his sons into the profession, 
one of them, the famous Emanuel Bach, 
studying jurisprudence at the University 
of Leipsic. 

Likewise their English contemporary 
\rne, composer of “Rule  Brittania,” 
served two years apprenticeship to a solici- 
tor. Handel and MHolzbauer were both 
destined for the law. Marcello of Venice 
combined the practice of music with that 
of the law, and Rochlitz came very near 
entering the profession. 

Undoubtedly the greatest composer who 
actually entered on a study of the law 
Robert Schumann, the centenary of 


composers have 


Was 

whose birth was recently celebrated. Be- 
tween Romanticism, with its cult of pure 
imagination, its fondness for the super- 
natural and abhorrence of formalism and 
precedent, on the one hand, and forensic 


principles on the other, there would appear 
to be a sharp contrast, if not absolute an- 
tagonism, 


close 


Schumann was the incarnation of ro 
manticism and in music its chief apostle. 
One is not surprised therefore to read 


that his entering Leipsic University as 
studiosus juris was solely to please his 
widowed mother, who would not hear of 


Nor is it 
own end. 


his following an artist’s career. 
surprising that she defeated her 

At Heidelberg University, to which 
Schumann shortly transferred himself, her 
son made the acquaintance of Willibald 
Alexis, who had already trodden the path 
Schumann was destined to follow—that 
through the law to music. And the emi- 
nent jurist whose classes he attended, A. 
I’, J. Thibaut, was an amateur musician of 
high attainments and the author of a work 
on precisely that aspect of music to which 


Schumann was peculiarly sensitive, name- 
ly, purity in musical art. Moreover, 
Schumann studied long enough— in all 


two years—and ultimately hard enough to 
prove that failure was due to his utter jn- 
capacity for a legal career. 


Gottfried Weber, doctor of laws and 
philosophy and State attorney at Darm- 
stadt, was not only proficient on the 
piano, flute and violoncello, but became - 


eminent as a musical theorist. Siegfried 
W. Dehn, who is remembered chiefly as a 
critic and theorist, and as the teacher of 
Glinka, Kullak and Rubinstein, studied 
jurisprudence at Leipsic from 1819 to 1823. 
And Von Bulow only after two years study 


of the law at Leipsic and Berlin threw 
over his career as a lawyer.—New York 
Sun, 





GENIUS AND ITS WAGE 


Great Coneaiie Not so Much Abused 
by World, After All 


Iverybody likes to talk about the hard 
ships of genius, and it is possible to enter- 
tain generations with the legends that have 
grown crustier and crustier with each year. 
Take the case of Beethoven, who did have 
a hard life of it, but who led a far more 
glorious and far less pitiable existence than 
many of his kind—Schubert, for a single 
example. Beethoven had his detractors, 
while no one who ever achieved has lacked 
envy, hatred and malice. But is it possible 
not to realize the fact that Beethoven in 
his day was as much the talk as Wagner 
in his, or Strauss in ours? Beethoven was 
extravagant, improvident, impractical in his 
methods of living, but that does not alter 
the fact that he received very wide recog- 
nition in his lifetime, and large sums of 
money for a number of his compositions 
sums considerably in excess of what most 
musicians were paid in those days—and a 
great deal of critical appreciation. He had, 
as well, the support of a number of noble 
friends, who stood by him firmly to the 
end. From his early years his talent was 
enthusiastically recognized on many sides. 
He was himself very emotional and mer 
curial by temperament. His _ greatest 
trouble was his deafness, which clouded 
and finally overspread his mental horizon, 
and toward the end the care of his un- 
worthy nephew Carl made him additionally 
morbid. But whose fault was this? Not 
the world’s. 

The worldly success of the composer has 
varied, in history, in exact proportion to 
the amount of character and ability on the 
part of the musician to meet the world on 
its own ground, and no great innovator has 
yet arrived unequipped with the force es 
sential for the delivery of his message 
George Frederick Handel and Christopher 
W. Gluck were fighters inferior in this re- 
spect only to Richard Wagner. Haydn 
was a very level-headed man of the world, 
who knew exactly which side of his bread 
was buttered. Mozart was less remarkable 
for propagandizing, and, as circumstances 
proved, it was not necessary for him to be 


so—as far as his compositions were con 
cerned 

Read of the sums that came into Wag 
ner’s hands again and again, only to dis- 


appear as mist under the sun. Wagner was 


an expensive citizen—Bosten Post. 
Franz von Vecsey, the violinist, has 
made so great a success of his South Amer 


already been engaged 
years hence 


has 
two 


that he 
tour 


ican tour 
for another 


ALFRED BAEHRENS’S SUMMER 


Noted Paris Instructor’s Classes Given 
Up Largely to Teachers 


PARIS, FRANCE, Sept. 15.—Alfred Baeh- 
rens has remained in the city all Summer 
coaching in répertoire or giving singing 


lessons, and while he has been worked hard 
says that he has really enjoyed the warm 
weather, interested as he has been in each 


voice and pupil. His villa in Passy, sur- 
rounded by shady trees and rambling vines, 
is one of the most delightful in Paris, and 
people who found their way there during 
the furiously hot days reported it the cool- 
est spot in town. Mr. Baehrens’s classes 
this Summer have been almost entirely 


given up to teachers. 

Charles Holman-Black has returned from 
a visit to Normandie, and with his brother 
‘rank Holman, the artist, is installed at 
their historical old hotel in the Avenue de 
Breteuil, a stone’s throw from Napoleon’s 


tomb at Les Invalides. Mr. Holman-Black 
will inaugurate “affairs” in the American- 
French colony by giving one of his fine 


musicales in October. As every one knows 
this musician is an «american who has been 
living abroad for more than twenty years. 
At his salon-musicales may be heard the 
best talent in Paris, and Mr. Holman-Black 
himself sometimes favors his guests with 
one of his songs. 

Among the many American musicians 
who have been studying in Paris this Sum- 
mer is Leo Riggs, of New York. Mr. 
Riggs devoted his time to the organ with 
Widor and to the piano with Bauer. Re 
ports of the brilliancy of his organ recitals 
in the ballroom of the Hotel Astor long 
ago reached Paris, and no doubt the con- 
certs this musician will give the approach- 
ing season will bear up his reputation as 
organist and accomplished musician. 

Leonora S. RAINES. 


Music to “Peace Poem” 

\ musical setting for the “Peace 
by the late Emery which 
ceived recognition at the second 

Peace Conference in 1903, has been 


Poem,’ 
first re 
Hague 

made 


iT nes, 


by Mrs. Margaret Hoberg, an American 
composer. The music possesses simplicity 
and dignity, and is suitable for either a 
quartet or mixed chorus. It was sung last 
Memorial Day as a part of the peace pro- 
grams given in various New York public 
schools. 

The song has also been accorded 
the distinction of being accepted by the 


division of the Congres 
Washington and incor 
\merican national songs 


chief of the music 
sional Library in 
porated among 





NEW COMPOSITIONS BY 


Celeste D. Heckscher 


Anthem—‘“Out of the Deep.’’ 
To be given at Organists’ Convention, Phila. 

‘“‘Dances of the Pyrénees,” for orchestra. 

“One of the greatest successes of the sea- 
son.’’—Carl! Pohlig. 

“Jota Aragonaise’ and “Bolero and Fi- 
nale,’’ from the above, to be given by Willow 
Grove Orchestra Aug. 15. 

Music of Hungary. Song: high and 
voice. 

Accompaniment arranged for orchestra. 

IN PREPARATION: 


Passacaille, for piano. 

Au Fond, for piano. 

Berceuse Pastorale, for piano. 

To the Forest, Suite for violin and plano. 


low 


SHERWOOD Music School 


Founded by Wm. H. Sherwoor 


712 Fine Arts Building 
CHICAGO 


HIGHEST STANDARD OF ARTISTRY. Geor- 

ia Kober, President. Maurice Rosenfeld, Wm. A. 

illett, Bernhard Listemann, Mabel W. Osmer, 
Lorena Beresford, Wm. Ap Madoc, Mrs. Winifred 
W. Just, Amanda MacDonald. 

_ For particulars, address WALTER KELLER, Director. Director. 
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CHARLES GILBERT SPROSS 


PIANIST—-ORGANIST—-ACCOMPANIST 
No, 24 WEST 128th STREET, NEW YORK Tel. 6256 Harlem 
Composer of **WILL O’ THE WISP” 
“Ishtar,” ‘‘Summer Sunshine,” “‘A Rose Garden,’’ 
Asleep,” ‘““Througha Primrose Dell’’ (just issu: 
and other songs 


Voice Culture 


ROBERT ALVIN AUGUSTINE 
Circular on Request 


348 West 57th Street New York City 
Telephone. 6108 Columbus 


HAROLD HENRY 


PIANIST 


Exclusive Management: 
FRANK E. EDWARDS 
138 West 4th Street Cincinnati, O 


John A. Hoffmann 


TENOR 
Concerts—Recitals—Oratorios 
Exclusive Management: 


FRANK E. EDWARDS, 138 West 4th Street, Cincinnati, Ohio 


‘(BEDDOE 
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Recommended by Fr. Stock, Dr. A. 8. Vogt, 
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Management: FRANK EDWARDS, 138 W. 4th St., Cincinnati, Obie 
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Management 
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NEW OPERAS FOR COSTANZI AT ROME 


‘“*Suzanne’s Secret’ and“‘ Rosenkavalier ” to Be Added to Repertoire— 
Tenor Bonci and Baritone Ruffo Sure to Sing There—Difficulty 
Over Conductorship— Saint-Saens in Italy 


ROME, Sept. 9.—The directors of the Cos 


tanzi have decided to add to the old stand 
bys and modern operas, which are to be 
that is to 
Wolf 


“Rosenkavalier” 


next Say, in 
November, etc. 
and the 


It is certain that both 


giy en season, 


October, Ferrari's 
“Suzanne’s Secret” 


Richard Strauss. 


tenor Alessandro Bonci and the favorite 
haritone, Titta Ruffo, will be heard at the 
Costanzi during the season. 

There is still much difficulty about the 
conductorship for this theater. Pietro Mas- 
cagni, who was expected to take up the 


position, will, in all probability, conduct 
Leopoldo 
Mugnone expected to get the post, but had 
the decision of the Festival com- 


Costanzi directors, 


only his own opera, “Isabeau.” 


to await 
mittee and the 
long time to make up their minds about 


who take 


the selection of artists. Signor Mugnone 
is now taking the waters at Montecatim 
in Tuscany, and he said there recently that 


sure of becoming con 
but that difficulties 
to exclude some 


program. In fact, 


he had been fairly 
ductor of the Costanzi, 
arose because he wanted 
foreign operas from the 
being a patriot, he wanted to have nothing 
but Italian music at the Custanzi. He also 
had some trouble with one of the new direc- 


tors. in the meantime, there is a rumor to 
the effect that the directors will select a 
young conductor for the Costanzi season. 
Mugnone has now given notice that he is 
no longer a candidate for the post. 
\nother man, besides ~ han who has 


a bone to pick with the powerful Costanzi 
directors is Riccardo Storti, of Rome. His 
new opera, “Venezia,” was at first received 
for presentation at the Costanzi in the Fall, 
authorities rejected it in favor 


but the new 

of a non-ltalian work. [his naturally 
makes the excellent Maestro Storti indig- 
nant, and, in a letter to the papers, he 


states that he means to put up a fight for 
his interests. 
Although subjected to a good deal of ad- 


verse criticism by some of the special papers, 


such as J\/usica and the Orfeo, the singers 
and dancers of Naples, who gave the in 
teresting ‘“Piedigrotta Festival” at the 


\pollo have left Rome after a triumphant 
reception. The singers were particularly 
appreciated for the songs “Addio mia bella,” 
“Io songo a Napule” and “Nini Tirabuscio,” 
all characteristic of their city. The dancers 











Titta Ruffo, One of the World’s Greatest 
Baritones, Who Sings at Costanzi, in 
Rome, with Bonci Next Month. 


were most interesting in the “Tarantella 
Sorrentina.”’ Signor Nardella, conductor 
of the orchestra, and who is also a notable 


Neapolitan composer, was frequently ap- 
plauded. The Neapolitans have been su 
ceeded by the Mauro Operetta Company 
which began with Lionel Monckton’s 
“Country Girl” (“La Faneiulla del Vil 
laggio’), which is a great favorite with 


the Romans 








—-ARTHUR 
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management: Walter R. 
Appeared with great success in a pri 
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Mabel Ross Rhead 


Anderson, S. 


Dramatic 
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"Phone 1106 Harlem 


Management: 


BRADFORD MILLS 
864 Carnegie Hall 
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Ladies’ Quartet 


ANNIE LAURIE McCORKLE, ist Alto 
ANNA WINKOPP, 2nd Alto 
a. 6 38th St., New York. Tel. 349 Murray 
incipal European Cities, season 1909. 
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Dr. F. ZIEGFELD, President 
FORTY-SIXTH YEAR 


SCHOOL OF ACTING 
SCHOOL OF OPERA 
SCHOOL OF EXPRESSION 
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Great praise is undoubtedly due to the 
directors and artists of the Teatro Quirino, 
who, despite the exceptional heat prevailing 
in Rome July, have all along provided 
us with good music. In the front rank of 


since 


these courageous artists are Lina Cavalieri, 
Isabella De Frate, who is admirable in the 
old “Sonnambula,” Tenor Schipa and Basso 


Curci. 
Don Lorenzo Perosi, the 
who is spending his Summer at Viareggo, 


priest-composer, 


on the coast near Leghorn, has finished a 
new oratorio, which will be heard in Rome 
during the Winter. It is called “Vesper 
tina Oratio,” “Vesper,” or “Evening 


Prayer.” He has also finished the instru 
mentation of two new suites, “Messina” and 
“Bologna” to be added to his series of 


orchestral pieces on the cities of Italy 


There is to be a music congress in Rome 
in the middle of September. It is organ 
ized by the “Federazione Orchestrale 


at Piacenza, and 
“International 
Some 

and 
Con 


formed recently 
recognized by the 
Confederation = of Musicians.” 
foreign delegates, notably Germans 
English, are expected to attend the 
egress. 
Camille 


Italiana” 
is officiall, 


Saint-Saens, whom Signor Vil 
letti of the Orfeo calls the “greatest living 
musician,’ has come to Cesena to superin 
tend the production of his opera, “Samson 
et Dalila,” at the Teatro Comunale there. 
In Italian, it is called “Sansone et Dalila.” 


The famous composer was the guest ot 
Marchese Ghini, and the Marchesa Ghini 
Donati, in the Palazzo Romagnoli. 


Referring to the recent campaign against 
Italian musicians in Paris, Saint-Saens said 
that it was all purely commercial, art hav- 
ing nothing to do with it. He _ praised 
\lbert Carre, of the Paris Opéra Comique, 


for holding his own against the organizers 
of the campaign. Now it is all over. Asked 
his views about Italian musicians, M. Saint 
Saéns praised highly Umberto Giordano 
whose “Siberia” he saw in Paris: “He has 
a fine conception of the theater and pos 
sesses exceptional qualities, both musical 
and dramatic.” Of Mascagni, M. Saint 
Saens does not know much, but he appre 
ciates his “Cavalleria Rusticana.” <As_ to 
Puccini, the French composer said that he 
remains a prime favorite at Paris M 
Saint-Saens is unfortunately not coming to 
Rome as was expected. He says that he 
has to return to Paris to superintend the 
production of “Dejanire.” After that he 
will rest, for he is seventy-six years old 
His fine Biblical opera about the strong 
man and the dangerous woman, was, as hx 
still likes to recall, first produced at Wet 
mar in 1877, under the powerful patronag 
of Liszt. Cesena, be it noted, 1s one of the 


and is. the 
sane 


lraly 
Bonet, 


towns in 
\lessandro 


most musical 


birthplace of who 


these some time back at one of the regulat 
Summer music festivals 

They will soon open the Teatro Dal 
Verme of Milan for the Fall season. The 
program includes “Butterfly,” “Tristan und 
Isolde,” “Aida,” “Thais” and a new opera, 
“Conchita.” Maestro Panizza will again be 


has already open 
Segreto,” undet 


conductor. The “Lirico” 
ed with the “Matrimonio 
the directorship of Maestro Bovti. 

Carmelo De Barberi, a pupil of Raimondi 
and Platania, and professor ot music in the 


Byford Ryan 


Years Leading Tenor 
Berlin 





Three 
Opera Comique, 
Vocal Studio: 28 W. 63d St., New York 


‘One of the best teachers of singing 
who has ever left my KING CLARK 


eqpulpyy al 
studio,”’ 





has written a new 
operetta, “Le Cadute” (“The Fallen”), 
which is to be produced in the Autumn in 
one of the principal theaters of Italy. 

\s music is now being evolved out of 
motor car horns, some of them playing old 
popular tunes as “Say au revoir, but not 
good-by,” we may expect a development 
of this particular art in Italy, where 
“Dimmi arivederci, non addio” is already 
heard in the streets. Soon we may expect 
to hear motor horns plaving “O dolce 
Napoh” or “Santa Lucia,” and perhaps bits 
from the popular operas. 


W ALTER 


Palermo Conservatorio, 


LONERGAN 


TEN FIEDLER CONCERTS 





Boston Orchestra Announces Its Usual 
New York Series 


lhe Boston Symphony Orchestra has 
announced its usual series of ve eve 
ning and five afternoon concerts in New 
York to be given in Carnegie [lall during 


The 


evening 


even’ concerts 
November 9, 


Season 
Phursday 


the coming 
will be on 


December 7, January 11, February 22 and 
March 21, and the afternoon concerts on 
Saturday afternoons, November 11, De 
cember 9, January 13, February 24 and 


Max Fiedler will conduct for 
and tinal year of his engagement 


March 23. 
the fourth 


with the Boston Orchestra. The soloists 
announced for the year are Mme. Schu 
mann-Heink, Geraldine’ larrar, Louis« 
llomer, Kathleen Parlow, Josef Hofmann 


and Alwin Schroeder. 

rhe orchestra has a very large subserip 
tion for the New York season Che gen 
eral sale of season tickets will open at 


Hall, October 9. 


Carnegie 


Opportunity for Young Musicians 
\lfred L 


Young Men’s Symphony 
nounces that its tenth 
gun on October 15 next at its 
ters, No. 52 East Forty-first 

York. ‘Ihe society gives 
an opportunity to play 

conductorship the best orchestral music 
and affords aspiring soloists orches 
tral accompaniment free of charge. Re 
hearsals will be held as usual on Sunday 
mornings at 10:30 o'clock under the di 


president of the 
Orchestra, an 
will be be 
new quar 
street, New 
young musicians 
under competent 


Seligman, 


secason 


also 








rection of Arnold Volp 
\ marble bust of Felix Mottl is to be 
placed in the foyer of the Prince Regent 
Theater, Munich. 
GIORGIO M. 


SULLI 


Teacher of Carmen Melis, 
Clara Clemens, Lelia J. Hulse, 
Reinhold von Warlich, Mario 
Sammarco, Ete. 


Vocal Studio 
1425 Broadway 
(Met. Opera House Building) 
"Phone, Bryant 2762 

Hardman Piano 
exclusively used 

















PAUL 


MORENZO 


Italian Tenor 


Management: 


R. E. JOHNSTON, St. James Bulldiag 
1133 Broadway New York 








“The perfection 
The World’s Greatest Chamber Music Organization, the 


FLONZALEY QUARTET 


In America, beginning November 13, 1911 
Management, LOUDON CHARLTON. 





> FMS KF VERN 


AND 
MR 


of Quartet Playin London Daily Mail. 


868 Carnegie Ball, New York 


Violinist, Teacher, Lecturer, 
Voice, Piano 
Studio; 131 West 56th Street 
Phone. 2593 Col. Naw York 





ANNE SHAW FAULKNER 


LECTURER 


LEGTURE RECITALS 


MARX E, OBERNDORFER 


PIANIST 





"Parsifal”’ ''Nibelungen 1% 


With Stereopticon 
2 FINE ARTS BUILDING, CHICACO. 


*'Pelleas et Melisande” **Salome’ 








SIBYL SAMMIS-MacDERMID 


"PHONE, MIDWAY 1999 


6216 HIBBARD AVE., CHICAGO 


CONCERT 
orn 


DIRECTION REDPATH concent. BUREAU 


THOMAS N. MacBURNEY 


BARITONE 


CLARENCE 


930 West End Avenue, New York 
Telephone 3928 Riversi 





602 FINE ARTS BUILDING 


EDDY 


cHic Aco 
CONCERT ORGANIST 


Organ Instruction 
Management: 


Haensel & Jones, 1 East 42d St.. N Y 
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ARRIOLA 





Third American Tournee 
SEASON 


Management ERVVIN KECK 
344 Blanchard Hall Bidg.. 


1911-12 


Los Angeles, Cal. 








22 


MUSICAL 


AMERICA 


September 30, IgIl. 














FRANK-RUCKERT 


OPERA SCHOOL 
Celebrated Colorature Singer 


Opera House, New 


(two seasons Metrop. 
German, English, 


York). Instruction in 
French and Italian, 
Method Marchesi-Paris 
Complete Vocal and Dramatic Training 
Course in Repertoire Study. 
Special Theatrical Agency Rothe-Ruckert 
Berlin, Mittelstrasse 19 
for procuring engagements for her pupils at 
leading German and American opera houses. 














ELSA 


TROETSCHEL 


Concert Pianist 


Address, 411 Bainbridge St., Brooklyn, N. Y. 
Telephone, 1376-J Bushwick 


GATTY SELLARS 


Solo Organist Queen’s Hall London Concerts 


American Tour, Nov. to April, 1912, with 
The King’s Trumpeter in the Coronation Music 
Connie our, Sept. 25 to Nov. 5 
BREWER AGENCY, 1303 Auditorium Building, Chicago 


EMMA WALTON 


HODKINSON 


COLORATURE SOPRANO 


Lecture Song Recitals. ‘‘Romance and 
Sung of the American Indian."’ “American 
Women Composers."’ 


Voice Specialist: N. Y. Studio, 
1947 Broadway, cor. 66th St. 


Fermanent Suburban Res. Studio: tot ana on-Palisades, N. J. 
*Phone 146 Cliffside | aes 


PEDRO GUETARY 


TENOR 
wate of the Royal Opera, Covent Garden, London 


Voloe Production and Bel Canto Taaght by 
PRACTICAL DEMONSTRATION. Opera, Oras 
torlo, etc., assisted by Augusta Osborn. 


Studio, 2 West 95th Street Telephone, 10100 Riverside 


Address : 














WEIGESTER VOCAL STUDIOS 


A COMPLETE EDUCATION FOR THE SINGER 


Very Superior Training at Moderate Expense 


Capable Assistants Booklet on request 


ROBERT G. WEIGESTER, CARNEGIE HALL, NEW YORK 


“* BEHRENS 
PIANIST 
Recital and Ensemble 


Direction! 
M. H. HANSON, 437 FIFTH AVE., NEW YORK 


VICTOR HARRIS 


TEACHER OF SINGING 
in all its branches 


THE BEAUFORT 140 West 57th Street 
Telephone, 3053 Columbus 


FREDERICK 


LAMB 


Teacher of Singing 


STUDIO PIERCE BUILDING, BOSTON 


EDNA GUNNAR PETERSON 


Concert Pianist 
1352 EAST 62d STREET, CHICAGO 


519 FINE ARTS. BUIHDING 


FRANCIS ROGERS 























NEW MUSIC—VOCAL 





AND INSTRUMENTAL 








SPIRATIONS,’* a for 

violin with piano accompaniment by 
Nathaniel Spady of Waterloo, Ont., ap- 
pears from the press of the Waterloo Mu- 
sic Co. It is a piece of writing along con- 
ventional lines and shows a working knowl- 
edge of the possibilities of the violin. It 


composition 


begins Moderato, in common time, Ma- 
jor, and is followed by a Presto and then 
a Largo espressivo. In the latter the com- 
poser has some melodic bits which are 
rather satisfying, though they are hardly 
individual and savor of the melody of the 
lesser German composers of song, such as 


Allegro in D major, 
Adagio in G, 
A major, con- 


bt, Proch, etc. An 
2/4 time, interrupted by an 
leads to a Finale-Presto in 


sisting of passage work for the violin, ac- 
companied in the piano in_ simple style. 
There are measures that are somewhat 


futile in the composition, but on the whole 
it will make an acceptable teaching piece. 
xk * x 


BORNSCHEIN, of the fac- 

ulty of the Peabody Conservatory of 
Baltimore, Md., has recently published, 
through the house of Carl Fischer, New 
York, a new composition for violin with 
piano accompaniment. It is called “Love's 
Torment” (Liebesschmerz)+ and is a wel- 
come addition to contemporary violin lit- 
erature. It has melodic refinement, variety 
of movement, the first Andante espressivo 
being well contrasted with the Con moto 
molto appassionato. The character of the 
piece is that of a reverie and there is a note 
of pensive gloom in the main subject that 
lends particular charm to it; the violin part 
is well conceived and in the accompaniment 
there are contrapuntal touches that add 
considerably to the general effect. It will 
be heard with pleasure on the concert plat- 
form and should also find favor as a teach- 
ing piece. 


RANZ C. 


Kk * * 


is one of the most 


SCHAIKOWSKY 


sand Lakes,’’$ recently issued by the Bos 
ton Music Company. 
“From the Land of Thousand Lakes” 


contains not a little suggestive in general 
plan and style to the Tschaikowsky piano 
miniatures. One might also have expected 


the influence of Grieg’s “Lyric Pieces” to 
manifest itself in it, but save _ for 
the presence of a characteristic atmos- 
phere of Norse somberness and melan- 


choly there is comparatively little in com- 
mon between the two. Sibelius has neither 
the melodic beauty of Grieg nor his bold- 
ness and originality of harmony. On the 
whole, however, there is considerable 
charm in these sketches, though none of 
them possess the character and individuality 
of the same composer’s symphonic writ- 
ings. There is nothing particularly revolu- 
tionary about them. 

The first sketch, “Air Castles,” 
frank and © straightforward 
writing. It opens in a broad 
manner with solid but simple 
and an effective, if scarcely remarkable 
melody. This melody is presently re- 
peated with tenderer effect under an ar 
peggio accompaniment, which is main- 
tained until the return of the broad open- 
ing chords. 

The second number, 
a tristful and tender melody of a 
tinctly Tschaikowskvan cast, with a very 
simple but effective accompaniment. There 
is a poetic and delicate espressivo middle 
section. 

“Olden Days,” which follows, opens 
with a figure in descending octaves which 
is followed presently by a melody rather 
folksong-like in character and _ having 
something of a Gregorian color in its con- 
cluding phrases. 


is a bold, 
piece of 
and virile 
harmonies 


Calm,” is 
dis- 


“Evening 


The fourth number of the set is a 
“Pastorale. [The staccato theme in the 
bass with which it opens is surprisingly 


contour to the begin- 
the “Morning” movement of 
“Peer Gynt” suite. It persists 
the bass throughout almost 
the the theme of 


similar in melodic 
ning of 
Grieg’s first 
unchanged in 
measure of 








, dan A it} bee every piece, 
_popular of composers with American th, upper voice being in reality but its 
audiences, yet, of his short piano pieces, harmaneic complement. ; ; 
with the exception of the much-mauled “Alla Gavotta.” the Gfth number. is 
Song Without Words,” little is heard pleasing if not highly original. Very 
publicly. This is not so much because they  }eautiful, on the other hand. is the elegy 
are lacking in charm as because they are =“Sunset.” which follows a lovely and ap- 
so enormously overshadowed by his large pealing melody which, after a while, gives 
er bday B hed they wound leal way to a fine and broad emotional climax. 
cou a . ee 7 m thi ed ged myn The succeeding “Solitude,” with its dolor- 
more than many, othe ngs if planmists ous theme over syncopated minor chords, 
had the good sense to play them occasion- is fascinating. There is a Griegian ele 
N ae c . . « = 
ally. Another composer who owes what nent in its somber atmosohere : 
American prestige he has to three or four The eighth sashar co “4 poetic “Noc- 
orchestral works of large dimensions is turne.” The ninth, a “Valse Mélancho- 
Jan Sibelius. He too has written a few lique” entitled “Svanehvit,” bears a strong 
short pieces which deserve the considera : alien aie Ga 
: pane ne resemblance to one of the waltzes of 
tion of pianists, and which might help Chopin In the fast of the set. “Lowe's 
materially in strengthening his position 1n Ci nwipeves nD wie have amother darks enlnwnl 
poiagen’ OEE oe pe gee P coapiconts lovers ittle tone poem, the striking character of 
who are sti hed aged their opinion Of which cannot be altogether attributed to 
his worth. Prominent among these are any particular beauty of melody Vers 
the ten sketches “From the Land of Thou effective, however, is the pedal B natural, 
which makes its first appearance at the 

*“Asprrations.” For the Violin, with piano ¢leventh bar and is reiterated constantly 
accompaniment. By Nathanael Spady. Published now in one voice, now in another, almost 
by the Waterloo Music Co., Waterloo, Ont., Can to the end of the piece. 
ada. Price 50 cents. 

“Love’s TorMENT’’ (Liebesschmerz). For Vio _§“From THE LAND or THousAND Lakes.” Ten 
lin, with piano accompaniment. By Franz C. Sketches for Pianoforte. By Jan Sibelius. Pub 
Bornschein. Published by Carl Fischer, New lished by the Boston Music Company, Boston, 
York. Price 75 cents. Mass. Price $1.25. 

Row Over Costanzi Management score of the opera for piano was heard 

, ' , at Milan on September 8 by Publisher 

Se S ass re . , : , 

RoE, ir ‘7 a ore oe Sonzogno and other important persons 
quenters 0 le Vostanzi have written 4 connected with the Costanzi and it was 
strong letter i, the aan senses te net favorably received by them lt appears 

g agains le action 1e 6©Festiva eg : ; : 
In igainst t e acto ol the ve . that there are to be two conductors for 
Committee of 1911 in ceding the direction ats nin . ' 

, Ae the Costanzi. One of them, at least, gives 
of that theater to a new management, that hope, namely Luigi Mancinelli H pre 

. nd ° : ° 4 . . ‘ « “ s < > a .- 
( s og ¢ a 4 > f ‘rs oO . y 2 , ° 
1s SOMZOgnO ind Zanini he writes ceded Claude Debussy as director of the 
the protest make this new management eae ee 7 ns 

ogee exposition concerts at Turin. 
responsible tor Leopoldo Mugnone's res- _ — 
ignation of his candidacy for the con- Mme. Gerville-Réache in Werther 
ductorship of the Costanzi Orchestra and ; 


“Werther,” in which Mme. Gerville 





HARRY M. 


GILBERT 


PIANIST 


nan 


Mr. David Bispham 


Address, c/o LOUDON CHARLTON 
Carnegie Hall, New York 


GREENE 


COMPOSER 
Teacher of Singing—Operatic Coach 
134 Carnegie Hall New York 
LEVERETT B. 


MERRILL 


BASS SOLOIST—TEACHER 
CONCERT—ORATORIO 


218 Tremont St., Boston, Mass. 


Telephone 


PAUL 


DU FAULT 


Tenor 
Management, E.S. BROWN, 42 W. 398th St. 
THEODOR 


VIOLIN SOLOIST 
Director of the Gordohn Trio 
Recitals, Concerts, Musicales 
Advanced Pupils. Tel. 3320 Col. 


Address: The Ansonia, B' way & 73St., N. Y. 


vv 


ARENS VOCAL STUDIO 


308 W. 66th St., New rork 
Studio Reopens Monday, Sept. 25 








MISS 
FRANCES 
































New Songs by 


Frank La Forge 
(Published by Schirmer) 
Four Songs Sung by MME, SEMBRICH 


*"My Love and |'* 
**Expectancy’’ 


**Serenade’’ 
**To a Messenge~ 


RUYSDAEL 


BASSO—Metropolitan Opera House 


| Morton Adkins 


| BARITONE 
Management: 
} LOUDON CHARLTON, Carnegie Hall 
H St. Louis Otfice: 1120 Olive Street 
DAVID MONTAGNON, Mgr. 
Personal Address. 
34 West 44th Strect New York 





























ELEANOR ROSALIE 


THORNTON 


Pianist and Teacher 
82 Marlborough St. 
SCHOOL 


™ IRVING =. 


c. I. VALENTINE, Director 
1036 Bloomfield Street, Hoboken, N. J 
VOICE, PIANO, ORGAN AND 
STRING INSTRUMENTS 


ELEANOR FOSTER, Pianist 








BOSTON 








CHRISTIAAN, Violinist 











for the exclusion of Riccardo Storti’s op- 
era. “Venezia.” from the Fall and Winter Reache will appear in Boston next Decem- 
BARITONE —Recital, Oratorio, Concert | program, and they are very sore on the _ ber, shares with “Herodiade” and “La Na- 
a subject. It is known as a matter of fact, varraise’” Massenet’s special affection. Curi- 
nen that the new managers of the Costanzi, ously enough, those three operas were re- 
LOUDON CHARLTON Carnegie Hall - a ‘ - per ; ; : : : : 
4) few serious pi “a t his residence-studk Signori Sonzogno and Zanini, .did not fused by the Paris Opéra and Opéra Co- TRIO QUARTET 
s : é serious S aft Ss $1a e-s . ‘ o “ . . = : 
563 Park Ave., N. E corner of 62d Street agree, in the first place, with Conductor mique and were not performed in the , Address Telephone 
— - es Mugnone and that in the second place’ French capital until Vienna, Brussels and | $8 West 57th Street, New York 6677 Columbus 
_ FLORENCE motives of economy prevented them from London had proclaimed them. When finally bad 
mounting a new opera such as “Venezia. the Opéra and Opéra Comique decided to omer orris 
| But in the meantime, the new managers produce “Hérodiade” and “Werther” Mas 
have selected two conductors for the Cos senet was overjoyed by the choice of in- 
VIOLINIST tanzi, and have agreed to stage a new terpreters “Delna dans ‘Hérodiade’ et Harmony Counterpoint Composition 
Management: RENARD & SHAW one-act opera, “Esvelia, ; , Gino — den Begg +. ‘W erther, ” he wrote St. George's Memorial House, 
25 West 42d eee New York Nani, a young composer ol! remona 1€ at the time, “cest le reve. 
Personal Address, 133 East 34th Street ; 207 East 16th Street, New York City 








STOJOWSKI 


THE POLISH PIANIST AND COMPOSER 


Limited Number of Advanced Students Accepted 
Applications to Mr. STOJOWSKI, care of Management: Concert 
Direction M. H. HANSON, 437 Fifth Avenue, New York. 








Miss 
Anna 


MILLER WOOD 


Mezzo-Contraito, Soloist and Rectan 
Soloist: Boston Symphony Orchestra 
Theodore Thomas Orchestra, 

Kneisel Quartet, etc. 


Studio: Pierce Bidg., Copley Sq., BOSTON 


FLORENCE 


Personal Address, 79 Halsey St, 
Newark, N./. Telephone 1102. 


MULFORD :: 


MEZZO SOPRANO 


Formerly with Conried Metropolitan Opera Com- 
Under exciusive management. 
AENSEL & JONES, 1€. 42d Street, New York 








HINSHAW 


BARITONE 


Metropolitan Opera Company, New York 


CONGERTS Under direction of WALTER R, ANDERSON, 





September 30, IQII. 


MUSICAL AMERICA 





COMPOSING OPERA ON 
AMERICA’S DISCOVERY 


Columbus the Hero of Work Being 
Written by Oscar Fried, of Berlin— 
New York May Get Premiére 





’ 


“Christopher Columbus” is to be the title 
and theme of a new grand opera now being 


composed by Oskar H. Fried, the Berlin 
orchestral conductor and intimate friend 
of Richard Strauss. Fried was Strauss’s 


candidate for the directorship of the New 
York Philharmonic Society following the 
death of Gustav Mahler. The opera will 
not be produced before 1913, but it is com 
plete in outline. It will be staged under 
the direction of the master hand of Max 
Reinhardt, king of the German producers, 
and New York may be the scene of the 
first performance. Fried described the 
scenario of the opera to a correspondent 
for the New York Times last week. 

“The entire action,” he said, “takes place 
in midocean abroad Columbus's flagship 
Santa Maria. It opens with the mutiny 
of the crew, which is angrily demanding 
the return of the expedition to Europe. 
Columbus is heard remonstrating with his 
sailors, begging them to stand by him. The 
second act is allegorical in character, be 
ing intended to reveal the dream which 
Columbus has had of the Utopian America 
he hopes to find. This act, which is in 
pantomime, also introduces a vision of the 
discoverer’s benefactress, Queen Isabella, 
who urges him to remain steadfast in his 
resolve to reach the unknown Western 
World. 

“The final act shows the last phase of 
the mutiny among the drunken crew, which 
is threatening to murder Columbus unless 
he immediately turns about. Columbus 
offers heroic resistance, but the crew suc 
ceeds in bringing the Santa Maria about 
with her prow turned east just as the look 
out cries ‘Land!’ and the mutineers become 
the discoverer’s devoted and enthusiastic 
supporters once again.” 

The opera consists of only one act, di 
vided into three scenes. The composet 
thinks that the story of Columbus’s trials 


and tribulations in midocean lends itself 
to an ideally, highly dramatic operatic 
treatment. ‘The entire stage is to consist 


of the “ocean,” and will require an extraor 
dinarily large space 
Frances Alda with New York Philhar- 
monic 
Among the many important engage 
ments that Mme. Frances Alda will have 
this coming season will be an appearance: 


with the Philharmonic Society of New 
York. She will be the soloist at the con 
cert in New York on March to \Ime 


been engaged by the St. 
Paul Symphony Orchestra, the Minneap 
olis Orchestra and the Lehigh Valley 
Symphony Orchestra at Bethlehem, Pa 


\lda has already 


Ellison Van Hoose in the South 
Ellison Van lloose, the tenor, has been 
engaged for concerts in Bowling Green, 
Ky., December 12; Memphis, December 
15, and Nashville, Tenn., December 18 


Regina De Sales 


TEACHER OF SINGING 


Pupils prepared for Opera, Oratorio, Concert 
40 Rue de Villejust (Ave. du Bois de Boulogne), Paris 


MAX 


JACOBS 


Violinist 
Concerts, Musicales, Instruction 
The Max Jacobs Quartet 
Studio: 15 West 9Ist Street 
Tel. 6144 River. 








EARL 


CARTWRIGHT 


BARITON Concert, Recital, Oratorio 


Teacher of Singing 
Lang Studios ::: : 


: 6 Newbury Street, Boston 
aseat 0. ANDERSON 
CONCERT ORCANIST 
Voice Culture and Coaching 
in Piano, Organ or Vocal 


Repertoire 
HUTCHINSON, - KANSAS 
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TO ADORN HAMMERSTEIN’S NEW OPERA HOUSE 
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Statuary Destined for the London Opera House Photographed En Route 


THE weird-looking affair shown above is 

part of one of the numerous pieces of 
statuary which will adorn Oscar Hammer- 
stein’s new London Opera House. The 


place is now a beehive of activity and the 
finishing touches are rapidly being put to 
the edifice which will be thrown open to 
the public in November. 





Idaho College Singers on Tour 
Musical activity in Coeur d’Alene, Idaho, 
has received an impetus of late through the 
formation of the Coeur d’Alene College 
Octet. The organization has given several 
concerts in its home city and has made an 


extensive tour of the West. It has been 
assisted at its concerts by Charlotte Phin- 
ney, pianist, and Myrtle Norquist, soprano, 
who has studied in Europe and is gifted 
with considerable vocal and musical abili 
ties. 


ST. LOUIS MUSICIANS 
REOPEN THEIR STUDIOS 


Local Teachers Return from Vacation to 
Resume Work—Arthur Hartmann 
Honors Apollo Club 





St. Louis, Sept. 23.—Activity is again 
noted in all the studios. William John Hall 
and Mrs. Hall have returned to the work, 
after a most interesting and restful Sum- 
mer. Mr. Hall has composed a number of 
piano and organ pieces, and songs, both 
sacred and secular, which will soon be pub 
lished. 

Local musical people are interested in the 
welfare of Rosalie Wirthlin, who left St 
Louis and now resides in New York. She 
has been engaged at one of the leading 
churches there. 

Word has been received from abroad to 
the effect that Minna Niemann, for several 
years the prize pupil of Victor Ehling, will 
soon begin her serious work with Godowsky 
in Vienna. She is at present in Karlsbad, 
Germany. 

The Executive Board of the St. Louis 
Union Musical Club has just announced 
that Fannie Bloomfield Zeisler has been en- 
gaged for the first concert on November 22. 

Ben L. Easton, tenor, who has been as 
sociated in teaching with Stella Kellog 
Haines here, has opened new studios in 
the Princess Theater Building. Mr. Easton 
sings in the Share Emeth Temple, and is 
also director of the choir of the Delmar 
Avenue Baptist Church, 

Charles Galloway, conductor of the Apol- 
lo Club, has received word from Arthur 
Hartmann, the Hungarian violinist, that he 
has completed a male chorus and dedicated 
it to the club. It is entitled “Good Night,” 
and will be sung at one of the three concerts 
given this Winter by the club. 

A faculty concert which delighted a large 
audience marked the opening of the College 
of Music of the Forest Park University 
The artists and instructors who participated 
were Ernest R. Kroeger, Walter Stockoff, 
Harrison Williams, Mmes. and Miss Carter 
Kunkel-Burg and De Walpine. H. W. C. 
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New York Office: 
25 W. 42d Street 





Sopranos 


Dramatic 
GERTRUDE RENNYSON 
Bayreuth 1909 and 1911 


yric 
MAUDE KLOTZ 
LORENE ROGERS-WELLS 
Colorature 
JENNIE NORELLI 
of Metropolitan Opera and Covent Garden 
EVA EMMET WYCOFF 
EVANGELINE HILTZ 


Contraltos 
JANE LANG-GRANINGER 
MARGUERITE DUNLAP 
MARGARETHA FULTZ 


Tenors 
JOHN FINNEGAN 
CHARLES R. HARGREAVES 
FRANK X. DOYLE 
Barytone 
HOLGER BIRKEROD 
The Eminent Danish Ballad Singer 
Bass Barytones 
MARCUS KELLERMAN 


(of Berlin Royal Opera) 


ALBERT A. WIEDERHOLD 


Basso Cantante 
RANDALL HARGREAVES 


Pianists 
Mme. Augusta Schnabel-Tollefsen 
HENRIETTA MICHELSON 
LEO ORNSTEIN 
The Young Russian Pianist 
Violinists 
CARL H. TOLLEFSEN 
ANNA OTTEN ALOIS TRNKA 


Cellist 
PAUL KEFER 
Harpist 
EDITH MAE CONNOR 


Composer - Pianist 
EDITH HAINES-KUESTER 


Concert Organist 


CHARLES ALBERT GRANINGER 














KUESTER and RICHARDSO 


ANNOUNCE FOR THE SEASON OF 1911-12 


PAUL KEFER 


Soloist and First ’Cellist of the New York Symphony Orchestra 


TERMS ON 


APPLICATION 


> 


Brooklyn, N.Y., Office: 
Arbuckle Building 


One of 
the World’s 


Greatest 
’Cellists 





Mr. Kefer’s services may be 
secured for concerts on dates 
which do not conflict with his 
orchestral appearances. 





Mr. Kefer’s playing never fails 
to arouse enthusiasm and de- 
light his audience.——Press. 
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One East 42d Street, N. Y. 


PIANIST 


IN AMERICA SEASON 1911-1912 


Management: 


HAENSEL & JONES 


Steinway Piano 





24 MUSICAL AMERICA September 30, rgrt. 


pendence in all positions, while the second 
‘6 ” volume is devoted to the principles of 
MY LIFE HAS BEEN A CONTINUOUSLY HAPPY ONE,” SAYS NAMARA-TOYE double-stopping. The third volume treats 
xclusively of the bow. The studies have 
beat rl $i by Anton Witek, concert 

















$6 Y life has been continuously a happy | was accompanying a famous violinist be- “During the past three or four years | master of the Boston Symphony Orches- 
one, but to say that 1 have acquired fore a select audience and I read a whole have had many times to sacrifice what were tra; Arthur Hartman, the violin virtuoso, 
without sacrifice whatever stvle or art I concerto in the wrong key! After that held out as the most brilliant prospects, but and Ovide Musin of New York. 

2 tet bp ’ nothing would induce me to play in public, in all that time I have been in constant un- Mr. Lacey-Baker, who has been abroad 
may possess would be far from the truth. hut I continued to practice. On my seven- tiring search for an indefinite something since early Summer, returned to town this 
My earliest memories bring forth pictures teenth birthday my mother gave me my which I have found out is Art, and without week, and will give his usual Sunday eve- 
of an immense stretch of white and black first lesson in singing. After half a dozen which I am convinced no success, however ning organ recitals at Grace Church as soon 
keys and the boundless expanse of a parlor lessons I wanted to let myself be heard by — great, is lasting.” as the church opens. Mr. Lacey-Baker will 
grand piano, to me a monster in whose ex- the directors of the Metropolitan, as I was “La délicieuse cantatrice Californienne” also be director of the Brown University 
acting service my childhood was passed,” sure they could not subsist without me as_ is the way they speak of Namara-Toye in’ Glee Club again this season. G. F. H. 
said Namara-Toye, the soprano, whom R. their great attraction, but my mother pre- Paris. She is described as a dark-eyed to aac 
E. Johnston has engaged for an American vailed upon me to go to Italy, and there I beauty of the Spanish type. Her voice, on WHEN MME. ALDA. WALKS 
tour this season. studied and made my coveted début. The a par with her beauty, is of lyric color, 

‘‘Child prodiev’ and ‘Little Paderewski’ more I studied and the more I sane in pub- trained according to the old school and Mr. Hammerstein Can Testify to Her 
they called me, for at a tender age I was lic, the more I have appreciated the value capable of executing the most florid of col- _ : 
already on the concert boards, a towsel- of hard work, of art and all the other es- oratura operas with an artistic effect that Ability as a Pedestrian Rens 
haired little imp of twelve. But one day _ sential things in one’s singing. is described as nothing short of marvelous. It is not generally known that Gatti- 

Casazza and his wife, Mme. Alda, met Mr. 
all the way through. In all their competi- !ammerstein last month in Marienbad. 


tions, such as the choruses, the grand Mme. Alda, by. the way, has trained down 
THE GREAT EISTEDDFOD IN WALES chorus, male chorus, ladies’ chorus, chil- considerably, and to bring about this con- 
dren’s ' chorus, the competition was very dition used to take a morning stroll before 
sharp, as also in the other vocal contests, breakfast and while strolling along espied 
H R. THOMAS, a resident of Utah, now hymn tune, ‘Aberystwyth. This gave me such as quartets, trios, duets and solos. Mr. Hammerstein on the other side of the 
filling a mission in Great Britain, in a good chance to judge the choral singing Many of the choruses came from a great street. After greetings were exchanged 

1 1 Mr. Hammerstein inquired: 





a letter to a friend in Salt Lake City writes among these people. The great audience distance.” 
interestingly of the great national Eistedd- arose, and | could hear on all sides every- ——_—__—____—_— “What are you doing down here? 
fod, held the forepart of August in Car- body singing, old and young, and all in their MUSIC IN PROVIDENCE “I am taking a fifteen to went minute 
marthen, South Wales. The letter is re- parts, everyone correct in his tones; and it walk every morning before breakfast, be- 
produced in the Deseret Evening News, of | was not in a half-hearted way, either. It es cause | find it benefits my health con- 
Salt Lake City. seemed to me it was just as natural for Boston Orchestra Dates—Lacey-Baker siderably.” ‘ Y 
Says Mr. Thomas: “It was simply won- them to sing as to eat their food. I must Back from Europe Gallantly Mr. Hammerstein offered " 
derful, and I hardly know where to begin Say that it was a revelation to me that, in- PROVIDENCE, Sept. 25.—The Boston Sym- share the fifteen to twenty minute walk. 
in describing it. Three choirs entered for deed, Wales is a land of song. phony Orchestra will give five concerts hey talked about all sorts of PB CTERING 
the main event. They were the Brynaman _ “My next surprise was at the concert thie sehen’ in ProViheace the frei to take topics, and soon reached the outskirts of 
(Wales) choir of 260 voices, the Dowlais shige sm night. - did Page Need a while place October 24 Previous to last year the the city ane = ny guna he tae 
lalec " ¢ Ini P .< as though we would not be able to get any e by i bipihedety 4 P : Z ee be : St surrounding it. 
(Wales) Choral Union and the Southport 8 : orchestra gave only four concerts a season They talked and walked and they walked 


(england) choir. The big prize went to tickets to go in, there was such a crowd. here, but through the efforts of W. H. : Pens — h: 
the first named chorus. Its singing was Elijah’ was on the program. Soloists Brennan, who succeeded the late William "4 talked. wineny ‘ney Sound oct tat 
superb and even, too, as far as I could Were Ben Davies (he was the great drawing (C oine as business canes ok the otchie they were an hour and a half from the 
judge. Candidly, I could not sav which was ard), tenor, and Mrs. Gleeson-White, so-  t:, the city js now being favored each “ltY and had completely lost their way. Mr. 
best, so beautiful and grand was the ren- Prano; Dilys Jones, contralto, and Mr. Fos- Joa. with five concerts The succeeding Hammerstein, who was not used to such 
dering of the test pieces—Bach’s ‘Be Not tet, baritone. The four were great singers. ‘Gites for the concerts are Tuesday eve. °X&To!S¢ puffed and panted, and evidently 
Afraid,’ Cornelius’s ‘Oh Death Thou Art The chorus called the Eisteddfod choir, 260 nings, November 21, January 2, Feb- Kept some things he was thinking to him 
the Tranquil Night, and Emyln Evans’s voices, was nothing short of superb, and |.o7)’ (s aah Aen EC shice pe ee self, but what he did say after he got safely 
j the orchestra also, but I think the orchestra wi a” ee et) 6s £5 the be ieee 

the Canadian violinist, will be heard here , 





‘How Sweet the Moonlight Sleeps.’ Our —— ta Se att | faith in tl — 
old friend Dr. Dan Protheroe, of Chicago, Wa a little too loud with the soloists sing-  ¢,+ the first time at these ecneert and Never again wi put faith in the wor 
gave the adjudication and said that the con- M8; it ye have Eee due to the poor other soloists who will appear with the or- ©! WOM. 

test had been very interesting and_ had acoustics of the building. chestra are Lilla Ormond, soprano; Mme. Three New York Theaters Abolish Or- 


“Another thing I noticed was that al : . . 
gs oe Te or" a von Br Be Schumann-Heink, contralto; Katharine 
. tet, lg AE ; Goodson, pianist, and Josef Hofmann, 
them, watching the soloists and the great 


shown Welsh singing in a new light. Every 


piece had been sung unaccompanied—some- chestras 


As a result of the demand of union musi 


thing new, I was given to understand, in a ‘ pianist. 
genuine Welsh Eisteddfod. One thing [ chorus, following each note and the expres- Paul L. Bytovetzski, a violinist and cians that the number of members of thea- 
notice in all chorus work here is the even- S10. I would be safe in stating that one teacher of Providence, has recently pub- ter orchestras be increased from seven to 
ness of the voices in the different parts, 1 every four had a copy of the oratorio. lished a work called ‘ ‘Progressive Graded eleven, three of New York’s leading thea 
the balancing I mean. This must be said ‘e. attended a concert Monday night, Technics for the Violin.” Mr. Bytovetzski ters, the Thirty-ninth Street, Maxine EK] 
in all truth—a choir coming from any other dy en by the Cambrian Concert Company of was a pupil of César Thomson and has lott and Comedy, presented their attrac- 
country would have something to do in Pittsburgh, Pa. They were all artists of dedicated this work to his former teacher. tions last week without the aid of music 
capturing the first prize. the highest order. Wednesday night they The studies are arranged in three separate between the acts. It is understood that the 
“In the Eisteddfod the conductor called had two cantatas and a choral piece en- volumes, each of which is complete in it- experiment is likely to be extended to nu 
for the audience to sing that old favorite _ titled Lochinvar. lhe Jirst cantata was cif The first volume treats of the de- merous other houses where dramatic pro 
called ‘Datydd Ap Gwilym.’ And _ here velopment of finger strength and inde-  ductions are staged. 





again the good work of the soloists was 


JULES shown: Amy Evans, soprano; Gladys Rob- 
Violinist erts, contralto; David Ellis, tenor, and 
David Hughes, bass. I must give great and 
In America Season 1911-12 credit to the female soloists, as_ their , 
In Europe Season 1912-13 enunciation was so perfect, better than that = bi 
of the males; but the grand chorus itself : * $ 
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Charlotte Herman 


In the accompanying picture the Amer- 
ican pianist, Charlotte Herman, is shown 
with her donkey “Billy.” Miss Herman 
has just returned from a two months’ va- 
cation in Monroe, N. Y. 





New Principals for Russian Ballet 


Lydia Lopoukowa and Alexander Voli- 
nine, recently with Gertrude Hoffmann’s 
“Saison des Ballets Russes,” have joined 
the Russian ballet headed by Mikail Mord 
kin and Julia Siedowa. The Mordkin com 
pany will open in Hartford, Conn., October 
9g, and will appear at the Metropolitan 
Opera House in December and early in 
January. The repertoire of “ocular” operas 
which the company will present this sea- 
son will include “Le Lac de Cygnes” (“lhe 
Lake of the Swans’); “Coppelia,”’ story 
from “The Tales of Hoffmann,” “Giselle,” 
“The Legend of Azyiade,” “The Russian 
Wedding” and “The Seasons.” 





Clifford Cairns for Cleveland Harmonic 


When the Harmonic Club of Cleveland 
gives “The Messiah” on December 17 the 
solo basso will be Clifford Cairns of New 
York. Mr. Cairns began his season at the 
Worcester, Mass., Festival this week, sing- 
ing in the Beethoven Mass in D. A num- 
ber of important engagements have alread) 


been closed that will take this singer to 
some cities where he has never sung be- 
force. He has but recently returned from 
a canoeing trip of several weeks through 
Canada and is in excellent physical and 


vocal condition. Those who have heard 
him sing say that his naturally resonant 
and sympathetic voice is even fuller and 
smoother than last year. 





BARITONE WASHBURN’S PLANS 


Numerous Concert Engagements to Be 
Interspersed with Teaching 


Charles C. Washburn, who, with Frank 
Croxton, forms the teaching staff of the 
vocal department at Chautauqua, N. Y., and 
who also teaches in Nashville, Tenn., dur 
ing the Winter, spent a three weeks’ vaca 
tion in the “Evangeline” country on the 
Bay of Fundy, Nova Scotia. In spite ot 
his desire for rest Mr. Washburn gave way 
to his inveterate desire to sing and walked 
six miles to church in order to please his 
host and the native congregation. 

On his way back to Nashville Mr. Wash 
burn stopped at Wellesley, where he gave 
a recital and was engaged for a second ap 
pearance during the Winter. Mr. Wash- 
burn has a baritone of fine quality and 
flexibility. He will tour in the Spring with 
the Victor Herbert Orchestra and will 
also appear in many recitals. In these con- 
certs he will give programs of children’s 
songs and interpretative lectures and 
programs of American songs, notably those 
of Sydney Homer. Many of these will be 
given for schools and colleges, among 
which Mr. Washburn has built up a large 
following. 


also 





Year’s Program of MacDowell Chorus 


The MacDowell Chorus will begin re- 
hearsals, October 16, on the return from 
Europe of its conductor, Kurt Schindler. 
Among the works to be given during the 
season are Liszt's Oratorio, “St. Eliza 
beth,” at a commemorative Liszt concert 
on December 11; the Magnificat in Liszt’s 
“Dante” Symphony to be sung at the Phil- 
harmonic concerts December 21 and 22, and 
the choral finale of Beethoven's “Ninth 
Symphony,” which will close the New York 
Philharmonic season in March. The Chorus 


will be enlarged. lhe president, Allan 
Robinson, of No. 165 Broadway, New 
York, is receiving applications for mem- 
bership. 


Ada Soder-Hueck Resuming Teaching 


Ada Soder-Hueck, the contralto and vo- 
cal coach, who returned to New York last 
week from a Summer spent in Europe, an- 
nounces that she will open her new studio 
in the Metropolitan Opera House Building 
on October 1. Mme, Soder-Hueck sang 
on numerous occasions during her season 
abroad and made extensive travels through 
france and Switzerland. Many 
successes have been accredited to 


Germany, 
recent 

















ALEXANDER LAMBERT 


will resume his piano instruction on 


SEPTEMBER 25th 


At 792 Lexington Avenue, 


New York 
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ZOELLNER QUARTET TO TOUR AMERICA 














Zoellner Quartet of Brussels, Belgium—From Left to Right: 


Amandus, Antoinette, 


Joseph, Jr., and Joseph Zoellner, Sr. 


THe Zoellner Quartet, of Brussels, Bel- 

gium, will come to America for a three 
months’ tour beginning next March, under 
the management of Marc Lagen. The tour 


will open in New York and extend as far 
West as San Francisco. The quartet will 
appear in twenty cities during its stay in 
this country. 





her pupils, one of whom has just been ap- 
pointed understudy to Lulu Glaser in her 
new light opera, “Miss Dudelsack.” 





MUSIC IN PORTLAND, ORE. 


General Resumption of Activities—Sym- 
phony Orchestra at Work 


PORTLAND, Ore., Sept. 18.—After a quiet 
Summer musically our teachers are return- 
ing from coast and mountains. The new 
kilers Building has many beautiful studios 
which are fast being hilled by the most 
progressive teachers of the city. 

[he newly organized Portland Symphony 


Orchestra has begun rehearsals and will 
soon be heard in concert. 

The Orpheus Male Chorus, under the 
direction of Protessor Wm. M. Wilder, 


has begun work and promises to become a 
factor in Portland’s musical advancement. 

Steers-Coman, the energetic managers of 
the subscription concerts, promise a splen- 
did corps of artists for the coming season. 


lhe first concert of the course will be 
given by Emma Eames and Emilio de 
Gogorza, after which we are to have de 
Pachmann, the Flonzaley Quartet, John 
McCormack and Kubelik. 

Ruzzi's Band, a Portland organization, 


is filling a week’s engagement at Walla 
Walla, Wash. The assisting artists are 
Mrs. Elizabeth Harivas-Sullivan, soprano, 
and Alice Genevieve Smith, harpist. 





The Monday Musical Club, under the di- 
rection of the newly elected president, Mrs, 
John F, Logan, promises some fine pro- 
grams tor the coming year. The first 
meeting will be held October 2. 

Frank T. Chapman has begun his work 
at Pacific University with eight assisting 
teachers. Mr. Chapman has recently re- 
ceived a letter from. Professor Alberto 
Jonas, ef Berlin, Germany, highly compli 
menting him on the playing of three of his 
Portland pupils, now studying in Berlin. 


rm. G. 





Dean M. Jenkins in New York 


Dean M. Jenkins, a prominent patron of 
music in Detroit, Mich., who has interested 
himself in the careers of several promising 
musicians of the Middle West, was a vis- 
itor in New York last week. Mr. Jenkins 
had visited Atlanta, where he attended the 
opening of a new Klaw & Erlanger theater. 





\ new tenor named Chipa has been at 
tracting much attention in Rome in Mas- 
senet’s “Werther.” 





ALICE 


Merritt-Gochran 


SOPRANO 
113 Macon Street, Brooklyn 


‘Phone 2925 Bedford 











The OLIVE MEAD QUARTET 


‘“‘THE BEST KNOWN WOMAN'S QUARTET IN THE WORLD” 


Under Exclusive Management: 


FOSTER & DAVID 


WELLS 


JOHN 
BARNES 


TENOR — Concerts, 


600 Fifth Avenue, New York 


rank QIRIMISB 


S500 Fifth Avenue, New York 


Recitals, Oratorio 
Exclusive Management: FOSTER & DAVID 
Tel 2023 Bryant 


TENOR 


Exclusive Management: FOSTER & DAVID, 
500 Fifth Avenue, New York. Tel, 2023 Bryant 





EDWARD STRONG 
FREDERIC MARTIN 


TENOR 


Exclusive Mgt., FOSTER & DAVID 
500 Sth Ave., New York Tel. 2023 Bryant 


BASSO 


Exclusive Management: 
FOSTER & DAVID, 500 Fifth Ave., New York 








MARY 


ool , D eMoss SOPRANO 


ANNIE LOUISE DAVI 


Exclusive Mgt. 
POSTER & DAVID 
500 Fifth Avenue, New York 
Tel. 2023 Bryant 


HARPIST 


Concerts—Muslicales 
Instruction 


Exclusive Management: FOSTER & DAVID, 600 Fifth Ave., New York 
____ Telephone 2023 Gryant_ 


RUTH HARRIS 0oorravo 


Exclusive Management, FOSTER & DAVID, 500 Fifth Ave., New York 








Telephone 2023 Bryant 


DRAMATIC SOPRANO 


Concert, Oratorio, Recital 
Management; Concert Direction, £2. fd. MANSON, 437 Fitth Ave., B. Y. City 














26 


MUSICAL 








AMERICA 








September 30, IgQII. 








LILA ORMOND TELLS 
OF TRAVELS ABROAD 


American Mezzo-Soprano Returns 
to Her Home in Boston to 
Begin Season’s Work 


—Lilla Ormond, the 
who returned from a 
last week on the Kaiser 
Wilhelm der Grosse, preparatory to begin- 
ning an extensive American tour, 
will open in Montreal October 3, talked of 
features of interest during her 
AMERICA 


Boston, Sept. 25. 


mezzo-soprano, sea- 


son in Europe 
which 


some of the 
urope to the 


MUSICAL 


stay in 
representative one 
day last week. She 
sang in public re- 
citals in Bechstein 


Hall, London, dur- 
ing the season and 
many times _ pri- 
vately, and then 
went to Paris, 
where she also 


sang in recitals and 
concerts. “I love 


the London audi 
ences,” said Miss 
Ormond, “for they 


are appreciative, 
enthusiastic, and, 
withal, discrimina- 
tive, and it is a Lilla Ormond 
pleasure to sing before them. 

“My sister and | enjoyed our stay very 
much in Marienbad, where Mme. Alda and 
Gatti-Casazza were spending several weeks. 
Mme. Alda was certainly a great favorite. 
Everyone gets up early in the morning in 
Marienbad, and goes horseback riding or 
walking. I prefer the riding, and I enjoyed 
greatly the tennis and all outdoor life. We 





spent a month in Switzerland and then 
visited Munich and Bayreuth. I attended 
a beautiful performance of ‘Parsifal’ when 
our Dr. Muck (of course all Bostonians 
like to call him ‘our Dr. Muck’) was the 
conductor. Then we also attended a per- 


formance of ‘Meistersinger’ with Hans 
Richter conducting. 

“Of course we had to 
two or three weeks, where | 


hard work on répertoire, and, 


go to Paris for 
put in some 
incidentally, 





We 
also saw some 
sang Salomé 


went to the 


clothes. 


bought a few 
times and 


opera several 
good plays. Mary Garden 
while we were there and we also heard 
Clément in Massenet’s ‘Thérése.’ That is 
a beautiful opera, and I wish it could be 
done here. Altogether, I had a delightful 
Summer, and I am looking forward with 
enthusiasm to my busy season here.” 

Miss Ormond will sing at the Maine 
Music Festivals October 13-17, and earlier 
in the month will take a day or two respite 
at Racine, Wis., where she will be brides- 
maid at the wedding of a girlhood friend, 
She will sing three times with the Boston 
Svmpheny Orchestra this season, once in 
New Bedford, October 31, and once in 
Cambridge, November 16. She will sing 
twice in New York in November, and has 
a series of engagements for the latter part 
of that month in Wisconsin, to be followed 
by two more appearances in New York in 
December. She expects to be West until 
Christmas and will then sing again with the, 
Boston Sympheny Orchestra in Providence. 
Her Southern tour in February will take 
her as far as Texas and into Mexico, and 
she will also spend the larger part of 
March in the South and East, planning to 


sail about April 1 to fill engagements in 
London and on the Continent with or- 
chestra. fa Be 





New York Organists to Dine Together 

Invitations are being issued to the or- 
ganists of Greater New York for the first 
of the monthly dinners which were decided 


upon at the last of the meetings in the 
Spring. All of the organists near New 
York have been invited to this dinner, 


which will be held at the Café Parisien in 
Fifty-sixth street and Eighth avenue, on 
the evening of Wednesday, the 27th. The 
chief work to be accomplished at the busi- 
ness session, which will follow the dinner, 
will be the organization of a local coun- 
cil, along the lines suggested and dis- 
cussed at the recent convention in Ocean 
Grove. Organists expecting to attend have 
been asked to give notice in advance, 
either to the office of Tali Esen Morgan 
in New York or Nicholas de Vore in 
Brooklyn. 





Margaret Anderton’s Approaching Tour 


Margaret Anderton, the English pianist, 
will tour America during the entire season 
to come. After a Summer abroad she rfre- 
turned recently to America and is now 
spending a few weeks in the Catskills, 
where she is vetting ready her répertoire 
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WITH MUSICAL ARTISTS OF THE MIDDLE WEST 





Rosa Olitz- 
con- 


IIICAGO, Sept. 25.—Mme. 
ka, the distinguished operatic 
tralto, returned last week to her home in 
this city, No. 5142 Michigan avenue, after 
a most successful Summer season in the 
East. In addition to her important concert 
and operatic engagements, she made ten 
records for the Columbia Phonograph 
Company at New York. Among her im- 
portant engagements she will appear atthe 
New York Symphony Orchestra’s concerts 
on November 18 and in two Sunday night 
concerts at New York Hippodrome, No- 
vember 19 and December 3. She gives 
song recitals in Indianapolis and other cities 
of the Middle West and a number of im- 
portant engagements are still pending. She 
has been re-engaged by F. Wight Neu- 
mann for a song recital at the Studebaker 
Theater on February 4. 

Marcus’ Kellerman, the 
New York baritone, is in great demand 
this season. He left this week for a tour 
of six weeks through the West up to No- 
vember 15. On October 29 he will be so- 
loist with the Minneapolis Symphony Or- 
chestra; after the middle of November he 
is booked through the middle West. The 
latter part of January Mr. Kellerman 
leaves for a southern trip of four weeks, 
which will take him as far South as 
Tampa, Fla. 

Charles L. Wagner spent several days in 
the city last week visiting friends and then 
went to see his relatives down the State. 

Bernhard Fallas, of Kimball Hall, is 
arranging a tour for Edward Bering 
Hitchcock, reader, and Miner Walden 


distinguished 


Gallup, pianist, in interpretative recitals of 
modern grand operas and larger musical 
works of general appeal in concert. Mr. 
Hitchcock reads the dramatic version of 
the opera while Mr. Gallup accompanies 
him on the piano. This follows an informal 
talk on the work itself. Their répertoire 
includes nineteen grand operas and a num- 
ber of special recitals. 

A series of four subscription musicales 
will be presented in the ballroom of the 
Blackstone Hotel under the direction of 
Mrs. Eleanor Fisher. They will take place 
on Monday mornings at 11 o'clock. For 
the opening concert, November 20, Yvonne 
de Tréville has been secured. For the sec- 
ond program, December 18, Myrtle Elvyn. 
pianist, will appear. Charles W. Clark will 
present the third program January 15. 
The final musicale, on Februarv 12, will 
mark the appearance of Francis Macmil- 
len, assisted -by Gino Aubert. The pa- 
tronesses are: Mrs. Charles S. Dineen of 
Springfield, Mrs. John F. Smulski, Mrs. 
Frank R. McMullin, Mrs. Mason B. Star- 
ring, Mrs. Walter Ferrier, Mrs. Lawrence 
Reed, Mrs. Levy Mayer, Mrs. Charles 
Meerhoff, Mrs. Francis Cornwall Sherman, 
Mrs. Robert Shaw, Mrs. Claud Seymour, 
Mrs. W. D. McIlvaine. 

On Sunday afternoon, November 12, at 
Music Hall, Mrs. Eleanor Fisher and Sam- 
uel B. Garton will present Oscar Seagle, 
baritone, in recital. Mr. Seagle has for 
years been the assistant of Jean de Reszke 
and his time in Paris is fully taken up with 
students from all over the world. Mr. 
Seagle made a short American tour last 
season, but did not appear in Chicago. 


E. N. 





In it will figure the Cho- 
pin E minor concerto, his Polonaise with 
orchestral accompaniment, the Grieg A 
minor concerto, the B Minor Fantasia of 
Mendelssohn and Liszt’s Hungarian Fan- 
tasy. Her recital programs will be varied 
and will contain music from the early 
harpsichord composers like Scarlatti up to 
the modern composers of Europe and 
America. She has already been engaged 
to appear before a number of important 
musical clubs and societies. Her lectures 
on musical subjects will be given this year 


for the Winter. 


at many colleges and schools and Miss 
\nderton has prepared two new courses, 
“Great Masters of the Piano” and “Mu- 


intervals between 
continue to in- 
Hall studio. 


sical Contrasts.” In the 
her recital work she will 
struct pupils at her Carnegie 





Savannah Music Club to Give “Pinafore 


SAVANNAH, GA., Sept. 19.—While the 
regular music season does not begin in this 
section before October or November, the 
present month has been marked by unusual 
activity, owing to a new departure by the 
Savannah Music Club, the one organization 
on which the real musical life of this city 
depends. This departure is the giving of 
an opera in costume by its active members. 
The opera will be “Pinafore,” to be given 


’. 


at the Savannah Theater October 30-31. 
Charles Donnelly, assisted by Harry Aus- 
tin, is training the principals and the 


chorus has been well coached in the music 
by Mrs. W. H. Teasdale. The annual 
meeting of the club will take place the first 
Thursday in October. The present officers 


are: W. H. Teasdale, president; F. H. 
Opper, vice president; B. F. Chandler, sec- 
retary; Mrs. J. Mendel, treasurer; Mrs. 





HARRIS, JR. 22 


CONCERT DIRECTION, M. H. HANSON, 437 FIFTH AVENUE, NEW YORK 


ORATORIO 





RAYMOND HAVENS 


Head of the Piano Department, Albion College 


DATES NOW BOOKING, 1911-1912 
Mason & Hamlin Piano 


Concert Direction, HARLAN J. COZINE 
Albion, Mich, 

















: THOMPSON "2225" 
: LOUIS H. MUD" UIs H. MUDGETT 
H Mason & Hamlin Piano Used Boston 

Mr. & Mrs. VOCAL 


ei pe 


246 a Avenue 


Mme. Sembrich 
1907 
Kneisel Quartet 
five seasons 


HUBBARD 


Mme. Avis Briiven=-CHaRBONNEL 
PIANISTE 


INSTRUCTION 


BOSTON, MASS. 





10 Washington Hal 
Trinity Court 
Boston, Mass. 

Baldwin Piano used 





JOHN HERMANN LOU 


* FELLOW AMERICAN GUILD OF ORGANISTS 
ASSOCIATE ROYAL COLLEGE OF MUSIC, LONDON 


CONC 2ERT ORGANIST 
and TEACHER 


Address 1 54 Oakleigh Road, Newton, Mass. 
elephone 798-4 ‘Newton. North 





ARTHUR 


FRIEDHEIM 


The Celebrated Russian Pianist 
Greatest Living Liszt Player 


Steinway Plano Used. 


Management: 


R. E. JOHNSTON, St. James Buliding 
Broadway & 26th St., New York 





Celéne 


Loveland 


Pupils Accepted —Consult ations by 
Appointment Onl y 


619 Fine Arts Building Chicago 

















va MYLOTT 


HELEN ALLEN HUN 





H. Teasdale, Edith 


W. P. Bailey, Mrs. W. 
Theodore Van Os- 


Robinson, Phoebe Elliot, 
ten, curators, 

There will be several important choir 
changes in the prominent churches. Mrs. J. 
J. Gandy, who has the training of the choir 
boys of the Cathedral of St. John the 
saptist, is preparing to have them appear in 
concert at an early date. John Wiegand 
has returned from his Summer trip and 
resumed his duties as organist in the Inde- 
pendent Presbyterian Church. Mrs. Eliza- 
beth Huff Wilson has returned from her 
regular holiday of two months and has be- 
gun her work as soprano in the Temple. 
She is also soloist in the First Baptist 
Church. ye F 





Chicago Engagement for Miss Beebe 


Jeebe has just been engaged by 
String Quartet for its con- 
December 30. 
Brahms 


Carolyn 
the Chicago 
cert in Chicago on Saturday, 
Miss Beebe will be heard in the 
F Minor Quintet. 
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Elegantly furnished studio in ex- 
clusive neighborhood in New York 
for two days in week. Address 
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GRISWOLD’S “ WOTAN ” STIRS BERLIN 


American Basso’s First and Farewell 
‘“ Rosenkavalier’’ at Leipsic— Stern Conservatory’s 


Royal Opera— 
Sixty-second Season 


Musicat America’s Berlin Bureau 
Dr. O. P. Jacob, Manager, Goitzstrasse 24, 
Berlin, W. 

Sept. 14. 

The Lamoureux Orchestra of Paris, 
under its renowned conductor, Camille 
Chevillard, has been engaged for the next 
five years to succeed the Berlin Philhar- 
monic at the Scheveningen seasons. 

For the concerts of the Berlin Gesell- 
schaft der Musikfreunde, Oscar Fried, con- 
ductor, the following artists have thus far 
been engaged as soloists: Ferruccio Bu- 
soni, Johannes Messchaert, Alma Webster- 
Powell, Olga de la Bruyére and Leonor 
Engelhard. 

3usoni will give six piano recitals in 
commemoration of the 1ooth anniversary of 
Liszt’s birth on October 22. These recitals 
will be devoted entirely to Liszt compo- 
sitions and will take place on October 31, 
November 7, 14, 21 and 28, and December | 

The Hamburg Stadttheater has bought 
the right of performance of Eugen d’Al- 
bert’s musical comedy, “Die verschenkte 
Frau,” and Busoni’s fantastic opera, “Die 
Brautwahl.” 

Edyth Walker will not accept any per- 
manent engagement after the expiration of 
her Hamburg contract, but intends to de- 
vote herself exclusively to guest perform- 
ances. 

‘“‘Rosenkavalier’’ Premiére in Leipsic 

The first Leipsic performance of Richard 
Strauss’s “Rosenkavalier” took place in the 
Neues Theater on Tuesday before a full 
house. Adeline Sanden impersonated and 
sang the title rdle splendidly. Fraulein 
Eichholz and Merrem also came in for a 
large part of the praise. The performance 
awakened much lively interest without 
calling forth the enthusiasm of the public 
for the work itself. The unquestionably 
interesting music was not appreciated to 
the fullest extent until the waltz tempo 
was reached. 

The management of the Aurfuersten 
Oper of Berlin has now decided on the 
prices for the seats. The individual prices 
are double the prices per performance with 
a season card. The price for a box bought 
on the same evening as the performance 1s 
10 marks; orchestra seats, 8, 7 and 6 marks; 
first balcony, 8 and 7 marks, and boxes in 
the second tier 5 marks. Second balcony 
seats will be sold at 4.50 and 3.50 marks. 

The Stern Conservatory of Music will 
begin its sixty-second season with this 
term. During the last year 1319 students 
were matriculated at the institute, the 
faculty of which included 133 teachers. 
Thirty-three practice rehearsals took place 
in the hall of the conservatory and 14 pub 
lic performances in the Beethoven Saal; 
five performances of the opera school and 
one of the dramatic department in the 
Neues Schauspielhaus; fifteen public com- 
mencement exercises, partly with the or- 
chestra of the conservatory, in the Beet- 
hoven Sall and in the Philharmonie. 

Sam Franko, the New York violinist, 
teacher and conductor, who during last 
season gave two concerts of unknown 
works from the seventeenth and eighteenth 
centuries, will arrange three similar con 
certs to take place on January 10, Febru- 
ary 7 and March 13. 

\t the fifth Philharmonic concert under 
Nikisch, the violinist, Carl Flesh will pro- 
duce Josef Suk’s Fantasy, op. 24, for the 
first time in Berlin. 


Weingartner’s New Opera 


Felix Weingartner has begun work on 
the music of an opera libretto written by 
himself, entitled “Cain and Abel.” 

The conductor of the Frankfurt Opera, 
Dr. Rottenberg, has been requested by the 
nanagement of the Covent Garden Opera 
in London to conduct the German per- 
formances there this Fall. On account of 
his duties in Frankfurt he has been com 
pelled to refuse the offer. 

Aurelie Revy-Chapmann, the new dire 
tor of the Berlin Komische Oper, has out 
lined the répertoire for the coming 
[he house will be opened with “Siberia,” 
by Giordano, and further novelties will be 
Adrienne Lecouvreur,” by Cilea; “Ger 
nania,” by Franchetti; “Wally,” by Cat 
ilani. It is also intended to give the Hun 
garian opera, “Bank Ban,” a _ premier 
Other works will be operas by Lortzing 
Verdi, Donizetti, Adam and Mozart 

Beatrice Gjertsen, the American dra 
atic soprano of the Court Opera of Wel- 
ar, has returned from a trip to Scandi 
navia which took her as far as the North 


season 


Cape. After a rest of three weeks at 
Bad Ems, Miss Gjertsen has resumed her 
duties in Weimar. She will open the sea- 


son there on September 24 as Fva in “Die 
Meistersinger.” During December Miss 





Performance of the Role at 


Gjertsen will sing Elsa in Norwegian at 
the National Theater of Christiania by 
special request. A singer hoping for suc- 
cess in Norway is obliged to sing in the 
vernacular. Miss Gjertsen will be heard 
in several new roles in Weimar, among 
others in “Iphigenie in Tauris” and as 
Katherine in “The Taming of the Shrew.” 


Putnam Griswold’s Stirring ‘“‘Wotan’”’ 


A veritable sensation was produced by 
the first performance of lWotan at the 
Royal Opera House by the American basso, 
Putnam Griswold. The management of 
the opera had arranged a performance of 
the “\Walktire” so that the popular and uni- 
versally admired basso might have an op- 
portunity before going to America of sing 
ing this role, in which he will be heard 
the Metropolitan. Both press and public 
were enthusiastic in their praise of this 
Wotan, whose like, many say, has not been 
heard since the most brilliant days of Van 
Rooy. Mr. Griswold’s rarely beautiful 
voice was heard to splendid advantage 
especially in the last act, and was handled 
most artistically. The audience was deeply 
moved and called Mr. Griswold before the 
curtain eight times. His dramatic inter 
pretation of the part is said to have given 
even his most ardent admirers a most 
pleasurable surprise. 

Mr. Griswold will give a farewell con- 
cert in the Beethoven Saal on the 29th of 
this month with the Philharmonic Orches- 
tra and Cornelia Rider-Possart, the pianist, 
as assisting artist. O. P. JAcos. 


MR. WERRENRATH IN RECITAL 





Popular Baritone Warmly Received at 
Beverly, Mass. 


Reinald Werrenrath, the young American 
baritone, gave a recital at the Summer res- 
idence of Mrs. H. P. McKean, at Pride’s 
Crossing, Beverly, Mass, on September 
22. His program was as follows: 

**Meerestille,” Schubert; **Tambourliedchen” 
and “OQ Kuhler Wald,” Brahms; ‘‘Langs en A’”’ 
and “Lauf der Welt,” Grieg; “Zur Ruh, Zur 
Ruh” and “Lieber Alles,”’ Wolf; “‘Du meines Her 
zens Kronelein’’ and “Dem Herzen Ahnlich, wenn 
es lang,’’ Strauss; “Invictus,”’ Bruno Huhn; “The 
Rose and the Heart” and “Days of Long Ago,” 
Chester Searle; “I Hear You Calling Me,’’ Charles 
Marshall; ““Fuzzy-Wuzzy,” Arthur Whiting. 

Mr. Werrenrath is one of those rare 
artists who never disappoints, and on this 
occasion he charmed his hearers quite as 
thoroughly as usual. There are few bari- 
tone voices of finer quality to be heard in 
this country to-day and the singer has all 
the refinements of vocal art at his finger 
tips. He sang everything with a deep 
sense of its emotional value and was obliged 
to sing encores at the close of every group. 
Ihe audience was particularly pleased with 
his rendering of Chester Searle’s “Days of 
Long Ago,” which the composer wrote ex- 
pressly for Mr. Werrenrath. 


Suggests Yearly Tournament for Ameri- 
can Operatic Aspirants 


The opera season will begin very soon 
and the galaxy of Italian and other for- 
eign singers will again delight us. In the 
long list we notice here and there a few 
American names. There is no reason, de 
clares a correspondent of the New York 
Herald, why the entire list should not be 
made up of American singers, as this coun 
try can boast of as wenderful voices and 
material as Europe. The reason is that we 
want European importations, names adver- 
tised in Europe. No singer has yet made 
a reputation for himself on this side of the 
ocean. In order to make the American 
stage independent of Europe I would sug- 
gest a yearly concourse for singers, with 





the understanding that the winners of the 
first prizes get an opportunity to sing at 
the Metropolitan Opera House, our fore- 
most temple of music, which would thus 
indorse the winner of such a tournament. 
The concourse should be held under the 
auspices of impartial and competent mu- 
sicians and be open to all students of sing- 
ing and amateurs, professionals being bar- 
red. In oruer to make the “ch umpionship” 
more interesting money prizes could be dis 
tributed to the winners of the first and 
second prizes. 








MANY ENGAGEMENTS 
FOLLOW DEBUT OF 
HULDA LASHANSKA 














Hulda Lashanska, Soprano 


One of the most successful débuts of last 
Winter was that made by Hulda Lashanska 
with the New York Symphony Orchestra 
under Walter Damrosch. Miss Lashanska 
is a young soprano of unusual promise and 
a protégee of Alexander Lambert, the 
pianist, and she is scheduled to appear at 
many concerts and private musicales dur- 
ing the coming Winter. So pronounced 
was the success of her début that Mr. 
Damrosch immediately engaged her for a 
short tour, With the exception of a few 
months’ study in Paris, she has received 
her entire instruction in America from 
Mme. Frida Ashforth of New York. Sev- 
eral offers to go inte opera have come up 
for the young singer’s consideration, but 
she has decided to devote her time to con 
cert work and further study. 


The MacBurney Studios Reopened 


Cuicaco, Sept. 25.—Thomas MacBurney 
has returned from a month’s idling in 
lowa, fishing, swimming and riding, thor 
oughly refreshed for what promises to be 
the busiest year of his experience as a 
teacher. The suite Nos. 608 and 609, in 
the front of the Fine Arts Building, has 
been remodeled for his service and em- 
braces a waiting room as well 

During his visit in Keokuk, la., he gave 
a most successful musicale at the residence 


ot William Lester. a ep 


HANS KRONOLD PLANS 
HIS SEASON’S PROGRAMS 


Noted ’Cellist Will Present Many Inter- 
esting Novelties at His Concerts 
and Recitals 


Hans Kronold, the ’cellist, has resumed 
his solo work on Sundays at Grace Church 
and at All Angels’ Church, in which latter 
church this will be his eighteenth season 
of continued Sunday appearances. 

Mr. Kronold further announces that he 
will make several tours in New York State, 
Pennsylvania and Ohio during November, 
and North and South Carolina, 


and Georgia during 


Tennessee 
February. He will 
also give a few concerts in the vicinity of 
New York, in connection with the Sixteenth 
Century Singers, a body of sixteen soloists 
who will give elaborate programs of music 
of the Sixteenth Century. Recitals by Mr. 
Kronold will also take place during Novem 
ber, one in Cooper Union and one at the 
Iducational Alliance building. 

In February Mr. Kronold will give a 
recital in Carnegie Hall, at which he will 
play a new ‘cello concerto of his own com- 
positi m. During the past months he has 

ulded to his repertoire a large number of 
new works, many of which, it is said, will 
receive their initial performances in Amer- 
ica On his programs. It is a formidable list 
of works and shows above all a desire on 
the part of this artist to bring out the 
works of our conte mporary composers, Mr 
I\ronold has himself classified them as fol- 
lows: 

Concertos: Saint-Saéns, No. 2, in D Minor, Het 
man Spielter, H. Graedner, op. 45, Dohnanyi, 
op. 12. Classical Manuscripts, arranged by Fritz 
Kreisler: Compositions by Couperin, Martini, 


Franceeur, Dittersdorf, Boccherini and Alt-Wiehet 
lanzweisen. Shorter Compositions: Bruch, “Ave 


Maria”; Reger, Aria; Iver Holter, Bagatelle, No 
\ fagatelle, No. 3: ¢ Von Horst, Barcarolle, 
Poeme d'Amour; G Hoth, Prelude Wilhelm 


leral, “Zigeunertanz,’’ Popper, Espagfiol; Sarasate, 


Les Adieux French ¢ ompositions Hollman, An 


dante, Andante Religioso; Gabriel Fauré, Elégie, 
Les Berceaux, Romance, Menuet d’Exaudet 
Rouree d'Auvergne Debussy, Ballet, “Printemps,” 


“Ien Bateau.’ Russian Compositions: Gliére, “Al 
bumblatt’; Vladislas Alois, Tarantelle; \leneff, 
Canzonetta; Cul, Orientale; Jarnefelt, Berceuse; 
Rebikow, “‘Feux de Soir,’’ No. 2, “‘Feux de Soir,’ 


No KF Feuille d’ \utomne,”’ **Declaratio 
d’ Amour’ ’> Mlynarsky, Berceuse Slave; Simon, 
z ans Ru aes Popper, Scotch Fantasie, laran 

lle, No. 3; Sokolow, Prelude, Romance: d’Am 
ae 10, Canzonetta, Spleen, Berceuse, Legende; S. 
M iy ke aper, Italian Serenade Original Composi 
t ; Hans Kronold, *‘La Vision de ma Mere,” 
Nit Religieuse,”” Romance in F, Scene Elegiaque, 


Witches Dance, Spinning Wheel, Fantasie “Orien 


tale,”’ F antasie, “Ungarland,”’ Fantasie, ‘Creation,’ 


Fanta 1e, ‘M idama Butterfly” (Puccini). 


In order that Mr. Kronold may bring out 
these compositions this season, he has an 
nounced that the many works which have 
heen included on his programs in previ 
ous years will be played only by request 
This does not apply, however, to standard 
sonatas and concertos which belong to the 
repertoire of every artist, but rather to 
the many interesting compositions which he 
has brought forward in recent years and 
which he thinks will be well replaced by 
the list of novelties which he has selected 
and prepared for public performance. 





Che American String Quartette 


Miss Gertrude Marsha |, ist Violin. Miss Evelyn Street, 2d Violin. 


Miss Edith Jewell, Viola. Mrs. Susan Lord Brandegee, Violoncelle 


he performance of the quartet was interesting by reason of its vitality, enthusiasm © 


and emotiona’ quality.’"—PHILIP HALE 
THE AMERICAN STRING QUARTETTE, 


Adu.:ess3: 


in Boston Herald, March 12, 1909, 
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POHLIG ANNOUNCES OPENING PROGRAMS 


Beethoven, Wagner, Saint-Saens and Strauss Will Be Represented in 
Inaugural Concerts by Philadelphia Orchestra—New Singers for 
Opera—Sunday Concerts Likely to Be Forbidden 


PHILADELPHIA, Sept. 25.—Mr. Pohlig has 
announced the program for the first Friday 
afternoon and Saturday evening concerts 
of the season by the Philadelphia Orches- 
tra, at the Academy of Music, October 13 
and 14, the following very interesting list 
of compositions having been arranged for 
performance: Overture, “Leonore 3,” Bee- 
thoven; Symphony No. 3, in C Minor, op. 
-8, for orchestra, organ and piano, Saint- 

Waltz from “Der Rosenkavalier,” 
Strauss; “Siegfried Idyll,’ and 
Wagner. 


Saéns; 
Richard 
Vorspiel to “Die Meistersinger,” 
In arranging this picturesque and com 
pelling program Mr. Pohlig has proceeded 
on the theory that, as with works of art 
in painting, one turns first to the great 
works of the different schools, old favor- 
ites, and is attracted by novelties largely 
by reason of contrast. So he is building 
his first concert on works that have stood 
the test of appreciation of the patrons of 
the orchestra in the past. There 1s a rec- 
ognition of the great movements and na- 
tionalities in music, the range from Bee- 
Richard Strauss including the 
famous composer, the dean of the 
French school, Camille Saint-Saéns. As 
last season, S. Tudor Strang, at the or- 
gan, and Clarence 


thoven to 
most f 


}awden and Wassili 
Leps, at the piano, will assist in the in- 
terpretation of the Saint-Saéns work. Mr. 
Pohlig hopes to present as one of the 
features of the season the co-operation 
of the Mendelssohn Club with the orches- 
tra in certain works which call for chorus 
and orchestra. This is taken up by the 
conductor with a view to bringing the or- 
chestra more than ever in complete rela 
tionship with local musical interests. 

Mme. Rachel Frease-Green, coloratura 
soprano, and Mile. Marta Wittkowska, con- 
tralto, are the latest additions to the new 
singers that Mr. Dippel has engaged for 
the coming season of the Philadelphia-Chi- 
cago Opera Company. Mme. Frease-Green 
was born in Canton, O., and her musical 
ambition was fostered by the late Pres- 
ident McKinley. She is the daughter ot 
Judge Frease, one of the pioneers of the 
Ohio bar, who was succeeded, when he 
went on the bench, by William Mckinley. 
At the informal gatherings which made 
up much of the social life of President 
and Mrs. McKinley, the young woman was 
often called to sing and afterwards made 
concert appearances in Pittsburg, New 
York and other cities. So emphatic was 
her success that she determined to adopt 
an operatic career, and, in 1907, went to 
Paris and placed herself under the tutelage 
of Mme. Marchesi. She later studied with 
Jean de Reszke and Adelina Patti, who be- 


came enthusiastic over her voice. Her 
initial appearance in opera was at Covent 
Garden, London, as Eva in “Meister- 


She scored immediately and later 
was heard as Sieglinde. She sang both 
these roles several times, ever with in- 
creasing favor, and it is said that Queen 
Alexandra expressed warm regard for her 


OSCAR SAENGER 


TEACHER OF SINGING 


From the Rudiments of tone placing to artistic 
finishing for concert, oratorio and opera, 
Teacher of Mme. Marie Rappold, soprano, 
Metropolitan Opera Co.; Mme. Bernice 
de Pasquali, SOpranc, Metropolitan 
Opera Company; Mme. Josephine Ja- 
coby. contralto, formerly of the Con- 
rie« Grand Opera Company; Allen 
Hinckley. basso, Metropclitan_ Opera 
Co.: Henri G. Scott, basso, Chicago 
Grand Opera Co.: Rudolf Berger, 
tenor, Royal Opera, terlin; Orville Har- 
rold, tenor, Manhattan Opera House; 
Leon Rains, basso, Royal Opera, Dresden; Mme 
Sara Anderson, soprano, Grand Opera, Australia 
and Germany: Kathleen Howard, contralto, Grand 
Opera, Darmstadt: Mme. Carolyn Ortman, soprano. 
Grand Opera, Chemnitz; Irvin Myers, baritone. 
Grand Opera, Italy. and other prominent singers 
Studio, 64 E. 34th St. Tel. 9054 Mad. Sq. New York 

Resume teaching Oct. 


NEW SONCS BY 


Marshall Kernochan 


CITY _OF SLEEP 


(Contralto) 


SMUGGLERS’ SONG 


AT THE WINDOW } a 
GIVE A ROUSE } BROWNING 


Published by G. SCHIRMER, 3 East 43d Street. New York 


singer.” 





2nd 


betPLinc 





work. At the close of the season she 
went to Liverpool and appeared in con- 
cert. The following year she made her 
debut in Berlin as Violetta in “Traviata” 
and in quick succession appeared as the 
Oueen in “The Huguenots,” Gilda in “Rig- 
oletto,” Leonora in “Il Trovatore,” and as 


Lucia. In the latter part she created a 
veritable furore, we are told, Emperor 
William attending the opera twice espe- 


cially to hear her. The climax of her tri- 
umphs at the Volksoper came when she 
was selected to create the role of Cleo- 
patra in an opera of that name by Enna, 
a Danish composer. Mme. Frease-Green’s 
repertoire includes many other roles, in- 
cluding Mathilde in “William Tell,” Fa- 
chel in “The Jewess” and /nez in “L’Afri- 
caine.” 

Marta Wittkowska, the new contralto, 
was born in Poland, but when a child was 
brought to this country by her parents, 
who settled in Syracuse, N. Y., where she 
studied and made her first appearance in 
concert. Going to Italy she applied herself 
to study for five years and made her dé- 
but in Rome as Amneris, making a pro- 
nounced success. She remained in Rome 
for an entire season, singing the contralto 
roles of the established répertoire. Then 
came an offer from Covent Garden, where 
again her success was marked. It was 
while singing in London that she was en- 
gaged by Mr. Dippel. Mlle. Wittkowska’s 
voice is said to be of the true contralto 
timbre, so rarely heard, and of unusual 
compass. 

Agitation Over Sunday Concerts 

The subject of Sunday concerts is be 
ing discussed locally with considerable 
agitation at present, there being many both 
“for” and “against” who make known their 
views in letters to the newspapers, some 
of the papers having also commented edito- 
rially upon the matter. The controversy 
was started by the announcement that a 
series of Sunday evening operatic concerts, 
after the plan of those given at the Metro- 
politan in New York, was contemplated at 
the local opera house, and many of the 
ministers at once began a crusade against 
what they believe to be a “desecration” of 
the Sabbath and the “opening wedge” for 
the admission of more worldly things. As 
matters stand now, it is not likely that the 
concerts will be given. ‘The statement that 
Sunday night concerts Are to be given at 
the Walnut Street Theater is declared er- 
roneus, as there has been no intention of 
opening the doors of that house for any 
sort of Sunday entertainment. It .is ex 
pected, however, that a series of six con- 
certs in one afternoon of each week will 
ve given at the Walnut by the orchestra of 
that theater under the direction of J. Wal 
ter Davidson, beginning November 28. 

The members of the Fortnightly Club 
gave a musical smoker to their recently 
elected conductor, Karl Schneider, last 
Tuesday evening. The club sang several 
numbers, and vocal solos were given by 
Mr. Schneider, Eugene Tyrrell, Dr. Will 
iam Grady, Thomas F. Hogan and Fred 
erick Rees. The club has been augmented 
by the addition of twenty members and 
the music committee is looking for some 
novelties to be presented at the concerts 
which the club will give in January and 
\pril at the Academy of Music. 

The first faculty concert of the Central 
Branch Y. M. C. A. School of Music will 
be given in the auditorium of that build 
ing Thursday evening, October 12. The 
program will include an original duet for 
piano and pipe organ played by the com- 
poser, Philip H. Goepp, and B. Lord 
Kneedler. Vocal selections by Frank Og 
lesby, tenor, and solos on violin and flute 
by Herbert Sidney Clark and F. Norman 
Darby, respectively, will also be given. 
There is no charge for admission. 


New Violin Scholarships 


M. B. Swaab, director of the violin de- 
partment of the Swaab-Fabiani School of 
Music, No. 1714 Chestnut street, announces 
that owing to the disappointments of those 
not receiving scholarships last season, a 
number of part-free violin scholarships 
will be awarded this season. This is made 
possible through a fund created by gen- 
erous subscriptions from wealthy patrons. 
The most worthy applicants only, either in 
or outside of Philadelphia, will be consid- 


ered. These scholarships will be open to 





pupils of either sex, beginners or advanced, 
till October 31. Mr. Swaab, who will 
grant the awards, is a violinist and in- 
structor of experience and authority, hav- 
ing received his diploma from the Royal 
Conservatory of Leipsic, Germany. He 
was for a long time violinist with the Leip- 
sic Royal Gewandhaus Orchestra, under 
Arthur Nikisch, and prior to this also 
played under the direction of Hans Sitt, 
Felix Weingartner and Carl Reinecke. 

Helen Ackroyd has been chosen solo 
contralto at the Church of the Holy 
Trinity, Rittenhouse Square, where Ralph 
Kinder is organist and choir director. She 
began her work there September 1. John 
Owens, the tenor of this choir, returned 
recently from a several weeks’ European 
trip, having visited his old home in Wales. 

Henry S. Fry, now organist of Holy 
Trinity Chapel, has been appointed organ- 
ist of St. Clement’s Church, Twentieth and 
Cherry streets, to serve beginning Decem- 
ber I. 

Nan Reid Ejichelberger, contralto, has 
returned from a trip abroad and opened 
her studio in the Presser Building. She 
spent the Summer in Germany, France and 
England and devoted several months to 
study in Paris. Aboard ship on the way 
home, Miss Ejichelberger took part in a 
musicale for the benefit of the Holland 
Life Saving Institution. Other artists who 
appeared were Margaret Read, pianist; 


Bernhard Sinsheimer, violinist; Marta 
Wittkowska, contralto, and Clarence Dick- 
inson, accompanist. Mr. Dickinson is or- 
ganist and choir leader of Brick Church in 
New York. 

Karl Schneider, baritone soloist and vo- 
cal teacher, and the new director of the 
Fortnightly Club, has settled in his new 
studio at No. 1705 Chestnut street, which 
is shared by Thaddeus Rich, teacher of 
violin and concertmeister of the Philadel- 
phia Orchestra. 

The Lyric School of Music, J. Edward 
Crossley director, has moved from No. 719 
North Nineteenth street into its new rooms 
at No. 866 North Twentieth. 

The Leefson-Hille Conservatory of Mu- 
sic announces the opening of a branch 
school at No. 808 South Forty-ninth street. 
The conservatory also makes known the 
special engagement of Henry Such, vio- 
linist. Mr. Such was born in England and 
as early as eight years of age had already 
played in public. Dr. Joachim recognized 
his talent and undertook his musical edu- 
cation in Berlin, where he remained until 
he was twenty, when, his studies com- 
pleted, he made an extensive tour of Con- 
tinental cities. 

Johan Grolle, one. of the first violinists 
of the Philadelphia Orchestra, will reopen 
his studio in the Fuller Building, No. 10 
South Eighteenth street, October 4. 

ARTHUR L. Tusss. 





Mr. Salmon’s Russian Lecture Recitals 


The manager of Alvah Glover Salmon, 
the well-known pianist, reports heavy 
bookings for this artist in his special field. 
Recitals will be 
given in all the 
large cities east of 
St. Louis and in a 
number of prom- 
inent schools and 
colleges. 

Mr. Salmon has 
also been engaged 
as one of the 
special lecturers in 
the programs of 
the Boston Sym- 
phony Orchestra at 
the course of con- 
certs to be given 
by this organiza- 
tion during’ the 
coming season at 
the Academy of 
Music, Brooklyn, under the auspices of 
the Brooklyn Academy of Arts and Sci- 
ences. 





Alvah G. Salmon 





Addison Porter Resumes Teaching at 
New England Conservatory 
Boston, Sept. 25.—F. Addison Porter, 
the composer and teacher of pianoforte, 
returned from his Summer home, “White 
Birches,” Unity, Me., last week to resume 
his work as superintendent of the normal 
department in pianoforte at the New Eng- 
land Conservatory of Music, and also to 
open his private studio in Steinert Hall. 
Mr. and Mrs. Porter entertained many 
musical friends at their camp during the 
Summer. The location of “White Birches” 
is ideal, being on the shore of Lake Win- 
necook, one of the most picturesque ot 
the many charming lakes in Maine. After 
closing their Summer home they made a 
tour through the White and Green moun- 

tains. 

Mr. Porter will begin a series of lec- 
tures the last of this month at the Con- 
servatory on the art of teaching and the 
relation of psychology to music. 


om b. b. 


Max Rabinoff Loses Two Fingers in 
Operation 

Max Rabinoff, the managing director of 
the Imperial Russian Ballet Company, un- 
derwent an operation Tuesday in his apart- 
ments in the Hotel Ansonia. The index 
finger was removed at the first joint and a 
portion of the thumb also was amputated. 
His physicians are confident that the dan- 
ger of blood poisoning has passed Mr. 
Rabinoff’s fingers became infected as the 
result of having them manicured. 


KANSAS CITY SEASON OPENS 


Guy Tingle, Tenor, Gives First Recital of 
Year 


Kansas City, Mo., Sept. 22.—The first 
recital of the season was given on Tuesday 
evening by Guy Tingle, tenor, who has 
recently come here from New York, where 
he studied with Oscar Saenger. Mr. Tingle 
was heard in recitals throughout the East 


last Winter. His voice is a lyric tenor 
and is especially pleasing in pianissimo 
passages. Perhaps the old English songs 


were his best numbers, including “Phyllis 
llas Such Charming Graces,” “Mary of 
Allandale” and “The Plague of Love,” al- 
though his interpretation of the Campbell 
lipton songs was beautiful and the /u- 
dolpho aria from “La Bohéme” was also 
very well sung. He is a most artistic 
singer. The accompaniments were well 
done by Gladys Craven. 

Mrs. George Forsee will inaugurate a 
series of monthly organ recitals to be given 
on Sunday afternoons in the Linwood Blvd. 
Christian Church. George Deane, tenor, 
will assist at the first one on September 24. 

Mrs. Jennie Schultz, one of our fore- 
most vocal teachers, has returned from 
four months’ study in Europe with Mme. 
Blanche Marchesi and Mme. Regina De- 
Sale. Edna Forsythe, her assistant teacher, 
accompanied Mrs. Schultz. 

May McDonald, a pupil of Mrs. Carl 
Busch, has returned from three years of 
study with Mme. Carrefio in Berlin. Emma 
Williams, also a pupil of Mrs. Busch, has 
returned from two years’ study with Ru- 
dolph Ganz. Both will be heard in recitals 
soon, 

\ new quartet has been organized at the 
Firsts Congregational Church. The mem- 
bers are Mrs. Guv Tingle, soprano; Mrs 

aymond Havens, contralto; Guy Ting 
tenor, and Dr. Banta, bass. M. R. W. 


Lagen Artists for East Orange, N. J. 
The following Mark Lagen artists wil 
appear during the coming season at the 
Woman’s Club house in East Orang: 





N.J.: On November 6, Eleanor Owens, so 
prano; Marion May, contralto; Charles 
Hackett, tenor; William Simmons, bari 


tone, and Charlotte Herman, pianist. O1 
November 18 Gina Ciaparelli-viafora, s« 
prano; Harold Meek, the Canadian pian 
ist; Anna Jessen, violinist, and Russell Gil 
bert, pianist. On December 4 the Hah: 
Quartet, Frederic Hahn, violinist, and a 
soprano to be announced later. On Jan- 
uary 8 Frieda Langendorff, the contralto; 
Betsy Wyers pianist, and a ’cellist to be 
announced later. These Orange concerts 
will be under the local charge of Russel! 
Gilbert. 
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JANPOLSKI’S SEASON 


Russian Baritone’s Tour to Compass 
Entire Country 

















Mary Castle, Mrs. Janpolski and Albert 
Janpolski During Vacation at Bliths- 
dale, N. Y. 


Albert Janpolski, the Russian baritone, 
who has been engaged for a tour of the 
far West and the Pacific Coast, and who 
will also tour the Middle West and appear 
in important concert engagements in the 
East, spent his Summer at Blithsdale, 
N. Y., on the Hudson with Mrs. Janpolski, 
Mary Castle, the soprano, and other mu- 
sical friends. 


Mrs. Castle is a Maine singer who has 
had several years’ study in Paris and who 
is to enter the concert field this Winter. 
Mrs. Janpolski, before her marriage, was a 
concert soprano, but has withdrawn from 
musical work in favor of her husband. An 


excellent accompanist, she is her husband’s 
constant musical aid and his study of new 
roles is always done with her at the piano. 

Mr. Janpolski is at present in excellent 
voice and well prepared for the strenuous 
season which his managers have arranged. 
His programs will present many novelties 
in both Russian and other music. 





TINA LERNER IN RUSSIA 


Will Make Long Tour of Native Land 
After Six Years’ Absence 


Bertin, Sept. 14.—After an absence of 
six years from her native land, Tina Ler- 
ner, the pianist, has been engaged for a 
tour through Russia which is to last from 
October 15 until December 1 and is to in 
clude appearances with orchestra in all the 
principal cities of the Slavic empire. On 
October 26 Miss Lerner will make her ap- 
pearance as soloist of the Riga Symphony 
Society under the celebrated Schneevoigt 
on November 11 she will play in the Siloti 
concerts in St. Petersburg under Alexander 
Siloti, and on November 18 she will be the 
soloist of the Philharmonic Society of 
Moscow under Felix Weingartner. Then 
will follow, in rapid succession, concerts in 
various cities fairly remote from each other ; 
with the Kieff Symphony Society, under 
Wendel, of Bremen, on November 24, and 
appearances with the Imperial Symphony 
Societies of Helsingfjor, estrachan, 
Odessa, Penza, Ekaterinoslaw, Charkow and 
Kazan. 

Miss Lerner will still further meet the 
demands of the Russian music-loving pub- 
lic by giving two recitals in St. Petersburg 
and Moscow. In Moscow she will give a 
joint recital with the French violinist, Thi- 
haud, on November 13th, under the aus- 
pices of the Moscow Philharmonic So- 
ciety. 

After the completion of her Russian tour 
Miss Lerner is booked to play, on Decem- 
ber 5, as soloist with the London Phil- 
harmonic Society, Safonoff conducting, and 
at the Ballad Concerts. On December 13 
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SUMMER MEMORY OF A BROOKLYN ORGANIST 
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Mr. and Mrs. John Hyatt Brewer 
JOHN HYATT BREWER, the Brook- 


lyn organist, 
conductor, has returned to the city after 
a Summer’s vacation at “The 
Lake Keoka, Waterford, Oxford County, 
Me., and has resumed his teaching. The 
Summer was marked by an absolute cessa- 


composer, teacher and 


Lorelei,” 


on Their Vacation at Waterford, Me. 


tion of all musical work and was spent 
mostly in boating. Mr. Brewer will again 
take up his duties as the secretary of the 
department of music of the Brooklyn In- 
stitute and as conductor of the Apollo 
Club and the Flatbush Glee Club, as well 
as his organ work at the Lafayette Avenue 
Presbyterian Church, 





she will give her own recital in London 
and will play later as assisting artist with 
the Adolf Brodsky Quartet in Manchester. 
Miss Lerner’s first Berlin recital of this 
season is to take place on October 4. 


O. P. J. 


Concerts and Lectures on Music at 
Berkeley Institute, Brooklyn 





A sincere effort is being put forth by the 
Berkeley Institute of Brooklyn, a school for 
girls, toward according to musical art a 
more important position in the school cur- 
riculum. As a preliminary step an invita- 
tion concert was presented last week by 
the faculty, at which a program was ren- 
dered by Louis Mollenhauer, a_ violinist, 
and William H. Keith, baritone. The na 
tionalistic element was emphasized in the 
building of the program. A splendid song 
by R. Huntington Woodman was given a 
good rendition by Mr. Keith, whose work 
was well received by the audience. The 
final offering on a program contributed by 
some nine nationalities was a movement 
from an unfinished sonata for violin and 
piano by Mr. Woodman, which was played 
from the manuscript with Mrs. Mollen 
hauer at the piano. Mr. Woodman was 
present 

Another phase of the music work in the 
school will be a series of afternoon lec 
tures already inaugurated by President 
Callahan with lectured on “Lohengrin” and 
“Tannhauser.” Nicholas deVore has been 
engaged to continue the course with a lec 
ture on Grieg’s “Bergliot,” a work which 
was always a great favorite with its com 
poser but which is so far but little known 
in this country. 


Late Caneiien for Pilzer 


Maximilian Pilzer, the concertmaster of 
the Volpe Orchestra and the People’s Sym- 
phony Orchestra, has been taking a belated 
vacation in the Adirondacks for the last 
three weeks. He was compelled to remain 
in town as concertmaster of the Schenck 
Orchestra at the Century Theater concerts 
and for the bi-weekly concerts of the 
Volpe Orchestra in the parks. As soon as 
these duties were completed he was sent 
for from Pittsburg, where he took the 
place of the retiring concertmaster. Im- 
mediately on his return he began his de 
ferred vacation. Mr. Pilzer will have his 
studios this year at No. ror West 115th 
street, where he will resume his classes in 
violin the first week in October 





George H. Palmer, of Henry W. Savage’s 
Forces, Locates in Washington 


WasHInNcrToN, D. C., Sept. 26.—George H. 
Palmer, for the past several years asso- 
ciated with various companies of Henry 
W Savage in stage direction, musical 
coaching, etc., will locate in Washington 
this Winter. His experience will be of 
value to local aspirants for honors on the 
operatic and concert stage 

After a Summer of normal work for 
teachers from various States, Mme. Sou- 
sanne Oldberg has resumed her classes. 

Under the management of Lorenzo Van 
Sant, Creatore and his band appeared at 
the Columbia Theater on Sunday evening 
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Max Jacobs in Concert 


Loomis, N. Y., Sept. 25.—An_ interest- 
ing concert was given here on Saturday 
evening at the Casino by Max Jacobs, the 
New York violinist, assisted by Edith 
Chandler, soprano, and Paul Hunt, bari- 
tone. Mr. Jacobs was heard in two groups 
of pieces, playing Elman’s transcription of 
Schubert’s “Wiegenlied,” André Benoist’s 
“Mazurka” and two charming arrange- 
ments by Fritz Kreisler, one the “Chan- 
son Louis XIII” and the old Viennese 
“Schon Rosmarin.” He displayed a fine 
technic and is the possessor of a round 
and warm tone. He was received with 
much enthusiasm and was compelled to 
add a number of extras. Miss Chandler 
and Mr. Hunt sang songs and arias by 
Leoncavallo, Meyerbeer, Gilberté, Squire, 
losti, Thayer and Bunning 


Nordica Begins Her Tour 

Mme. Nordica returned to New York 
September 21 and opened her town house, 
No. 6 East Ninth street, with a dinner in 
honor of her manager, Frederick Ship- 
man; her accompanist, E. Romaine Sim- 
mons, and the basso, Myron Whitney. The 
following day Mme. Nordica gave a con 
cert at Briarcliff. Saturday and Sunday 
she spent at Deal, N. J., and this week she 
leaves for Chicago to begin her first tour 
of the season, covering the Northwest and 
part of Canada. 





The Master School of Music Opens 
Its Eighth Season October 23d 
for Distinctive Develop- 
ment in Music 


l‘ocal Department founded in 1904 by 
leading citizens of Brooklyn 

Madame Aurelia Jager, the friend of Richard 
Wagner, of Liszt, Von Bilow and Hugo Wolf, 
has been vocal directress of the Master School of 
Music since its beginning. 

Marie Dietrich of the Royal Opera, Berlin: 
Madame LBosetti, Royal Opera in Munich, and 
Madame Jomeili, well known on the operatic and 
concert stage in America as well as in Europe, are 
tine examples of the simplicity, ease and artistic 
perfection which characterize the singing of Madame 
Jiger’s pupils, a number of whom are valued mem- 
bers of the Metropolitan Opera Company. 

In the Fall of 1910, at Madame Jager's request, 
Mr. Edward Falck, Assistant Conductor and Coach 
at the Metropolitan Opera House, New York, and 
forme ‘rly Assistant of Jean de Reszke in Paris, was 
added to the very distinguished Faculty. 

‘The Theory of Music, Languages and Diction 
is under the instrvction of experts in every branch. 
Free Voice Trials October 19 and 20 
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Edward Reshlin was announced to give 
an organ recital at the Immanuel Lutheran 
Church, New York, September 21, assisted 

Royal Dadman, baritone. 

SS 

Mrs. Eva Kennedy-Lurie Pleasants, of 
Baltimore, will resume her musical career 
at Petersburg, Va. She possesses a fine 
contralto voice and holds a diploma from 
Mme. Luisa Cappianni, of New York. 

* * x 


Walter Ruel Cowles, who has_ been 
spending a year in study abroad, has re- 
turned to New Haven, Conn. Mr. Cowles 
was appointed instructor of piano at Yale 
University at the last facultv meeting. 

x *k x 
production of Julian 
Edwards’s opera, “The Mermaid” and 
Gounod’s “Faust” in concert form, which 
will be part of the program to be given by 
the Camden Choral Society during the sea- 
son, are now in progress. 


Rehearsals for the 


hs 
Florence Wuest, pianist, of Portland, 
Ore., has returned there from Chicago 


where she spent the Summer in_ study. 
While in Chicago she gave two piano re- 
citals, and in addition assisted Professor 
A. White, the harmonist, in his lectures 
on the sonata form. 
* * * 

Seth Bingham, of New York City, in- 
structor in the Yale Music School, New 
Haven, Conn., who has been spending the 
Summer abroad with his wife and young 
son, returned last week and resumed his 
duties as organist and choirmaster of the 
Presbyterian Church in Rye, N. Y. 

* * * 

The Boston Symphony Orchestra will 
give five concerts in Baltimore this season 
on the following dates: November 8, De- 
cember 6, January 10, February 21 and 
March 20. The soloists will be Mme. Schu- 
mann-Heink, Kathleen Parlow, Josef Hof- 
mann and Louise Homer. 

* x 

In commemoration of the thirty-fifth an- 
niversary of the organization of Schulte’s 
band of Racine, Wis., a monster band con- 
cert and ball will be held in that city on 
October 25. The band is probably the old- 
est in point of continuous service in the 
State. 

= 

George W. Wendling, founder and di- 
rector of the Choral Society of Camden, 
N. J., has returned to that city after a busy 
Summer season at Ocean Grove. Mr. 
Wendling is also director of the Bethlehem 
Presbyterian chorus of Philadelphia. 

kk * 


Plans have been made to formally ded- 
icate the new organ at St. Andrew's 
Methodist Church of New Haven, Conn., 
on October 15. On the 13th of the same 
month the twenty-fifth anniversary of the 
church will be celebrated and on that eve- 
ning Mr. McCall, a New York organist, 
will give a recital. 
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\lice Bennett Davis, a pupil Virginia 
Deacon, gave her first song recital in 
Jewell Hall, Hartford, Conn., recently, be- 
fore a large audience. She was assisted 
by William Service Bell, baritone. Mrs. 


Klsie Taylor Wilson, formerly of Fiske 
University, Nashville, Tenn., was accom- 
panist. E 


* * x 

At a recent meeting of the Beethoven 
Club of Camden, N. J., the following ex- 
ecutive committee was elected to serve 
during the coming season: Helen A. Chew, 
May M. Bryan, Elizabeth Stewart, John 
H. Cromie, Bessie E. Lee, Hettie Pries- 
sendanz, Maud E. Frome, Walter Golz and 
J. Cromie. 

* 

In the Watkin studios, Dallas, Tex., are 
gathered some of the South's leading 
singers and pianists, including Mrs. Bertha 
freeman Lewis, piano; Mrs. Harriet Ba- 
con Macdonald, piano accompanist and 
coach, and director of the Schubert Choral 


Club, and Clarence B. Ashenden, vocal 
teacher and director of the Amphion 
Club. 

* * * 
The season of music in New Haven, 


Conn., will be formally opened a week ear- 
lier than ever before, the first concert in 
Woolsey Hall being announced for Thurs- 
day, October 5. While all the bookings 
for the big University Hall are not yet 
ready for announcement there is already 
enough good music promised to round out 
a brilliant season. 
* * x 

A musicale was given in the studio of 
Elizabeth Kelso Patterson, the New York 
teacher of singing, on the evening of Sep- 
tember 14, in which she was assisted by 
B. Margaret Hoberg, the pianist and com- 
poser. Miss Patterson sang several of 
Miss Hoberg’s songs and Miss Hoberg 
played compositions by MacDowell, De- 
bussy, Liszt and Christian Kriens. 

+ * 5 

The Rubinstein Club of Buffalo, Mrs. Gil- 
bert B. Rathfon, conductor, is the first or- 
ganization of that city to decide upon an 
entire Liszt centennial program. This con- 
cert will take place some time in Novem- 


ber, and two local pianists, Mme. Blaauw 
and Mrs. Wilhelm Oncken, have been en- 
gaged to play the Liszt Concerto Pathé- 


tique. 
* * * 

The Bell Piano School, of Americus, Ga., 
\nnie May Bell, director, has opened its 
studios in Albany, Ga.; Americus, Ga.; 
Cordele, Ga., and Montezuma, Ga. This 
school has shown a wonderful growth by 
opening branch schools in these towns, com- 
petent graduates of the Bell Piano School 
being placed in charge, with Miss Bell 
planning and directing all work 

* * x 

Mrs. May Babbitt-Ressler, head of the 
piano department in the School of Music 
of the Oregon Agricultural College, Port- 
land, Ore., has returned to Corvallis from 
New York City, where she spent July and 
August in study with Jeanne Marie Mat- 
toon, exponent of the  Leschetizky 
method. Mrs. Ressler is a pupil of Arthur 
Foote. 

* * * 

The Westbrook, Me., Festival Chorus of 
sixty mixed voices is to take part in the 
Maine Musical Festival in Portland Oc- 
tober 17-19. The chorus closed a success- 
ful season in the early Summer under the 
able instruction of its conductor, Mrs. Geo. 
J. Akers (née Annie Holmes), the organist 
and choir director. Mrs. J. O. Winship is 
president of the organization. 

- 7 + 

Carnegie Hall, New York, was well filled 
with music-lovers September 21, on the oc- 
casion of the annual concert and reception 
of the Bronx Schubert Singing Society 
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Bookings now for 1911-12 


The soloists were Marie Frances Allen, so- 
prano, and James Twaite, baritone. The 
Leipsic Philharmonic Orchestra, also of 
the Bronx, assisted, and Eugene Lange 
proved a capable conductor. The voices in 
the chorus were well balanced. 

* * x 


Arthur W. Locke, a graduate of Harvard 
and head of the department of music at 
3rown University for several years, has 
been elected assistant professor of music 
of the conservatory of the University of 
Wisconsin, at Madison, Wis. He will pay 
particular attention to pianoforte and theory 
of music. Professor Locke won high hon- 
ors at Harvard, and after his graduation 
studied in Europe under the composer, 
Philippe Reufer, and Mme. Stepanoff. 

x * * 

Luise von Aken, one of the latest of 
Milwaukee-born singers to rise on the mu- 
sical firmament, will make her American 
début at the Pabst Theater, Milwaukee, 
some time in October. Miss von Aken has 
recently returned from Europe, where she 
spent four years in study with Mme. Mar- 
chesi and other famous instructors. Her 
voice is a dramatic soprano, and she has 
demonstrated its qualities before a num- 
ber of audiences and before royalty. 

x *k x 

The Aborns opened their season in 
Brooklyn, September 11, at the Majestic 
Theater with a repetition of the spectacular 
revival of “The Bohemian Girl,” which ran 
for several weeks at the Academy of Music 
last year before going on the road for an 
extended tour. The elaborate scenic in- 
vestiture, freshened for another ‘cross- 
country journey, and the whole staging of 
the production strive for an extreme in 
realism which borders on the sensational. 

, ee 

The German Singing Society of Mari- 
nette, Wis., which will be host of the 
northeastern Wisconsin Sangerfest next 
year, is already making preliminary ar- 
rangements for the event, which will be 
held July 19 to 2t. About 700 singers will 
attend. The societv has appointed Ri & 
Schutt as fest-director and President A. 
Haimburg has been elected chairman of 
the executive committee. 

x * x 

The Apollo Club, the greatest English- 
speaking choral organization of Marinette, 
Wis., which achieved splendid musical suc- 
cesses during the I9g10-II season, though 
frequently at a financial loss, is preparing 
to repeat its offerings to the twin cities, 
Marinette, Wis., and Menominee, Mich. 
The club will present at least one oratorio 
and several concerts and plans to bring a 
number of famous artists to Marinette. 
The club is at this time at work getting 
200 associate members to assist in bearing 
the financial burden. 

xk x x 

The Tuesday Musical Club, the leading 
women’s musical organization of Wausau, 
Wis., has outlined the best season’s pro- 
gram of its history. Five widely-known 
musicians have been selected for appear- 
ance during the Winter, the dates being: 
October 31, Cecil Fanning, baritone, Mr. 
Turpin, accompanist; November 20, Lilla 
Ormond, soprano; January 12, Paulo 
Gruppe, Dutch ’cellist; February (date not 
fixed), Maud Powell, violinist; March 
(date not fixed), Christine Miller, ora- 
torio singer. 

‘ 

The Milwaukee Musik Verein has begun 
rehearsals of Wolf-Ferrari’s “La Vita 
Nuova,” which will be presented soon. As 
soon as possible the choir will take up the 
work of rehearsing a new composition for 
mannerchor written expressly for the Mil- 
waukee singers by Professor Franz Renard 
of Kidd Key Conservatory. The dedica- 
tion is in remembrance of the kindnesses 
shown to Professor Renard at the North 
American Sangerfest in Milwaukee last 
June. He was the composer of one of the 
prize compositions, a musical setting to 
“Weckruf an die Deutschen.” The special 
composition will be the feature of the sec- 
ond concert by the Musik Verein this sea- 
son 

* + * 

Music Club of Columbus, O.., 
calendar for 1911-12. The 


The Girls’ 
has issued its 


officers are Emily Lyon McCallip, hon- 
orary president; Mabel Rathburn, pres- 
ident; Ethel Nichol, vice president; Mar- 
garet Lanum, secretary, and Florence 
Palmer, treasurer. The assisting artists 
for the year are Floyd Crooks, baritone, 
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for October; Mrs. Maude Wentz MacDon- 
ald, contralto, for November; Emily Ben- 
ham, pianist, for December; Virgilia Wal- 
lace, contralto, for January; John Betts 
Goodall, violinist, for February; Mz1s. 
Harry E. Compton, soprano, for March; 
Ruth Gordon, pianist, for April and Mrs. 
Elizabeth Thompson Wilson, contralto, 
for May. 
x * x 

The Fall and Winter musical season at 
New Albany, Ind., was opened last week 
y Mrs. Mary Elizabeth Cheney, in a song 
recital. Mrs. Cheney is a native New 
Albanian, now resident in New York, 
has been resting here during the Summer 
season. At her recital she was greeted by 
a large and fashionable audience that re- 
ceived her songs with manifestations of 
pleasure that at times the applause took 
on the form of an ovation. Her program 
was made up of five parts, the first being 
two songs of Haydel; the second a group 
of German songs by Franz, Schubert, Schu- 
mann and Reger; the third an aria from 
“Madama Butterfly”; the fourth the Prayer 
from “Tosca” and the last a group of mod 
ern songs by Debussy, Cadman, Spross and 
Parker. Elsie Hedden, at the piano, was 
self-sacrificing and thoroughly in harmony 
with the singer. 

x * x 

The first Fall meeting of the Musical 
Art Society of Toledo, O., was held last 
week in Currier Hall. This society was 
organized last year for the purpose of bet- 
tering musical conditions in Toledo and 
now has a large membership of the male 
musicians of the city. At the June meet- 
ing, which was the last one held, the fol- 
lowing officers were elected: Jonathan 
Ferris Rogers, president; John Emil 
Ecker, vice president; John A. Ardner, 
secretary; Theodore Zbinden, treasurer. 
The committees are: Membership, D. M. 
Caughling, chairman; Theodore Ecker, 
Ignaz Fischer business and finance, L. 
H. Clement, Solon T. Klotz and F. W. 
Lower; publicity, Theodore Zbinden, 
chairman, F. FE. Percival and Frank 
Rogge; program and entertainment, J. E 


Ecker, chairman, DeWitt Hopkins and 
Otto Stuerner. At the first meeting of the 
season Mayor Brand Whitlock gave an 


address on “What Music Means to Me” 
and a paper on “Musical Events” was read 
by Frank E. Percival. 
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Adolph: Weidig Improves 


Summer by Composing—-Walter Spry 


Begins Interpretative Recitalk—Many Studios Reopened 


CHICAGO, Sept. 25.—Adolph Weidig 

has been spending a delightful Sum- 
mer quietly at his country place near this 
city. During the Summer he has written 
a book of thirteen songs, mostly duets, 
that will, undoubtedly, be heard frequently 
this Winter. He is now engaged in an im- 
portant orchestral work that he expects to 
finish within the next month. 

Arthur Frazer, a pianist of European 
reputation, well known and _ highly re- 
garded throughout the West, who recently 
established a studio at No. 646 Woodland 
Park, in this city, has already attracted a 
fine class, including a number of pupils 
from the Pacific Coast who have followed 
him to this city. Mr. Frazer studied with 
Martin Krause and Paul Goldschmidt. 

Alexander Zukowski, the Russian vio- 
linist, has been engaged as director of the 
newly created violin department of the 
Mary Wood Chase School of Artistic 
Piano Playing. 

Mme. Stacey Williams, the vocal teacher, 
finds that her teaching time will be taken 
up more closely than ever and that she will 
be in her studio four days each week. She 
has a number of advanced pupils who are 
doing remarkable work. 

The Redpath Lyceum Bureau, said to be 
the oldest lyceum bureau in the world, has 
eleven branches in America with Chicago 
as its center. This institution hires over 
100 attractions, including twenty-six con- 
cert companies. 

Theodora Sturkow-Ryder has gone to 
Winnipeg, where she commences her an- 
nual concert tour. 

John Rankl’s pupil, wary rioover, has 
been engaged as the soprano of the Alpha 
Sextet. 

Herbert Miller, the baritone, together 
with his wife, is home from a most in- 
vigorating vacation and a fishing trip 
through northern Wisconsin and has re- 
sumed his studio in the Fine Arts Build- 
ing. 

Mrs. Eleanor Fisher, one of the best ac- 
companists in the West, will play for Mar- 
cus Kellerman, the baritone, and Mme. 
Staberg-Hall, soprano, in their concert 
tours. 

Jane Rhoades Ament will continue her 
studio of voice and expression at No. 415 
Kimball Hall as well as at No. 4542 Sher- 
idan road, this city. 

Cora Ludwig, pupil of O. E. Robinson, 
director of the Department of Ffrublic 
School Music of the American Conserva- 
tory of Music, has accepted a position as 
supervisor of music and drawing in the 
public schools at Delavan, Wis. 

Earl Blair, pianist, and Bernice Fisher, 
soprano, will be the soloists at the first re- 
cital of the American Conservatory to be 
given Saturday afternoon, October 7, at 
Kimball Hall. 

J. W. Swagerty had the distinction of 
pening the musical season September 15 
at the North Congregational Church in 
Englewood. He is associated with the vo- 
cal faculties of the Sherwood Music 
School. 

Herbert Butler’s pupil, Minnie Cedar- 
green, has been giving violin recitals with 
great success this Summer in Chautauquas. 
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She will shortly sail for Berlin, expecting 
to remain abroad a year. 


Returns from Study with Leschetizky 


Gertrude Cleopats, a former pupil of 
Fannie Bloomfield Zeisler, recently re- 
turned to her home in this city after two 
years’ study with Leschetizky. in Vienna, 
where she returns next week, expecting to 
remain abroad for another year. 

Walter Spry last week inaugurated the 
regular series of interpretative recitals be- 
fore his class in his studios in the Fine 
Arts Building. On next Friday evening 
the first faculty recital of the season will 
be given at the literary club rooms in the 
line Arts Building. The program will be 
presented by Florence Parrish, Charlotte 
Silverson, Cozella Corbitt, Alexander 
Krauss and Walter Spry. 

Felix Borowski, one of the most au- 
thoritative writers on music in this coun- 
try, who occupies the chair of composition 
in the Chicago Musical College, had ar- 
ranged a series of lectures in history of 
music to be given at the Ziegfeld every 
Saturday morning. 

Agnes Lapham has returned from her 
vacation in the far West and resumed her 
studio ‘in the Fine Arts Building. She is 
engaged for a number of concerts during 
the coming season that may take her as 
far West as the Pacific Coast. 

The Chicago Musical College will com- 
mence its forty-sixth annual series of 
weekly music and dramatic matinées, the 
programs being provided by the pupils and 
members of the faculty, next Saturday 
morning at 11 o'clock, on which occasion 
Alexander Sebald, the Bohemian  violin- 
virtuoso, who recently returned from 
Iurope and Paul Stoye, the German pian- 
ist, who came from abroad last year to join 
this institution, will present a program with 
the assistance of Mary Highsmith, soprano, 
who recently returned from a concert tour 
through the West. 


Join American Conservatory Faculty 


The latest acquisitions to the faculty of 
the American Conservatory are Maude 
Miner, who will direct the dramatic depart 
ment, and Adelaide Barsalaux, who will 
be her associate in that class. 

Arthur Middleton, the basso, who has 
heen concertizing this Summer with John 
B. Miller, has become associated with the 
Columbia School of Music. He will soon 
be heard in that institution in a recital. 

Karl D. Kinsey, secretary of the Apollo 
Musical Club, writes there are still a few 
vacancies in the active membership of the 
Apollo Musical Club for soprano, alto, 
tenor, and bass voices. Applications should 
be made to him in person at Lyon & 
Healy’s. 

A Quartet of Two Sets of Twins 


The Trier Sisters’ Concert Company, em- 
bracing five young Chicago women, left 
Chicago last night on a tour which will 
last from October 1 until May 1. The com- 
pany is unique in that it is made up en- 
tirely of members of one family, two pairs 
of twins forming the quartet, another sister 
being the accompanist. The principal fea- 
ture of their program is a condensation of 
the opera “Martha,” arranged by Frederick 
W. Root, who coached them for this tour. 

Harold Henry, the pianist, will open his 
concert season with a recital in Music Hall 
on October 31. His program will embrace 
selections by Beethoven, Chopin, Liszt, De- 
bussy and MacDowell’s “Keltic”’ Sonata. 

rhe eleventh school year of the Colum- 
bia School of Music in the Ohio building 
has opened most auspiciously, the list of 
students representing every State in the 
Union. Many interesting concerts and re 
citals have been scheduled for the coming 
season in the School Hall. 

William Clare Hall has changed his 
studio to No. 328 Fine Arts Building, se 
curing more commodious quarters for pu 
pils’ recitals. His list of concert engage 
ments this season is unusually large 

Lillian White, treasurer of the Amateur 
Musical Club, has returned after a Sum 
mer on the Atlantic coast and openea a 
vocal studio at No. 621 Fine Arts Building 

Hazel Evringham, pianist, and Mable 
Woodworth, violinist, gave a delightful 
musicale last week at a fashionable home 
in Lake Forest 

The Drake School of Music enters its 
fifth year in the Auditorium Building with 
the largest registration it has ever enjoyed 
Among the new members of the faculty in 
the piano department are Ernesto Voitier 
and Lenore Clifford; in the violin depart- 
ment, David Rosensweet and Louis Zander 
and Adolf Koelling is the latest enlistment 
in the department of harmony and com- 
position. 

Ludwig Hess, the tenor, and Marx 
Oherndorfer, the pianist, went to Milwau- 
kee on a visit last Saturday. Mr. Hess 


will be a soloist with the Thomas Orches- 
tra in November and has_ booked a full 
season thereafter. Mr. Oberndorfer’s pu- 
pils will give a recital in Assembly Hall 
on October 12 and he has as much im- 
portant work in accompanving artists as 
he can conveniently spare from his educa- 
tional tasks. S. & 





BOITO THE DELAYER 


Rome Doubts if His Opera “Nerone” 
Will Ever Be Finished 


Rome, Sept. 16.—Although it has been 
published over and over again that Ar- 
rigo Boito has put the finishing touches 
to his long expected opera, “Nerone,” 
doubts continue to be expressed on the 
subject. Gino Monaldi, a leading critic of 
music in Rome, points out that Maestro 
Boito has been engaged for the last thirty 
years in setting to music the incidents in 
the life of the terrible Emperor who per 
secuted the early Christians. Monaldi 
gives it as his opinion that “Nerone” will 
not be heard at the Scala or any place 
else. His reason is that he remembers a 
prophecy of the great Verdi whom he 
knew intimately. 

He once asked the famous composer 
point blank what he thought about the 
new work on which Boito was engaged. 
This was “Nerone.” Verdi, of whom, as 
is well known, Boito was a close friend and 
associate, said with some slyness that he 
thought the celebrity which Boito would 
gain by ‘“Nerone,’ always unfinished, 
would be greater than that which he gained 
by “Mefistofele.” For “celebrity” can be 
read “advertisement,” and Maestro Boito 
is undoubtedly obtaining world-wide ad- 
vertisement for an opera which may or 
may not be ready at the present moment. 

Signor Monaldi gives three reasons for 
the procrastination of Boito. In the first 
place as a slow worker he cannot keep pace 
with the evolution of modern music. Sec- 
ondly, he is too analytic, and thirdly, 
through this love of analysis, he turns 
himself into a harsh critic of his own 
music. It is well known that Hoito tears 
up or burns sheet after sheet of his own 
compositions, W. L. 





ORGANIST HEINROTH RETURNS 


Will Resume Recital Series in Pittsburgh 
Next Sunday 


PittspurGH, PA., Sept. 25.—Charles Hein- 
roth, director of music at Carnegie Insti- 
tute and director of the choir and organist 
at the Third Presbyterian Church, has re- 
turned from his vacation spent abroad. He 
will resume his organ recitals at Carnegie 
Music Hall next Sunday. Clifford Wilkins 
and John Roberts, also of the Pittsburgh 
contingent of singers and musicians, who 
were abroad this Summer, have returned 
home, 

Karl A. Malcharek has been appointed 
principal of the vocal department of the 
Pratt Institute of Music and Art. Mr. 
Malcharek, who is a violinist of consider- 
able prominence, as well as a singer, is a 
pupil of Stockhausen of Germany and Max 
Heinroth. He is tenor of the choir of the 
Christ Methodist Episcopal Church. 

Marie Stapleton Murray, one of Pitts- 
burgh’s most prominent singers, made a 
splendid impression at Chautauqua this 
Summer, where she appeared in a number 
of recitals. The Pittsburgh Male Chorus 
will have Miss Murray as its first soloist 
on the occasion of their appearance Octo 
ber 6 

Charles N. Boyd is reorganizing his 
North Avenue Orchestra at the North Ave- 
nue Methodist Episcopal Church, where he 
is organist and director of the choir. 

The Mozart Club will begin weekly re 
hearsals to-night, under the direction of 
James P. McCollum. The Pittsburgh Male 
Chorus, the Mendelssohn Choir and nearly 
all of the prominent choruses have begun 
rehearsals E. ip S. 





New Orchestra in Battle Creek, Mich. 


BATTLE CrEEK, Micu., Sept. 25.—A new 
orchestra has been organized in sattle 
Creek, Mich It is called the Jertha 
Wooden Concert Orchestra and its pur 
nose is to furnish music at social affairs 
lhe orchestra has been meeting with much 

ess during its brief career and its work 

far superior to that of the average wom 

en’s orchestra Its director, Bertha 

Wooden, is also one of the heads of the 

(lement W voden studios, a school devoted 
to piano and violin students. 


An appropriate musical program was 
rendered at the celebration of the fiftieth 
anniversary of Italian independence at Y 
\.. C. A. Hall. Baltimore. Marie M. Smith 
rendered Mimi's aria from “La Boheme” 
and Harrv M. Smith sang the bass solo, 
“Infelice,” from Verdi’s “Ernani.” Felice 
S. Iula played a harp solo from Donizetti's 
“Lucia.” 


ARTISTIC CONCERT BY 
THE HUSS FAMILY 


Composer, His Wife and Sister Heard at 
Lake George in Program Including 
Many of Mr. Huss’s Works 


LAKE Georce, N. Y., Sept. 24.—Mr. and 


Mrs. Henry Holden Huss, of New York, 
who have been spending the Summer at 
Diamond Point, gave a most artistic con- 
cert at their studio on the morning of Sep- 
tember 18, assisted by Babetta Huss. A 
large audience showed by its applause the 
ful appreciation of the following excellent 
program: 

Sonata Appassionata, op. 57 (first movement) 
Beethoven, Mr. Huss: (a) “Das Glueck det 
Freundschaft,’’ Beethoven; (b) ‘An die Nachtigall,”’ 
Brahms; (c) ‘“‘Auf dem Schiffe,” Brahms: (d) 
‘Die Soldatenbraut,’’ Schumann, Mrs. Huss: “Du 
Ring an meinem Finger’ and “Ich grolle nicht,’ 
Schumann, Miss Huss: (a) Intermezzo, César Cui; 
(b) Etude, C Sharp Minor, op. 2, No. 1, Seria 
bine; (c) Valse, op. 20, and (d) Etude, A Flat. 
op. 17, Huss, Mr. Huss; (a) “O Hermit, O Veery,”’ 
Hlad 


ley :(b) “‘Every Dav Hath Its Night,’”? Huss; 
c) “With a Primrose,’’ Grieg: (d) ‘“‘All’ meir 
Gedanken,” R. Strauss: (e) “Ich Liebe Dich,” 
Iluss, Mrs. Huss: (a) “Du bist wie eine Blume” 
and (b) ‘“fHome they brought her Warrior 
dead,” Huss (c) “Morning Hymn,” Henschel, 


Miss Huss; Polonaise de Conc rt, Iluss, Mr. Huss. 


Mr. Huss’s reading of the first move- 
iment of the Beethoven “Appassionata” 
gave evidence of a thorough mastery of 
the noble work. Interpretation of Beet 
hoven is apt to be academic in these days of 
modernity, when performers feel that the 
masters should be given in rather strict 
style to contrast them with the moderns; 
\lr. Huss, however, plays it with a wealth 


‘of emotional feeling and brings out every 


nuance with extraordinary ability His 
performance of his own “Valse, op 20” and 
“Etude in A Flat” won immediate favor 
and his “Concert Polonaise,” a composition 
requiring virtuosity of a high order, was re 
ceived with great enthusiasm. 

Mrs. Huss, whose beautiful soprano voice 
has won her an enviable reputation, sang 
her songs with great charm and _ finesse. 
ller Brahms songs were done with a per 
fect understanding of their musical con 
tent and in her second group, in which she 
sang Mr. Huss’s “Every Day Hath Its 
Night” and “Ich Liebe Dich,” two beautiful 
compositions, and songs by Hadlev, Strauss 
and Grieg, she scored heavily. Mr, Huss’s 
sister, Miss Huss, who assisted in artistic 
fashion, made the Schumann songs most 
effective, her rich alto voice being partic- 
ularly sympathetic in “Ich grolle nicht” and 
in Mr. Huss’s dramatic “Home they brought 
her Warrior, dead.” She sings with fine 
style and with a note of sincerity that wins 
admiration. 

Edith de Lys’s European Successes 

Few American singers in Europe to-day 
are meeting with more emphatic success 
than the young soprano, Edith de Lys. 
She gave three highly successful concerts 
in Ostende not long ago and has appeared 
with equally gratifying results at Spa, 
Antwerp and Blackenberge, Belgium. She 
has just closed a contract for two or three 
guest performances at the Monnaie, Brus 
sels, on which occasions she will sing the 
roles of Louise and Butterfly. The Puce 
cint role she sang for the first time in 
Germany last Spring and received forty 
eight curtain calls after her first perform 
ance. Her German tour this Fall will be 
gin this month, when she will be heard at 
the Royal Opera in Wiesbaden as Mimi, 
Butterfly and Mignon. Aida has_ been 
another of her best parts. 


New Operas by Italians 


Rome, Sept. 16—Among the expected 
new operas by Italian composers of minor 
celebrity are “Caraccilo,” by Felice Ar- 
tale, a Sicilian; ‘“Acté,” by Salvatore 
Falbo; “Il Fiume,” by Gianni Bucceri; 
“Xernayra,” by Count Antonio Avogrado; 
“Nereide,” by Ulisse Trovati; “La Figlia 
del Colonnello,” by Signor Luigi Barrella, 
of Salerno Isidore de Lara is also said 
to be engaged on a new opera, “Le tre 


\laschere.” W. a 





The Oratorio Society of Baltimore, 
Joseph Pache conductor, met in the main 
hall of the Peabody Conservatory Septem 
ber 18 for the examination and classification 
of voices for this season’s concerts This 
is the thirty-first season of the society, 
which numbers four hundred voices. The 
first performance will be of Handel’s “The 
Messiah.” George T. M. Gibson is presi- 
dent of the society 


Adele Schaefer, formerly of the choir of 
St. John’s Episcopal Church, .Baltimore, 
1as been appointed contralto soloist of St 
Mark’s | 
Schaefer is possessed of a well cultivated 

ice and charming personality 


} 


utheran Church, that city Miss 


1 


Harold D. Phillips, head of the organ 
department of the Peabody Conservatory, 
faltimore, has returned from a _ three 
months’ vacation spent in London, 
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Ghe Baldwin Piano 


Grand Prix Paris 1900. The Grand Prize St. Louis 1904 


Beautiful quality of tone, with a charm of its own. 
Distinguished by great durability. 


The Baldwin Company 


142 West 4th Street, CINCINNATI 











While WORLD'S ESTE 
ANI 





lHE OLDEST IN AMERICA 
THE BEST IN THE WORLD 


CHtckerinrg 
: Pianos 
CHICKERING & SONS 


ESTABLISHED 1823 BOSTON, U.S.A. 

















One of the three great 
Pianos of the World 


The John Church Company 
Cincinnati New York Chicago 
Owners of 
The Everett Piano Co, Boston 

















Henry F. Miller 
PIANOS 


Henry F. Miller @ Sons Piano Co. 
BOSTON 











KURTZMANN hw 


Are Made to Meet the Requirements of the Most Exacting Musician 
SOLD EVERYWHERE 


C. KURTZMANN & CO., Makers 
526-536 Niagara Street 3 33 BUFFALO, N. Y. 














Are considered by expert 
judges to be the finest 
now made. They con- 
tain more valuable im- 
provements than all 
others. 


Warerooms: 


27 Union Square 
New York 


flehlin & Hons 






Grand and Jnberted Grand 


Pianos 


Send for Illustrated Art 
Catalogue 














A CREATION OF DISTINCTIVELY ARTISTIC QUALITY 


The otrich & Zeidler Piano 


justly a Favorite With Discriminating Musicians 
FACTORY & OFFICES: 


140th STREET & ROBBINS AVENUE NEW YORK CITY 
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For Sixty Years 
THE 


HAZELTON 


PIANO 


has stood for the highest in piano construction 


HAZELTON BROS. 
66-68 University Place — 





New York 








BUSH & LANE 


PIANOS 


Are made to satisfy the 
MUSICIAN, SINGER and MUSIC LOVER 





BUSH & LANE PIANO CO., Holland, Mich. | 














If you contemplate the purchase of a piano, 
send for a copy of the 





Piano and Organ Purchaser’s Guide 


Prepared by JOHN C. FREUND Price 25c. by mail, postpaid 
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The VOSE 


VOSE 
Trade Mark 
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ra Qy 3 SS Reese SONS 
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Federal Printing Co., New York. 


